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getting our butts in gear for Law of Inertia #4, the 


international issue, which will cover the incredible 


things going on in the other 99% of the world. We 
will be especially dependent on you readers to help 
us out with written contributions, so if you feel you 
have anything to offer for the next issue, or if you just 
want to chit-chat, please don’t hesitate to get in 
touch. 

Cheers, 

Dan Frantic 
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mine because | choose to poison my 
lungs once an hour. No one has the 
right to make important choices for 
others. As my mother says, “mind 
your own business.” If | want to 
smoke cigarettes and kill myself as 
a means of security and stabilization 
of self-esteem, that’s my decision, 
not yours. 
The second claim is much 
more serious and complicated. A 


if Ss a i on aot ‘Qe tt Pe simple add-on to that question: why 
a ‘Ay @: ee f 10 ce! do people want to get drunk or high? 


Dan has this joke he tells to anyone that 
he introduces me to. It bothers me, but | must admit 
it is funny. However, this joke often prompts me to 
think deeply about my life and where | want it to go. 
The joke originated because | used to tell people 
that | was “straightedge, other than the fact that | 
smoke cigarettes.” The wit that Dan is immediately 
jumped on my foolishness and proceeded to joke, 
“yeah right, Ross, smoke smoke, munch munch!” 
he snickered as he motioned smoking a cigarette 
and eating a hamburger. He told it to everyone. | got 
mad, but he was right. | thought it was important at 
the time even though it is a really silly, wannabe 
Claim, because since | smoked | was not at all 
straightedge even though | did not do drugs of any 
kind or drink alcohol. | now realize that my claim 
was an insult to every person who actually is 
strong enough to keep all forms of toxins from their 
body. 

The point of this column is not to tell you 
what a loser | am, or brag to you that | am always 
in control of everything | do since | am toxicant free- 
- because I’m not. Furthermore, the point is not to 
embrace straightedge as a movement or a music 
form. This is not to say that | do not wish | had the 
courage (or the will) to actually quit smoking and 
remain substance free for the rest of my life-- be- 
cause, mind you, once | quit smoking cigarettes | 
will never go back. The real topic of this column is 
instead to tell what problems | have seen with the 
straightedge movement as we know it and why 
once these dillemas are corrected, | will feel that 
straightedge is the only philosophy worth accept- 
ing. 

In my readings and observations of 
straightedge over the past year, | have realized two 
very important things: 1)straightedge people often 
feel superior to those who are not on the edge. 
2)The straightedge movement, while understand- 
ing that intoxicants are not an adequate means to 
escape from problems, often disregards any intro- 
spection as to why most people in the world prefer 
to be users than to be straightedge. 

In regards to the first claim, | have little 
to say except that tolerance is the key to a produc- 
tive life. | should not hate you because you hurt 
yourself, when it is you who makes the choice to 
hurt yourself-- my expectations from life are differ- 
ent than yours. So what. That does not mean my 
values are better, because | don’t drink or do drugs. 
Likewise, your ideals are not more correct than 


| have never understood why most 
of my friends, and most people in the 
world for that matter, can’t go to a 
party or have a nice dinner without a few drinks. Is 
it to calm them down? Is it to make them feel se- 
cure-- that they are not different from everyone else 
in the world? Is it to forget about all the bullshit that 
the average person deals with throughout the day? 
All of these probably. And | think all of these are 
valid reasons if one has no problem using artificial 
stimulants to comfort themselves throughout the day. 
As far as drugs and alcohol go, | do. But, | think an 
imporant problem to address-- that just never 
recieves and attention by the straighedge move- 
ment-- is why do people turn to these things in the 
first place? 

When | was in high school, | did a lot of 
drugs. | haven't done any in three 
and a half years. | can count the times 
I've been drunk on one hand. Why 
did | ever feel the need to drink or 
smoke pot even once? I'll tell you 
why: | was totally insecure with who 
| was and | thought the only way to fit 
in was to do the things that everyone 
else did, such as drink beer. | think 
most people that drink, don’t have a 
sip of vodka and go “this stuff is 
great!” Instead, the first time they try 
it, they do it because they think it’s 
expected of them. | felt that way too. 
Everyone has. That’s why being 
straightedge is so cool. Straightedge 
is more than just saying, “I don't in- 
toxicate myself in any way.” It’s more than just 
being healthy-- because if health was all there was 
to it, then | feel that there would be no straightedge 
people. Straightedge is, at the core, about being 
different. It is about saying, | don’t fit into your frater- 
nity, jock, mainstream, status quo bullshit so I’m 
going to do something that will really piss you off: 
I'm not going to do what you expect me to do. 

The only problem is that | think too many 
straightedge kids | know take the opposite approach 
and say that they’re superior because they don’t 
hurt themselves. Well, let’s put it this way: you're 
not superior, you're just different. Anyone who thinks 
they might be superior has an inferiority complex. 
When straightedge began circa Minor Threat, the 
kids didn’t do it to be in control all the time or to be 
healthy. No. They did it because they didn’t fit into 
a certain crowd of people who happened to use 
alcohol as a social tool. They realized they were 
different, they accepted it, and they decided to revel 
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in their difference and exploit it tfor self-acceptance. 
| think if lan Macaye lived in a world where every- 
one was straightedge after they turned twenty-one, 
and he found that he had nothing in common with 
those people, then he would have started drinking 
(okay, maybe that’s an exageration, but you must 
be cognizant of my point) as a means of being 
different. 

| agree that straightedge is a powerful, 
positive way of thinking about the world. | agree 
that Youth of Today, Seven Seconds, Minor Threat, 
and No for an Answer all mean well, but | feel that 
the message often gets lost. What are we fighting for 
in punk rock anyway? Are we fighting to spread a 
message and create converts to our way of think- 
ing? Or are we acknowledging that we are different 
than most people-- that we don’t accept expecta- 
tions-- and we will therefore embrace our unity in 
difference? The choice is yours. Whether you feel 
that you are superior for being healthy, or you love 
a cold beer on a warm summer’s day, you are not 
better than people that are different from you. Be- 
cause I'll tell you what: every jock-asshole-ho- 
mophobic-moron who you went to highschool with 
and pledged to be completely different from thinks 
that they are superior over you. | guarantee it, be- 
cause | got shit from everyone every day in 
highschool for not drinking. The question is: if it is 
okay for you think think you are better than another, 
then why can’t another be better than you? 


Next time you have a free minute, go 
into the bathroom, lock the door, and look at 
yourself in the mirror. Really look. Stare 
Closely. Take a look at your face; are your ears 
too wide? Are your eyebrows too bushy? Do 
you not like the slant of your nose? The slope of 
your chin? Is your hair stringy, greasy, bushy? 
Or when you look deeply at yourself, are you 
proud of what you see? 

Anyone who says that looks don’t matter is 
full of shit. The fact is that cosmetics sales 
annually pull in billions of dollars, there is a 
preponderance of “beautiful people” clogging up 
our airwaves and filling up magazines and 
advertisements, and the politician or the 
salesman with a special gleam in his eye and a 
pearly white smile is always able to make the 
sale. It all points to the supreme importance our 
society places on looking good. Like it or not, 
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people judge us based on our named e and our 
physical looks, and it goes without saying that a 
well-dressed, good-looking person will make a 
better impression than a slovenly beast. 
Countless articles have enumerated the negative 
psychological affects of obesity and ugliness, 
particularly in girls. As a culture, we are trapped 
in a race to look good; we are all too willing to 
sacrifice our health and our sanity just to achieve 
some vague, impossible ideal of beauty. 

Every morning, | look at myself in the 
mirror, and | remind myself: | am not an ugly 
person. It’s become a sort of mantra for me, a 
way to convince myself despite overwhelmingly 
negative doubts that | am, indeed, a good-looking 
person, that | am considered attractive, not only 
by myself but by others as well. But the more | 
repeat these words, the more they become 
empty and meaningless. Deep down, | do not 
regard myself as good-looking, and despite the 
countless assurances by my friends that | am 
attractive, | cannot help but see myself as ugly. It 
is a stigma that | feel follows me everywhere | 
go, that creates in me a deep-rooted jealousy and 
anger towards the “beautiful people” who always 
seem to get what they want when they want it. 
My perceived ugliness has severely damaged 
my self-esteem to the point where | refuse to 
believe that anyone could possibly be attracted to 
me, even when there is proof of that attraction 
right before my eyes. | justify things a thousand 
ways, convincing myself that people aren’t really 
attracted to me, that they're just joking around 
with me in an attempt to destroy my self-esteem 
even more. | have become so convinced that | 
am grotesquely ugly that | have found it nearly 
impossible to single out any positive physical 
features in myself. 

When | was younger, | had what | 
affectionately liked to call a “Jew-fro,” a huge, 
thick, wavy mess of hair that was nearly 
impossible to keep under control. After | passed 
through the social gauntlet of middle school and 
began receiving a steady barrage of jibes and 
insults about my hair, | cut it short. Now, my 
hair is bleached blonde and | have the Buddy 
Holly glasses that seem to be all the rage these 
days. It’s a look that suits my face well, but 
even so | can’t seem to get over the little 
imperfections. My nose is a little too big, my 
Adam’s Apple a little too predominant, my smile 
not quite beautiful enough. | am by no means an 
image-obsessed person, but even so | cannot 
help but hate myself for the minor flaws in my 
features. 

Thankfully, | have a hyperactively fast 
metabolism and therefore | am quite slim, so | 
have never really had to worry about weight 
issues. But don't believe the media when they 
tell you that anorexia is solely a female problem; 
10% of all anorexics and bulimics are male, and 
although obviously females constitue the vast 
majority of people with eating disorders and 
therefore must be under increased pressure to 
look good, there is still a danger in assuming that 
males don’t also have to combat issues about 
weight and oer -image. Having nearly lost a 
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family member to anorexia, ie am very aware of 
its deadly effect, and it is an issue that should 
always be taken seriously, even in the punk and 
hardcore communities, which are 
supposedly above the petty 
physical issues that the rest of the 
world is so concerned with. | 
guarantee you that it isn’t just the 
gorgeous Barbie-and-Ken folks who 
are concerned with image; at some 
level everybody wants to look 
good, whether it be through make- 
up or hairstyle or fashion or a 
healthy body. Everybody wants ‘to 
put their best side out. 

I’m going to end this on a sort 
of hippie-dippie note, but please bear: 
with me. | am in many ways proud 
of who | am; | am proud of my 
intellect, of my kindness to others, 
of my involvements in and contributions to the 
punk scene, of my variety of interests and 
passions. It is, therefore, quite scary for me to 
share this very fundamental insecurity of mine 
with an audience of thousands. But I’m doing so 
because | want you to know that you are not 
alone, that everybody, at some point in their 
lives, has to deal with what they have been 
given. One of the most difficult tasks of my life 
has been becoming comfortable with who | am, 
and accepting that | may never be as gorgeous 
or as good-looking as the next guy. But in a 


strange way, | have begun to learn that it doesn’t . 


matter. The way | look has very little to do with 
the way | am, and if | can truly learn to accept 
that, the rest of the world won't be far behind. 
Getting more emo by the minute, 

dan frantic 

ENDNOTES: 

1. Although I’m heading off to Connecticut soon, 
for the time being you can still reach me at home: 
468 Magellan Ave, San Francisco CA 94116. 
Mail will be forwarded to me at my new address 
so please please please feel free to write. You 
can also reach me through e-mail at 
scream2 @ aol.com 

2. I’m not normally not one for blatant self- 
promotion, but my record label, Sellout Records, 
just put out a triple split 7” featuring two songs 
each from the Groovie Ghoulies, the Receivers 
and the Wankin’ Teens. Good stuff. It's $3 ppd 
from the above address. |’m also putting out a 
split with Wet-Nap and d.b.s. soon, so keep on 
the lookout for it. 

3. For anyone looking for an absolutely brilliant 
politically-themed zine, | would suggest 
Retrogression , an amazing piece of work that 
goes beyond mere political/revolutionary rhetoric 
and actually deals with issues in a very thought- 
provoking way. They deal with a lot of issues 
similar to what I’ve been discussing, so if you're 
interested in ordering a copy, you can get one 
for $4 from PO Box 815, Norton MA 02766. 

4. | would love to trade mix tapes or share 
music with people, so if any of you are interested 
in trading music, please get in touch. I’m looking, 


in particular, for sao lel cede stuff from the East Coast 
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and the Mid-West, because | already am eae 
with just about every single band on the West 
Coast. Take care and see you next issue! 


Tommie-Ann fells 


all.. 


Hello out there in T.V. land. It’s your 
favorite pain-in-the-ass, Tommie-Ann from GoKart 
Records. Ross is playing his guitar and we are 
brainstorming topics for my column. | do not have 
the creative vibes to make one up myself today. | 
could talk about the bullshit politics in punk that are 
not only hypocritical but foul in general because 
judging another human being overall is foul. Or, | 
could write about how overwhelmingly in love | am 
with the most beautiful, talented, understanding, car- 
ing generous woman (named Liz). However, | do 
not want to upset all of those out there looking for 
their soul mates. Nor do | want to stand on a soap- 
box and tell all of you faithful readers just how cool 
| am because | work at a label and | am active part 
of the “scene” and | know this one and that one, and 
my phone book is so elite | can’t even let my co- 
workers look in it. No, that’s not my style either. 

What | do want to do in this column is 
stress, by sharing my words of wisdom with you 
all, that taking life for granted is dumb. Appreciate 
every day you have on this earth because tomor- 
row may never come. Too often | forget how fortu- 
nate | am to have a job | enjoy. | have a job that is 
stimulating and creative as well as fun. | forget that 
so many of my loser peers who told me | would go 
nowhere in life are working Mc-jobs while | am 
having the fuckin’ time of my life at 19. 

_ You must live your life for the moment 
and not waste time thinking about what you could 
have done or could have been. For example, this 
year my friend died and | fell in love and moved in 
with my girlfriend. Of course, | had an overall emo- 
tional and stressful year. But, life is too short to 
worry about relationships or what is missing from 
your life, much less get an ulcer. My advice for 
now is that you must do the right thing—enjoy life 
now before it’s too late. We are all going to be thirty, 
then forty and pretty soon we are going to tun into 
our parents so we might as well make our mis- 
takes now and learn from them (There is a point to 
my rambling, | assure you, you will get your happy 
ending). 

Too often | find not only myself, but 
others close to me, doubting the career choice of 
punk rock. | find myself doubting the career choice 
in music overall when | see bands like Smash 
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Mouth taking up air ‘time. | never want to conform to 
their brand of success, and | never want to work to 
make $$$$$$$$$$. | will be the happiest person if | 
can make a living off of doing what | enjoy. Far too 
often lately | see people close to me doubting what 
they do because off all of the politics in punk. Also, 
all of the hard work that goes unnoticed for far to 
long. | do not think it is fair that certain bands rule the 
underground world and others cannot even get a 
show. It’s not fair. But, life is not fair sometimes. | 
guess my point is that it’s not how much money 
you make, or what you drive, or what you wear, 
or what you listen to my point is that enjoy life now 
while you can. Enjoy music while you still have a 
passion for it. go to shows before you need some- 
one to wheel you there. Stay loyal to yourself and 
others because it will come back when you need it. 
Do the right thing because bad karma is the worst. 
If you can achieve your goals in life and maintain 
happiness be proud because you achieved one of 
the greatest pleasures that so few of us can attain. 
Most importantly, live life for today and worry about 
tomorrow when it comes. 


by emily bodenberg 
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~ All Aboard the 
White Trash Trolley! 


| think buses are places of divine artis- 
tic inspiration, but | never would have considered 
myself a connoisseur of bus travel experiences 
until this summer. Sure, | ride the bus all the time in 
sleepy, seaside Victoria, and I’ve met some inter- 
esting folks in transit — the man with the binoculars 
who likes to tell me that my fingers look like carrots, 
the old man who, just the other day, told me that if 
he were twenty years younger hed try to hustle me 
(and then tried to follow me home), random lonely 
people who just want to talk. On the Greyhound, 
the passengers are a whole other caliber. | have 
no problem with white trash; I’m at least one-third 
white trash myself (oh, the suspicious goings-on of 
my family down in Texas and Missouri). But theres 
something special about Greyhound, and its fasci- 
nating conglomeration of people. In fact, some of 
my bus rides were the highlights of my trip. | met 
racist woman, who went off in a great barrage of 
horrible ethnic slurs in front of two young Japanese 
girls. She later emerged from a blanket with a 
young man who appeared to be about my age (in 
that case, a lot younger than her), proclaiming loudly 
to the bus that this was her boy toy. She then 
proceeded to paint another layer of makeup onto the 
old stuff already shellacked onto her skin, smiling 
triumphantly at my friends and me as she did so. 
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Coughing man es ie himself right across the 
aisle from us, and what a treat he was! His skin 
looked like tough rawhide, like he had that disease 
where your skin hardens and then you suffocate. 
Im not sure which was worse — the fact that he 
smelled like the Lilydale poultry farm on a hot day 
or that he kept exploding into this gagging, sputter- 
ing cough. Needless to say, | don’t think anyone 
slept on the bus that night. We met Louisiana blues 
man, this massive black singer and saxophonist 
on his way to the New Orleans jazz festival. Much 
to racist womans dismay (she kept yelling at him to 
stop), he serenaded us with his mellifluous voice. 
The woman seated behind us kept leaving her 
daughter, Destiny, who was all of one year old, 
with us while she went and chatted with the other 
passengers. They were on their way to meet up 
with Destiny's father, who was a miner somewhere. 
Apparently, Destiny had spent most of her life on a 
Greyhound (| cant imagine!). On our way out of 
Eugene, a young woman with a very quiet voice 
asked us if we were vegetarians, and then pro- 
ceeded to ask me if it was true that vegetarian 
sperm tasted better. Her travel com- 
panion informed us that she herself 
loved meat, ate it at every meal, but 
told us that she wasnt a cowboy or 
anything. We met Gabe Fury, who 
told us that he was an up-and-coming 
hip hop star. His plan was to go to 
Denver. We asked him what he was 
going to do there, and he responded 
“Wank off, and when’! 
get bored, I'll go to the 
nudie bars.” Classy. 
He also told us that ev- 
ery time he rides Grey- 
hound he gets a 
blowjob. | sure thought 
that was something to be proud of. 
We observed this man, who we were 
sure was an ex-con, attempting to 
pick up three scantily clad women 
with bleached blonde hair. We tuned 
in immediately upon hearing 
“Goddamn, you ladies look like 
Barbie dolls!” Apparently, the women 
were going to Vegas to take part in a 
strippers convention. Ex-con had a 
really loud voice, and at the time, | hadnt really 
slept in three days, so | attempted to drown him out 
with earplugs. It didn’t work. When | politely re- 
quested that he be a little quieter, all | got in return 
was a string of expletives and a threatening look; 
even the strippers joined in against me. Later on, 
after a brief rest stop, | reboarded the bus in the 
middle of an argument between ex-con and a strip- 
per. He was calling her a slut, and then she shouted, 
“So what if I’m in love with my pimp!” Oh dear. 
We had a run-in with Alaskan bigot man, who 
bragged to us about his career in the Navy Seals, 
and told us that hed spent his whole life detonating 
things. He owned an old Russian land claim which 
he rented to people of his choosing. He said there’d 
been a black man loitering around his property and 
told us about his plans to kill him. Then he told me 
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a joke: “What's six inches long, two inches wide, 
and drives women crazy?” He proceeded to pull a 
one-hundred dollar bill out of his pocket, then ac- 
cused me of thinking naughty thoughts. He told me 
that no woman was innocent after the age of fifteen, 
and that he divorced his young Korean wife be- 
cause she'd been trying to control his life. A man 
named Con tried to make friends with us on our 
way into San Francisco. Just as | was waking up, 
| saw him hovering near me and then he said, “I'm 
all fired up, can | give you a foot massage?” | 
declined, even though | would have knocked him 
dead with my socks anyway. Later, he offered to 
personally show me the erection of San Francisco 
(Coit Tower). Why is everyone on Greyhound a 
pervert? Con, who was East Indian, said that hed 
heard that all Canadians were racists, and wanted 
to know what we called people like himself in 
Canada. | was a little confused. We met countless 
other colorful folks our our journeys: the old woman 
singing on the way to her sons wedding, drinking 
vodka at 9 AM, the boy from Reno who proclaimed 
that life was hatred, the old man who ranted about 
bacon and eggs at 5 AM and turned on the over- 
head light, put on his sunglasses, and suntanned all 
night. Despite noxious bathrooms, argumentative 


Greyhound representatives with gold teeth, and 
broken down buses, | believe there is much 
Greyhounding in my future. | can’t imagine a better 
way to to experience America cheaply than on a 
bus, where your trip begins long before you reach 
your destination. 


| was sitting on my porch, or what's left 
of it, studying for exams about a month ago when | 


‘noticed something. This porch is two stories up and 


hangs somewhere short of collapse at a dangerous 
angle from the back wall. Firemen came to the 
porch once about 5 minutes after | just put the fire out 
with my dead grandfather's pasta pot. They said 
the porch would be condemned as soon as they 
could have that arranged. Well, needless to say, it 
never was. l've jumped, danced, and whatever 
else on that dilapidated gathering of wood numer- 
ous times confidently, despite the fact that the weight 
of a Richard Simmons client could easily bring it to 
the ground. 

So anyway, | was sitting on the porch 
studying on the first warm day of the year and the 
sun felt unbearably hot. | was confused, but in- 
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stead of thinking sont how the sun 
was burning my skin | started to pon- 
der the end of this century and the 
millennium. | believe that it's in these 
bewildering and solitary moments that 
.us moderns give serious thoughts to § 
the year 2000. Sure, there's the re- 
ligious fanatics and doomsdayers that 
shove the year 2000 and the end of | 
the world accusingly into our faces. ' 
Life is just too fast-paced most of the 
time, it seems, to stop and think about 
things we feel don't directly affect us 
at the present time. So, instead of 
studying economics that day, | opted 
to think about the impending millen- 
nium and | have thought about it off and on since. | 
guess it was the fear of global warming that got me 
started on this mental trip, but my thoughts have 
just snowballed from there. Truthfully, though, | 
haven't gotten anywhere. | feel only frustration; like 
| am pulling at strings that can't come free from the 
planet-sized knot they are tied to. 

Yesterday, | exited a building to the dis- 
tant rumbling of thunder. The air was so thick with 
humidity that the songs of birds and car doors could 
barely make it to my ears from 20 yards away. | 
just sat down and began to sense the air. The 
weight that | felt was perpetrated by more than just 
an unusual amount of water vapor. | began to sense 
the pre-millennium tension that has been slowly 
settling in like a fog. | waited for the rain and real- 
ized that the tension had always been there, feed- 
ing on the energy given off by modern life. | think 
that it's weird that we've been going on with life as 
usual, without giving much thought to the fact that a 
new frickin’ millennium is around the corner. These 
next couple of years are a time to reflect on where 
we've been and where we're headed, but | don't 
hear the discourse that | have come to expect of us. 
But what should we be talking about? | just feel like 
many of us have forgotten about this immense oc- 
currence that is quietly stalking us; we can't see 
this animal that is hiding in the shadows and waiting 
to pounce on us when the time arrives. 

So just like the case of the thunder- 
storm, | am waiting for something big. We're all on 
this highway, whether you're behind the wheel of 
an automobile or facing your computer terminal, 
you're racing down this highway with the rest of 
us. Signs along the road urge us to plug in and 
keep our eyes focused. Only 125 miles to go until 
global collapse. Like an impatient child in the back 
seat | wonder when we are going to get there. It 
would be pretentious of us, or possibly even oight 
inane to argue against the fact that we have no idea 
where the highway is headed. But most would, 
even if it is only half-heartedly. | fear that this blind 
faith in technology and the ingenuity of ambitious 
humans is going to get us somewhere. 
Somewhere...like two stories down, immobilized 
by broken wood, and wondering. Wondering why 
we didn't notice that the last brave nails had finally 
given up their hold. The firemen were probably 
right. 
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| was going to write a column about 
how | quit my job on monday, but that really wouldn’t 
pique my interests if | saw it in a zine 
| was reading, so instead | am going 
to write about the differences between 
male and female public toilets. 

Some people think this is | ; 
still a patriarchal world. That women | 
are still consistently shafted, getting 
passed over for promotions or treated 
as the lesser of the sexes. This is not 
so. 

Men have been sub- 
jected to a kind of sexism no woman 
can ever fully understand (it's kind of 
like childbirth for us males). This 
sexism is the difference in quality in 
PUBLIC TOILETS. Public toilets for 
guys tend to be somewhat (gross 
understatement) sub-par. You see, ladies, we don't 
even have actual TOILETS! That whole urinal thing 
is pretty much a myth. You see, we have a bowl, 
and yes it is ceramic, but it was originally meant for 
salads, and only gets emptied every couple of 
days (if that). We have no reading material except 
a month old newspaper, which honestly is even 
less than it seems since we generally don't have 
toilet paper and the newspaper pulls double duty. 
And nevermind women complaining that we don't 
wash our hands after we use the commode. Sure, 
we have a sink, but it's connected directly to the 
sewage-out plumbing of the ladies room. And... 
that's right, no soap. But enough complaining. 

Instead, let us examine the ladies room. 
The public toilet at, say, Nordstroms in Stonestown 
in S.F. Nevermind that it's not called the restroom, 
the toilet, the commode, but "The. Ladies Lounge" 
(notice capitals-theirs, not mine), that's not impor- 
tant. Now | snuck inside (in the name of research- 
of course) to see just what exactly goes on in there. 
When you first walk in you are in the waiting room... 
soft music, couches and comfy chairs, a TV! There 
is another push-door. You approach it... push it 
slightly open and hear... what is that? could it be? 
Yes, | think it is: angels singing hymns. The door 
swings open and a quick look around reveals a 
huge wall-length gold-plated mirror to the left, a price- 
less chandelier above, a live soft-rock (ok, not 
really a perk) band playing to the right, and ahead: 
when they call a toilet "the throne", well, they were 
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obviously referring to the women's public tole’ 
eh, ‘lounge.’ These were pure ivory, with marble 
bases, and ebony seats covered in crush velvet. 
Did | mention the gold handles? There was another 
door, but after | heard the crashing of bowling pins 
come through it | decided to end my adventure. 

As | was leaving Nordstrom | over- 
heard two ladies discussing the 'new ice rink they 
got downstairs’ and knew that through that door | 
avoided had been heaven on earth. 

So when that sister, mother, cousin, 
girlfriend, or otherwise double 'X' chromosomed 
human complains to you about sexism, tell them 
you know the score... you've seen the bathrooms... 
and you know why they go in pairs: no one wants 
to go to the movies by themeselves. 

Oh, and | didn't even talk about how our 


bathroom SMELLS. 


A life of New York Hardcore is about 
as sheltered and provincial an existence as one 
can have while living and working on one of the 
busiest streets in downtown. My job, unorthodox 
to some, is by now second nature, and the 
music we put out on our label (Wreck-age/Exit 
Records--ed.), anti-social to some, is as familiar 
as the sound of the rain. The provinciality and 
familiarity are products of the fact that this music 
and our environment are one, literally the 
soundtrack of urban life in the way it reflects the 
thrill of the tension and the chaos and antagonism 
and bliss, the bitter winter and the public 
steambath that is August. There is a reason 
music sounds the way it does- Yuppicide is not 
Yuppicide for nothing, Madball is not Madball for 
nothing. As others claim to commune with nature, 
it is this environment which speaks to us loudest 
and clearest, and in absence, hunger for with a 
weakness as for Chinese and fries with a Goya 
Malta on the stoop in the warm darkness. 

And so it’s again in the warm 
darkness, this time in Crete, that we're driving 
along the beach and put in one of our tapes 


because there is nothing like music when you’re 


driving and the song is so familiar and yet really, 
really strange. There is nothing about Crete that 
can make you feel the way you feel in New 
York, no experience for which the aggression of 
hardcore is an appropriately soothing balm. The 
aggression here falls flat and pointless into the 
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heavy (actually heavier) but far less antagonistic 
(“senorita muy bonita”) Beowulf- despite the 
name there’s nothing vaguely Nordic about this 
perfect LA style Spanish speed metal. So when 
Ross mentioned that punk, esp. pop-punk, is 
more popular than hardcore in California, this 
experience came back to me and made me think 
how there is no universally appropriate music, 
behavior, or attitude- what is a strong statement in 
one place, is meaningless elsewhere. 

| spent three years living in Germany, 
a country where at the time the rigidity of public 
behavior (jay-walking when there's not a car in 
sight will get you. a firm scolding from random 
strangers) is relieved through alcohol. Lots of it. 
And since alcoholics can still manage to get to 
their jobs and in their stupor they rarely try to 
cross the street against the light, no one 
particularly minds. Bars whose names all end in 
“Ecke” (corner) or “Stube” (small cozy room), as 
in “Rudy's Corner’, decorated with depressing 
lace curtains and serving grain alcohol and tap 
beer abound, all filled with melancholy and 
einsamkeit (this means loneliness but German 
loneliness is somehow worse). The people who 
go have a permanent slur and red damaged 
noses. The worst one was not called something- 
"Ecke” or “Stube” but “Schlusslicht’- the closing 
final light. Growing up in the states, in a happy 
family, alcohol had a neutral association- a beer 
or two at a picnic, or a glamorous association 
(cocktail parties with every conceivable garnish, 
over which my very elegant grandmother would 
preside while wearing exotic long Asian caftans). 
In this new environment, alcohol became 
associated with the decay of the spirit- it was the 
wrecker of families and dreams and ambitions. 
When something is so prevalent and so evil, 
extremism is a morally logical response. In this 
context, straight-edge seemed relevant- it was 
my chosen lifestyle- not just as a personal 
consideration but really more importantly as a 
symbolic “I will not participate in your immoral 
society” gesture, encompassing not just alcohol 
and nicotine, but a whole host of social 
conventions (i.e. respect for authority, desire for 
wealth, etc.). Peer pressure is not just for 
adolescents and Nancy Reagan’s facile “just say 
no” (To poverty? To broken homes?) campaign 
could just as well have been expanded. By just 
saying no to society's drugs, | was symbolically 
just saying no to all of society's intoxicants, 
tangible and intangible alike. Inherent in being 
“straight edge” in that context and at that time, 
was a rebelliousness that gave it meaning. 

| spend a lot of time in Greece, a 
country whose social virtues are countless, 
among them sane approach to alcohol. No laws 
restrict its purchase, and the sight of my little 
cousin carrying a couple of half liter bottles of 
Amstel to the table is a happy domestic picture, 
not the image of family decay it could be in this 
country. This is not a beer that will obliterate 
reality and bring sorrow. It is a beer that will be 
enjoyed at the table in moderation, with a fresh 
fish and some greens. There will be no 
drunkenness in this house, not on this night and 


2? Wf 


at any a ‘h ‘bce f it Abeta 4% fd 


adolescents can taste it whenever they like. And 
since it is not forbidden, it holds no mystique. 
They prefer a coffee frappe in the evenings, and 
stealing a bottle of alcohol and getting drunk is in 
Greece seen to be as immature and stupid as it 
is- it’s unheard of. Straight edge thus becomes a 
meaningless concept in this environment. Alcohol 
does not symbolize society's social decay (in 
fact there is no social decay), and it is not a 
problem in itself. Two of my uncles make a 
perfect rich reddish honey-colored fragrant wine, 
only for the family and for friends. They grow the 
grapes themselves, and age it in wooden casks. 
To say it is merely delicious is to cheapen it; this 
is not a drink- it’s a gift from ancestors and from 
the sun and the soil. It is served from recycled 
1.5 liter Fanta bottles, and enjoyed without 
pretension in the shadows of a large tree and a 
grape arbor, cast by the light of a bare lightbulb 
hanging from a cord. The cheese and the rusks 
and the bread they eat with it are all made by the 
family, the tomatoes are from the garden, the 
olives from the grove. What the earth gives so 
generously does not feed’a vice, not when so 
carefully tended, and savored with respect. “l 
don’t need your drugs” is an inappropriate 
response to centuries of pleasure and moderation. 
Drugs and alcohol can and do ruin the 
lives (and in the intolerable and sickening case of 
drunk driving, end them) of many in this and 
other countries. Straight-edge has had a huge 
positive impact that has given strength to (and 
quite literally even saved the lives of) countless 


people. What is regrettable is that in the hands of | 


some, straight-edge has mutated into an elitist 
statement whose original intent has been wholly 
lost. Rich white suburban kids are merely doing 
as their parents expect (you can’t drink and drive 
dad’s beamer) while en route to a perfect and 
unquestioning corporate life. Hardcore is just a 
phase of their youth, and straight edge today for 
many is just a fashionable way of complying 
with peer pressure. It is regrettably a meaning- 
less gesture when the intent of questioning ALL of 
the poisons of society is lost. 


Mike park 


Here goes: Well, it's approximately 9 
p.m. Thursday night (7-16-98) as | try to write 
something that’s worth reading! |’m not quite sure 
what I’m going to write, but I’m just gonna write. | 
live in Northern California, where the current 


Lugs ae’ nee ae bike Nort att! 
greatest comfort zone, but I'll take it over the cold 
anytime! So what's the best thing to do when 
you live in a non air conditioned home? It's time 
for the movie marathon! In the near vicinity, there 
have been a number of super duper movie 
theatres that have opened. We're talking 20 
screens, Digital Sound, theater seating, and self 
serve butter. Can you relate? Anyways, | just 
survived the 5th marathon of my lifetime. The 
marathon consists of going to the theatres from 
opening til closing! That’s 14 hours!! 14 Hours! 
The last marathon | attended, consisted of 
Anaconda, Selena, Romy and Michele’s High 
School Reunion, Murder at 1600, Volcano, and 
the Saint. Not the best marathon I’ve been to, but 
still an amazing experience!! First off, this is not 
something you take lightly! There is much 
planning involved. First, bring your own food! 
It's crazy to pay movie prices! This current trip 
consisted of 8 bean burritos, a bag of nacho 
cheese dorritos, and a liter of water (of course. 
this is all stuck in a backpack). Note: the trip is 
best experienced with a good friend who can 
appreciate the silliness! Next, you pay for the 
movie that is the newest release, because they 
usually have someone take tickets for the big 
releases! In other words, it’s harder to sneak into 
those movies. Ok, after paying the matinee price 
of $3.50, you proceed to enter the theater. Now 
you need to have a game plan in terms of start 
times and what theater number is playing what. 
Remember there are 20 theatres!!! If you look 
around, there’s clip boards for employees that 
State the times and what movie is playing where. 
I'm guessing this is for them to know when to 
clean and open the doors or whatever! 

Anyways, you need to take this cause it will 
give you all the information you need. Go to 
your first movie and relax! During the credits 
you kind of look over what you want to see for 
the day! Sometimes you'll miss a little of the 
beginning or ending(remember the movie never 
starts on time, you usually have 20 minutes to 
play with), but all in all you get to see the movie. 
Don’t be scared about jumping theatres! The 
employees don’t care! They're 
getting paid minimum wage and 
they hate their job. The only ones 
who care are the manager dudes 
with ties on. And | don’t think they 
really care either! Please, | urge 
everyone to try this once in your 
life. You start to get delirious and 
you feel like you've been through 
war, but it’s so worth it. Total cost 
for this entertainment-$12 (that 
includes the admission, burritos, 
chips, and water). And if you don’t 
mind, you can grab large popcorn 
buckets left by people and get a 
free refill. Just dump out what's in 
there already and Wow! You've 
got popcorn! And with the self serve butter, 
you're feeling pretty good about yourself. In 
closing, this is what | saw last Monday:X-Files, 
Small Soldiers, Mulan, Dr. Doolittle, Armageddon, 
and Lethal Weapon 4! | am winner!! Peace and 
UNITY! -Mike Park 
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Ross Siege! 


Tony Patino 


@ major, ‘cause we weren't into that at all. But, Time Bomb’s approach to how 
they want to do stuff—to distribution, to stores, and keeping the cost low— 
sounded really appealing to us. They weren't telling us to put out a video, get on 
# MTV, and go play with Sugar Ray. They were like, ‘look, you guys are the 
# band, we don't want to change how you guys are. Tell us what you want to do 
@ and that’s what you'll do.’ We were all about touring, so that’s what we do. 
They've gota really weird roster— 
Totally! Social D and Indigo Swing! (laughter) 
Yeah, it’s pretty wide open. 
fi So are you guys generally happy with the 
Dg : ii tN dees. : es ‘ would-be major label thing? 

ee ivete ae meee AS far as they go, we haven't felt any of the 
pressures of ‘we really need a single’ kind of 
stuff. We haven't really felt any negative stuff 
from our label. They were like, ‘hey, we can 
set up aweb site. What do you guys want on 
that?’ If there’s anything we don’t agree on with 
aug the label, then we can call anyone at the label 
av and they've always been cool with what we've 
ae wanted. 
itch: I'm Mitch, | ‘ / ae de ass Ba Drunk on the Moon, your first album was 
play guitar and sing; Ryan plays guitar and sings; Brian plays bass,andwe re-released on Time Bomb. Why did you guys do that? 
have anew drummer whose name is Chris. We wanted it to get nation wide distribution. Which it just didn’t have on Golden 

How do you think you guys fit (or don’t fit) into the San Diego —_ Rod. 
scene? Things were cool with Golden Rod after that? 

(laughter) Well, right now there’s sort of achanging of the guards. Alotof — Yeah, totally. We're still supposed to do a split single with this band from Denver 

the older bands have broken up. A bunch of newones are sproutingup, | on Golden Rod. 

and | don’t know how we would fit into that at all. (laughter) We came in | Whatother labels 
late as far as a lot of the older bands in our type of music, like A Miniature did you guys 
and [Drive Like] Jehu and stuff. We were kind of in the middle some- —_ look at when 
where. We're the old band now! 

How was it werking with Araby from Jejune on your last record? 

Oh it was fun! We had done some shows together stuff, so we just called 

her up and asked her if she wouldn’t mind singing backup vocals. She 

was really good! (laughter) She came right in and did the parts as we 
directed her to, but then she was like, ‘well how ‘bout this for a harmony’ 
and it ended up working out way better than we were even thinking of. 
Especially on the song “Bad Landing.” So, it was really cool. 
| read some story about your old guitarist, Aaron, and how he 
left the band with some weird circumstances surrounding he 
departure. What was that about? 
He was a weird guy! (laughter) It was something personal, it had 
nothing to do with the band or anything like that. He just called one night 
and he’s like, ‘look | have to move away, and I'm leaving tonight.’ He 
sold all his equipment for gas money and just took off. We were like, 
‘Oh shit!’ (laughter) He moved up to Alaska for about a month, then 
came back and he lives right around the corner now. 
So do you know why he left? 
I’m not real clear on it! (laughter) He’s moved around a lot, you 
know. He does this stuff on a whim, like, ‘I think |'ll go to Chicago’ then 
he'll go to Chicago. (laughter) | wish | could do that. | think the thing with 
Alaska was that he had just never been there. (Iaughter) 

Coke or Pepsi? 

Water. (laughter) 

Why did you guys decide to go from Goldenrod—which is a 

respectable indie label—to the major label subsidiary, Time Bomb, 

when the other Time Bomb bands don’t really sound like you 
guys at all? 

When we signed with Time Bomb we were the second band that they 
had ever signed. Goldenrod is a subsidiary of Foundation—which is a 
skateboarding company. We did a record and the distribution was slim to 
none. Other than the mailorder stuff, they didn’t really have any 
distribution outside of California. We weren't looking to go toa 
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you were shopping for labels? 
We really weren't shopping. | guess that a lot of 
opportunities were coming our way at the time just 
because of the whole San Diego thing that was 
going on. There were alot of labels approaching 
us at the time, saying ‘we want to do this or 
that.’ You know usual: DGC, Elektra, Colum- 
bia, Mercury—all these major labels, and we 
just were not interested. We just go to talking 
with the people from Time Bomb and the whole 
workings of their label, from how much they 
were going to charge people to buy the record to 
how hard they're going to work for us was re- 
ally appealing. Plus, Golden Rod was really 

really small. 
Did you guys get any shit from your fans 
for the major label thing? 

Yeah, we got some. A lot of people were 

understanding, but every once-in-a-while you 

have to sit down and have the discussion. 

My whole feeling is that if it means that much 

to you—you know, the bar code, major label 
distribution—then you don’t have to buy it. 

(laughter) No hard feelings. 

“Taxi Driver” or “Raging Bull?” 

“Taxi Driver’ just ‘cause I’ve only seen “ 
Raging Bull” once. | guess I've seen “Taxi 
Driver’ like 3 or 4 times. 

Do you guys do No Knife full time or do 
you have day jobs? 
Right now we're doing the 
band full time-- well, that’s 
not true-- Chris and Brian 
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have day jobs. We just got back from a tour, but before that we 
were all working. We went on tour with Bluebird. We're not 
going to be on tour for like another month or so, ‘cause we took 
out an Elk on the way home. (laughter) 
You took out an Elk? 

Yeah, we were going through a moun- 
tain pass at like 70 m.p.h. with no time 
to react or anything. | remember ‘cause 
| was lying on the back seat and we 
were listening to Boilermaker. (laugh- 
ter) It was just a really good day, ‘cause 
we went to Moab in Utah and looked at 
all the rock formations. | was lying down 
in the back seat and all of a sudden | 
hear ‘Oh Fuck!’ then wham! There 
was no time to hit the 
breaks or anything, and the 
elk just totaled the van. 
An elk totaled a whole 
van? 

Yeah, it was like a bull-elk. 
(laughter) So the insurance 
adjusters are trying to re- (iii 
structure the frame of the . 
van in order to fix it. The 
funny thing is we had deer whistles on 
the front of the van which are like dog- 
whistles for deer to keep them away from 
the road. You put them on when you go at 
peeds of like 30 miles per hour. 3 Mile 
Pilot had a deer or something mess up their 
an pretty good as well. Oddly enough 
when we came around the corner, we hit 
the elk and it knocked our deer whistle off. 
Sunny Day Real Estate or Youth of Today? 

Sunny Day Real Estate. 

What do you guys listen to when you’re in the van? 

We listen to everything. .. all kinds of different stuff. Lately it’s been a lot of Gang of Four, a lot of Wire stuff, 
we just got the new VSS record which | love. | also love this Rudimentary Peni record which | haven't 
had since | was about seventeen. | love Rudimentary Peni—!’m not into the whole super political 
British punk like Crass or the Subhumans. | just love that album. We also listen The Cure and the Trans 
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How do you and Brian go about writing your lyrics? They’re really arcane and poetic. 
laughter) It's hard to say, it's different for every song. There's no real formula. | will admit that | put it off 


— 


for as long as possible. We usually have a song for about six months before | write lyrics to it. “Your 


Albatross,” the first song from ... Hit Man Dreams. ... | wrote the lyrics for that the night before the last 
day of recording. We had them on a piece of paper stuck to a mike stand singing along on the last 
day. There’s no real formula. A lot of times when !’m up till like 3 or 4 in the 
morning—'cause I’m an insomniac—'ll be trying to go to bed and a song wiill just 
f= pop into my head. I'll just have to get up and write one or two lines down to build 
© 3 aroundiater. 

PC or Mac? 

Pencil and Paper, ‘cause I’m computer illiterate. 

Future plans? 

| hope that we can still have the opportunity to keep putting out records and touring. 
It's been going better lately, but as far as future plans (laughter) just more of the 
same. |’d like to get over to Japan and Europe so | can see the world. Immediate 
plans are that we're leaving on tour in July for about two months. It’s going to be 
totally fun, too. We're doing some stuff with Lord Sterling and the Trans Megetti, 
maybe Frodus, and on the west coast we're going to play with Jimmy Eat World and Fluf. We're 
playing with Jejune and Piebald at the Middle East in Boston. We're doing a bunch of dates with 
Sweep the Leg Johnny too. 
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By now, everyone who ever had any intention of 
viewing the cinematic experience known as 
“Titanic” has done so. Not only has Titanic become 
the largest grossing picture in movie history, but 
the disaster/love story earned a record number of 
academy award nominations. It should have been 
a good movie. It should have been all it was said 
to be. After witnessing this much-hyped movie on 
two separate occasions | have come to an impor- - 
tant conclusion that | think must be shared with 
every person interested in popular American 
culture. The conclusion: Titanic sucked, it was 
terrible, it was a disgrace to the art form known as 
film. In this article | will try to catalogue a few (not 
nearly all) of the reasons why this film was the 
victim of severe hyperbole and should never have 
received the acclaim it did. 

What’s going on here? 
| have read many an account of women going to 
see Titanic four or five times simply to witness the 
against-all-odds love story which it accounts. This 
is silly. Yes, Titanic was an against-the-odds love 
story, but the very premise of the movie was just 
stupid. An aristocratic woman falls for a wandering 
no-one. This would never happen! The idea that 
Rose, the primary female character, would fall for 
Jack, the primary male character, is doubtful. This 
may be disregarding the realistic intent of every 
movie ever made, 
but in real life Rose 
would drop what- 
ever (little) it was 


YEAH, 


her betrothed: the Philadelphia steel tycoon, Cal. | find 
the prospect that a rich girl, such as Rose, would throw 
her life and family away for Jack, simply because he 
draws “impressive” pictures of “one-legged prostitutes” 
(on a side note, did anyone else want to vomit when 
Rose asked Jack to draw her wearing “only the Heart of 
the Ocean” necklace?). | guess one could argue that 
Rose was trying to live the independent, care-free life 
of Jack transiently through him, but then | must ask what 
the hell did Jack see in her? She wasn’t nice. She was 
a snob. She couldn't even spit! Plus, if | ever met a 
girl—beauty aside—that was about to throw herself off 
the back of a boat, | think it is safe to say that she 
would not be the girl of my dreams. 

James Dean he is notAnother reason that 
Titanic sucked is probably the most obvious to cinema 
aficionados. This reason is known as Leonardo di 
Caprio. However, Mr. Di Caprio was not always the 
prototypical 90’s teen rebel he is seen as today 
(falsely, | might add). Mr. Di Caprio’s short but distin- 
guished career began on a high note. As a teen he 
portrayed Luke on Growing Pains, the quintessential 
example of an 80’s sitcom. He was cool yet stylish, fun 
yet tough—an all around great guy. | still maintained the 
idea that Mr. Di Caprio was a kindred spirit when | saw 
him play Jack Wolff in This Boy’s Life, the movie 
version of Tobias Wolfe’s autobiography. The book was 
so good that the prospect of fucking up this part—which 
was made for Mr. Di Caprio—was almost unthinkable. 
At that time, | saw him as an underrated and talented 
young actor. The real trouble started to emerge when 
| saw the Basketball Diaries, which was terrible; 
and the shocking interpretation of 
Romeo & Juliet. Anyone who saw this 
movie knows that this modernized 
Elizabethan dialogue made 
Shakespeare seem about as talented 


pe } as the guy who wrote the Police Acad- 
: OF SUCKERS T'S GRE AT, emy movies. However, with the consoli- 
AMERICA 1S'4 eRe 3 dation of The Basketball Diaries and 
| | ISN'T iT! 1 | bq Romeo & Juliet, the final tragedy, in fact, 


'M A REALLY 
MEAN LADY! 


Oo. 


Poche 


was Titanic. Mr. Dit Caprio od 
looked like a girl in the movie, and a thirt 
year old girl at that: | was hopelessly 
unconvinced when faced with Mr. Di Caprio’s 
terrible, tough man-of-the-streets imperson- 
ation. | was actually embarrassed when | tried 
to imagine that girl falling in love with such a 
cocky person. In short, Mr. Di Caprio at- 
tempted to play a wise, worldy, artistic young 
man which is ironic since this character 
description is most likely the antithesis of 
everything Mr. Di Caprio is in reality. 

The muddled plot 
When | watch a movie, | really like sub-plots. 
Especially in a love story. | love seeing two 
characters fall in love while one of the charac- 
ters deals with minor events surrounding his 
courtship. Take the movie Say Anything. A 
great movie by all accounts. In this movie the 
protagonist, Lloyd Dobler, falls for Diane 
Court. There are certain sub-plots in the story 
(e.g. Diane’s father’s tax evasion, Diane’s trip 
to Oxford college, Lloyd’s friends’ struggles 
with love, Lloyd’s kick-boxing future) which 
make the story more interesting and keep the 
viewers interested as well. However, these 
sub-plots do not overshadow—or even 
match—the strength of the love affair at the 
heart of the story. Combined with witty dia- 
logue, lovable characters, and touching 
romance, this against-the-odds story works 
well. In Titanic, on the other hand, we see a 
love story in the works for almost two hours. 
Suddenly the boat begins to sink, (at this point 
the movie figuratively begins to sink as well) 


WOU, ROSES 


and just like every other bad movie Holywood pumps Ou 
these days, the love story turns into an Industrial Light & 
Magic field day. However, most other stories that have love 
mixed with computer effects on a monumental scale, for 
instance Independence Day, was not taken as seriously as 
Titanic, nor did ID have women going to see the movie four 
or five times! 

Still not convinced? 
In conclusion, | recommend that if you have not already 
seen Titanic, don’t bother. If you like sappy plots, bad 
acting, computer generated effects on a record setting 
monetary scale, and terrible music (Celine Dion should be 
shot!), then by all means do not pay me any attention and 
go to your local video rental store right away. | think this 
movie was sorely overrated. However, | didn’t go into the 
theater with a preconceived idea that it would be overly- 
hyped. Instead, | stood in line with my sister and about 500 
other movie-goers to see what the New York Times labeled 
one of the ten best of the 90’s. If this is one of the ten best, 
what are some of the others? Let me guess: Spice World, 
Airheads, Half Baked, Dazed and Confused? 
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You've got to understand some- 
thing. When | first came to Cornell 
University as a freshman, | had 
no idea that there was a relatively 
thriving punk scene in Ithaca, 
New York, where Cornell is lo- 
cated. There still is a pretty good 
scene in Ithaca and the reason 
that there are any good shows 
there at all is due largely to four 
guys from Ithaca College across 
town. These four guys started a 
zine called Muddle and it has 
since put Ithaca on the face of the 
punk-rock map as well as becom- 
ing one of the top zines in America. 
Muddle is truly a great publica- 
tion, combining punk rock ethics 
and scruples with damn fine pub- 
lication work as well. If you 
haven't already seen one of the 
14 issues of Muddle, well then 
you're seriously lagging behind 
the rest of the civilized world. | 
recently had a chance to sit down 
with three of Muddle men in avan 
outside a Carrie Shield show. 
Here is what was said: 


LOI: Who works for the zine, what positions do you play, and what is your favorite Star Wars charac- 

ter? 

Dave: (laughter) The person who that question would be most appropriate for, Ron, isn’t here right now. Anyway, 

I'm Dave, and my favorite Star Wars character is Uncle Owen, and | played goalie in soccer. 

Nate: My name’s Nate, and | just saw Star Wars for the first time when it came out in the theaters last year, so | 

guess | don’t really have a favorite character yet. My position? | don’t know. 

Dave: He’s the president! 

Nate: Yeah I’m the president of the Rocket from the Crypt fan club. 

Eric: Show him the belt-buckle. 

Dave: He wears that belt-buckle every day! (Nate shows me his nifty Rocket from the Crypt belt-buckle) 

Eric: I'm Eric and my position is bad intern! (laughter) As for my favorite Star Wars character it would have to be 

George Lucas. Have you ever heard that guy? He’s so cool. 

LOI: Can you tell me a little bit about the history of the zine? 

Nate: Well it started as this zine that Dave did by himself when he lived in Jersey. He met Ron, who’s not here, in 

1994 and in 1995 they changed the name of Dave's zine to Muddle and started doing it together. It started with 

issue number 7. | came on | guess in August or September of 1997 and Eric just started working for the zine. 

LOI: How long have you guys been listening to punk and hardcore and stuff? 

Dave: Well, | guess we like to call the style of music we listen to “Independent.” | don’t know. My brother was my 

main entrance-way into punk. He started me listening to Fugazi and Bad Religion in like my junior year of high 

school. | guess | started listening to indie rock late, because | wasn’t one of those kids that was like punk since 

birth. My brother asked me if | wanted to go to a Bad Religion show in the city, so | went. There was like this band 

that opened up for them called Green Day or something. Anyway, | was blown away and the next day me and 

my friend started a band. | love all , , that stuff like Green Day and Bad 

Religion that my brother listened to, De to is it ut | was also really into more DIY 
we love MUSIC, 


punk like Plow United and |-Farm. ¢ 
Nate: | guess | really got into music 
Ned’s Atomic Dust Bin and Dinosaur 
into punk and hardcore and stuff. Ev- | 
Rocket. (laughter) 
Eric: Well, !'m a diehard metal fan. | 


Dave: He sa metal kid. (laughter) ] Lt. ight NOW lhis 1S 
Eric: The first album | ever got was : 


Time,” and ever since then I've been | hr AL 
outside Boston and Overcast was |. al we’re into: | from a few towns over from me, so | 
saw them every once in a while. | guess | got into hardcore pretty late. . 
Well, that’s not true ‘cause | listened to a lot of stuff that could be considered hardcore. | think | really got into 
hardcore officially when | heard Pitchfork who really blew me away. Ever since then | started hanging out with 
these guys I've been listening to a little bit of punk and indie and stuff. 

LOI: Are there any bands that you guys have worked with that you loved interviewing, or any interviews 
that really stick out in your minds? 

Dave: | could probably answer that question best, | guess. | don’t know most of them have been pretty cool. | 
loved interviewing Blake from Jawbreaker! When Ron and | saw them we saw Blake and we were like ‘you talk 
to him... no you talk to him.’ Then we finally did and he was so fucking cool! We were all toasting forties and stuff 


hen | was in eighth grade. | got into 
r. and indie stuff like that. Soon | got 
rything changed when | first heard 


we love zines, 


y Iron Maiden “Somewhere in 
+ into metal. | don’t know. | grew up 


‘and we asked him to play “Kiss the Bottle” which they never play. He was amazing. | loved talking to Chris from 


Propagandhi, he’s amazing. | don’t know. Lance from J-church is just such a great guy and he’s so fun and 
everything. We’ve had some really bad interviews. 

Muddle: Karate! (laughter) 

Dave: And Superchunk! (more laughter) 

Eric: Yeah, those guys suck! 

Nate: Katie Holmes from Dawson’s Creek was cool, but | didn’t do that one. 

Dave: Eric just did his first interview. 

Eric: Yeah, | did an e-mail interview with Very Secretary. They're like an indie band. Check it out. 

LOI: Do you guys have any suggestions for people starting their own zines that you would have liked 
to have when you guys started. 

Dave: | don’t know. When we started Muddle it was a hobby. Ron and | wanted to do a zine, you know. We had 
stuff to say, and we wanted to interview bands we liked. Music was definitely our focus and it still is. It's always 


been a hobby. | guess my suggestion would be make sure you're 
having fun, if it’s not fun just don’t even bother. If at issue #1 we had 
starting worrying about ads and money from issue one then it would 
be nowhere near what it is now. Everything came out of our own 
pocket for like the first six issues. We've lost so much money, but 
we didn’t care. We loved getting letters back and talking to people. It’s 
a great way to meet people and stuff. It was called Hole in Wun when 
| did the zine by myself. It was like a pop-punk, cut and paste zine. | 
used to work for a lawyer and | had the keys to his place. So, I’d go 
there at midnight and xerox stuff. | got caught once and | was like 
‘fuck, | can’t do that anymore.’ After that, when | met Ron | wanted to 
Step it up a little bit like use a computer and put it on newsprint. 

LOI: Are there any other zines out there that you guys think 
are amazing or have influenced you at all? 

Nate: | totally love A Punk Kid Walks into a Bar. 

Dave: Yes! 

Nate: | think it’s awesome. | love getting it and reading it ‘cause 
every time | read it | know it will be funny and I'll relate to it and stuff. 
Dave: That's a great zine. | love Jersey Beat, not just ‘cause I’m a 
writer for it, but Jim Testa has been my inspiration. He once took me 
to a Yankee game and bought me dinner. He once took me to a show 
just to show me what being on a major label is like so | would never 
want to do it myself. Go Metric is hilarious, the guys from Egghead 
do that. Held Like Sound, John Davis’ label is totally cool. Torpedo 
Dialogues, Nothing Left. 

Eric: I'm really into political zines. There’s a great one that’s done by 
this guy called Sead. It didn’t really have a set political platform, but 
his slogan was ‘challenging hegemony.’ It’s really good. It has a lot of 
weird angles like Black Lesbian angles. Anarchist angles. 

Dave: Bamboo Girl is a great zine from New York. It’s by a gay 
woman from the city. There’s tons of zines from every music scene 
and whatnot, and most of them have some redeeming quality. Right 
now I’m doing this side-project zine with my friend Case and it’s like 
art work and writings. It’s called Jinx Removing. 

LOI: What’s with the spat that you guys are having with Punk 
Planet right now? 

Dave: There’s not spat whatsoever. | think they have excellent 
layout. | order it every month for my store. | think it's awesome. 

LOI: Can you tell me a little about the record label you’re 
starting? 

Eric: Basically, Dave and | are graduating with honors! About two 
months ago Dave and | were talking on the phone and he was telling 
me how it’s a confusing time. He was talking about how it’s always 
been his dream to do Muddle full time and he’s always wanted to do 
a label. At this point | was think of doing Teach for America and | 
applied and sent out resumes. Throughout the course of the 
conversation | could tell that all he needed was a push. So | was like, 
‘well, would like some help doing that?’ (laughter) It's pretty much the 
only thing that makes sense for us right now. He has a degree in 
sociology and | have a duel degree in philosophy and English, | don’t 
know if anyone of us has ever taken any business courses, so why 
not become business men. 

Dave: You don’t need a business degree. What I’m doing is talking to 
every label and person who knows about doing a label. We're 
definitely going to keep doing Muddle, we're just going to take it up a 
step. Nate and Ron are going to be here for a year, but we're going to 
move to the west coast and help Muddle get better circulation out 
there. We love it, we love music, we love zines, right now this is 
what we're into. If we decide that we’re not into it or it isn’t what we 
thought it was we can always stop. | mean, Eric can get into any 
graduate school he wants. We can do whatever we want right now. 
We're in the perfect position and the economy is in the perfect position 
for us to try this. 

LOI: Do you guys think that there’s some sort of void that 
Muddle can fill out there? 

Dave: Well | don’t know but the feedback we get makes me 


think that way. | just talked to Ken from Tree Records. He told me that Muddle is 
one of the top five zines in the country! We always wonder how big we really are. 
There’s no way to track how big a zine is. We give so many away and we'll 
continue to give so many away. 

LOI: Can you talk a little bit about the Carey Shield? 

Dave: The Carey Shield is the band that the three of us and our friend John Zigga 
are in, We started jamming at the beginning of the school year and we were all in 
other bands. When all our bands broke up we started a band. | think we're all good 
musicians so it’s just so much fun. We've played a few shows and we just . 
recorded a few songs, so we just want to have a lot of fun. | can say honestly that 
rll be doing something musically for quite some time, | think that’s true for the rest of 
the guys as well. 

LOI: Here’s a question you guys ask a lot. Which is more metal: a Trans-a 
or a Camarro? 

Nate: (laughter) Eric’s the metal guy! 

Eric: More metal? Definitely Trans-am. 

LOI: How about Jackson or BC Rich. (Nate and Dave look at some girl with 
a short skirt) 

Eric: BC Rich definitely. 

LOI: NOFX thanks BC Rich on their first album! 

Dave: (laughter) Yeah, they were sponsored by them! 

Eric: | think Megadeath was too! 

LOI: | thought they were a real Jackson band! 

Eric: | think they were BC Rich for a long time. 

LOI: Future plans? 

Dave: I’m going to be moving in with Eric, ‘cause we're lovers. We have slept 
together—where was that? 

Eric: | think it was in PA! 

Dave: In Transylvania! About two weeks after graduation we’re moving in together, 
then we're going to save up money, talk to as many people as possible. Right 
now, we're finishing up the next issue of Muddle. Its a parody of women’s lifestyle 
magazines. It kicks ass, we can’t wait for it. Nate’s working at a photo store so he’l 


keep the free pictures coming. Then in July we're moving to San Diego! 
The Muddle members can be reached through their web page @: 
http://www.muddle.com 


www.asianmanrecords.com 
FoR make Info 7 y& 


.-Fsian Pian Keeords: 


a P.O. BOX 35585 tHANKS 


CouTIN Monte Sereno,Ca. YovrR 
? Fivel< evr), 95030-5585  SPPOPT’ 


cD Bi laa JU. oe / JOHNNY sock’ ‘Ul! Trucker Effect” 
é . SLO W GHERKIN AukAUD G ETO, LET'S St eerie: 


ca at 


Ee TRY THESE: The Broadways “Broken Star” CD-$8, Tuesday * ‘Freewheelin’” CD-$8, 


/ wow! Unsteady “Dc Unsteady “Double Or Nothing” CD-$8, Slow Gherkin “Double Happiness” CD-$8, 
Potshot “Pots and Shots” CD-$8, MU330 “Crab Rangoon” CD-$8, Johnny Socko “Full 

© Trucker Effect” CD-$8, The Chinkees “The Chinkees are Coming” CD-$8 y WOW'!l 

pe a Cut out this ad and send in w/ your order and get 3 cd’s for only $19 ppd!! 


° “Freeway Lanes” 

Ev TO. AU THe CD $8 
Lister T BANDS 
ASIAN MAN ial “Mailorder is Fun’ 
CD $4 


@ WY Saya RELEASE BY 
AE Saya CRv2$ LoveD* 
GE BAND 'GET THis! 
aye NOVEMBER) 


Pont brucelee@pacbell.net 


Full LENGTH BY Send a check or money order (US funds only) payable to Asian Man Records. Outside of US, please 
THIS MIDWEST | send extra money for postage. Allow 2-4 weeks for delivery. For a complete catalog, send a self-addressed 
PUNK Rock TRio! stamped envelope to Asian Man Records! Thanks a lot for supporting the label and most of all the bands! 


TOO LATE...  @GOnUNl: 


NO FRIENDS 
mea *| ae jour =| S tooth 


a ta 


ee ss sages i ) 


Acme is. (D/cass 


OUT JU NE 1 cthil 
KILLER PUNK FROM CANADA! avaiLaBLe on CD 
=SS For afree mail order catalog send a$.A.S.E. 10: os : 
13772 Goldenwest St. #545 Visit our website... 
RZCOROS Westminster, CA 92683 http://www.fearlessrecords.com 


Ad 
3 
OF 
Ss 
as 
wv 
eS 
=] 
=) 
Se 
q 
=. 
= 
es 
ive 
a 
a 
oe 
—! 


LOI: Who’s in the band, what do you play, and what’s your favorite Operation Ivy song? 

Ryan: I’m Ryan, | play sax, and | don't know the name of the song | like. Oh yeah, that instrumental one, 
what's-it-called? 

LOI: Bankshot! 

Ryan: Yeah, Bankshot! 

Thomas: Hi my name’s Thomas. | play guitar and | sing and my favorite Operation Ivy song is Smells Like 
Teen Spirit. 

Chris: My name’s Chris, | play drums, and my favorite Operation Ivy song is Freeze Up. 

Jamie: My name's Jamie, | play the trombone and the Irish tune whistle and all that other crap—but not well— 
and my favorite Operation Ivy song is New York New York. 

Josh: My name’s Josh and | play bass and | heard Operation Ivy once a couple of years ago. 

LOI: How do you guys feel about Frank Sinatra’s death? 

Josh: | was kind of devastated and upset. | went to Hoboken to see his house and everything and it was very 
emotional. He was one of the most influential musicians of the twentieth century. That's it. 

Jamie: We lost all sorts of great musicians this past ten or fifteen years: Leonard Bernstein, Miles Davis, 
Dizzy, Frank. He was just one of the influential musicians we lost. (Kevin comes to join our circle) 

Kevin: Oh my name's Kevin, | play the trumpet, and | like Take Warning. 

LOI: How did you guys all meet? 
Thomas: Chris, the drummer, and | have been playing together since we were kids. That's for like 5 or 6 
years now. We were in a punk rock band called Gimp. Eventually we walked into a Camelot Music store, 
and Kevin, our trumpet player, was working there. He was a fan of the punk band and we were getting kind 
disillusioned with punk rock. Not that we don’t like punk rock, ‘cause we love it and we still consider 
ourselves a punk band, but we were just sick of the standard 3-piece punk band with four chords, one verse 
repeated three times and screaming. It just kind of got monotonous and repetitious for us so we really wanted 
to add horns ‘cause I've always been into ska and stuff. So, we walked into Camelot and Kevin was there 
and he said he liked us a lot and we eventually took him on as a trumpet player and we started to add more 
hors. Anyway, back to the story of how we all met. We met Josh through another band that played with us 
and we pretty much stole him. (laughter) 

Josh: You did not steal me... | left! (laughter) 


Thomas: He defected! Jamie, the trombone player, we met through Kevin, ‘cause he’s been Kevin's trumpet 

teacher since he was a kid. Ryan I’ve known | don’t know how long— 

Ryan: Since we were like ten! 

Thomas: We were childhood friends from camp. 

LOI: Jamie, can you talk a little bit about being the almost the father-type-person of this band. | 

know that you’re 32 while the rest of you guys are like 19. Jamie, what has it 

been like being super involved in a scene full of people... well... younger than 

you? 

Jamie: | am older than everybody in this scene. | am older than dirt. | am older than 

everyone working at Victory Records put together. Frank Sinatra, Abraham Lincoln, 

$ and | used to walk barefoot together through the snow to school. It was really tough! 

(laughter) | used to carry Frank on my back, through the snow, because he was so 

fucking skinny that he couldn’t walk by himself. As far as any influence | have over 

these guys, | don’t know if | have any—you’d have to ask them that. 

Josh: | think that Jamie’s added a lot to the music just ‘cause of his experience and the 

fact that he’s a professional musician and he’s been playing in big bands and swing 

bands since he was young. He’s added a lot to the music side and business side of the band 

as well. 

LOI: Kevin, you told me that Jamie was ‘the kid’ of the band! 

Ryan: Oh shit! (laughter) 

vainie; YOu bitch! (more laughter) 

Kevin: No, | meant he’s just as big of a kid as us. He has fun on stage, not like sitting there in 

his wheel chair, you know? He has so much fun as you saw tonight. He probably has the most 

fun out of any of us. 

Jamie: Nice save asshole! (laughter) 

LOI: I’ve heard a few rumors about your Victory deal. First off, it’s odd that you guys 

are a ska band on a hardcore label. I’ve also heard that you guys got a bum deal from 

A Victory. Is that complete bullshit? 

Kevin: I’ve heard that from a few kids actually. | don’t know where it came from though, ‘cause 

every member in the band is so more than happy with what Victory has done for us. 

Thomas: | heard about these rumors recently, and | just want to say that never at any point did 

any member of the band ever complain about anything Victory has done for us. |’m not just 

saying that to kiss ass, ‘cause honestly we don’t have to kiss ass. We're under contract 

whether we like it or not. Just to dismiss those rumors every time we've talked to them over 
the phone or whatever they've been nothing but supportive and they are a bunch of young kids 
who are in love with the music that they put out. They obviously want to make money, but 
they didn’t put us out ‘cause they wanted to put out a ska band but because they loved our 
demo. Just because someone lies hardcore doesn’t mean they don’t like anything else. It’s all 
about the music. It's so easy for critics to come up with this bullshit. But, the six of us were in 
their offices, the six of us slept in their houses. 

Jamie: We ate their food, we drank their booze. 

Ryan: Jamie! (laughter) 

Jamie: | mean, we ate their food, we drank their soda pop! (laughter) 

Thomas: The six of us know that this label is everything a band might want in a label in terms 
of the perfect mixture of an indie label and a major label. They have the best elements of each. 
They don't tell us what to do and we have complete artistic control. That's another thing. |’m 

very into art and we told them we can’t sign unless you give us complete artistic control. They 
have an artist over there’s who awesome, his name is Sean [Bonner]. We see eye to eye 

on everything. We told them we have to approve of everything if we don’t create it 

ourselves. 

§ Tommie-ann: What’s your favorite ‘80s movie? 

i Kevin: Can | go one decade back? Then my answer is Star Wars. 

; Thomas: |’m the art guy. I’m into a lot of Fellini Films. | really didn’t see a lot of the 

American ‘80s movies. 

Ryan: Debbie Does Dallas. (laughter) 

Josh: Just one of the Guys or the Breakfast Club. 

Jamie: | stopped going to movies when they incorporated sound ‘cause they fired a 

lot of piano players. It was probably a Charlie Chaplin film—that one with the train had 

F * a great piano part. 4 

. . Chris: Star Wars. 

Kevin: Hell yeah, we win! (laughter) 

LOI: Punk or Ska? 

Josh: We prefer good music. Tom was originally playing a punk band, and you can 

Create really great music with punk and really great music with horns, and we like to 

combine ska and punk because we like them both. We don’t like to be classified more by punkers 

or skankers (laughter) or whatever they are. We just like to play good music. 

Thomas: We just like good music: swing, classical, ska, and punk—it’s all in there. 

Jamie: Good music transcends all music types. | mean, I’m not a big fan or country music, but 

pg iniere's Ceriain artisis that you have to say are good. There’s certain classical, for instance, | love 

and some of it | hate. It happens in every music form. It depends on who's doing it. We're trapped 

in who we are and what kind of music we should play. 


Thomas: Someone once said that we're not like onion rings and we're not like fries but} 
we're like a sample platter. (laughter) Pu-pu platter! (laughter) We like to take the 
energy of punk rock, the complexity of ska, the lyrics of rap in some ways. | think we 
take a little bit from every kind of music. 

Josh: We take fuse the raw energy of Operation Ivy with explosive sound of a fifties 
swing band. 

LOI: Kevin said something about how New Jersey will never quite accept yo 
guys. Do the rest of you agree? 

Josh: Oh shit! 

Jamie: That's it, let’s kill him. 

Kevin: It's not that NJ will never accept us, ‘cause we played a fucking awesome 
show last weekend in NJ with a lot of people there. There’s a lot of bands and scene 
politics in NJ. We don't play into their litle games. | mean big games—big games, and 
we don't play them! 

Ryan: They try to be what's cooth! (laughter) 

Thomas: What is cooth? (laughter) 

Ryan: They try to be what's cooth. What up? They try to be what’s up, you know. They break 
the laws of Inertia! (laughter) 

Thomas: Ryan's an intellectual! Hell yeah, Ryan! (laughter) 

Tommie-ann: How do you feel about Bill Clinton’s scandal? 

Chris: | love him and his wife even more! (laughter) He's a frigging hick. 

Kevin: |'d just lie to say, we're touring the midwest this summer. Yee-hah! 

Josh: | don't like Clinton ‘cause he didn’t inhale. He’s done a really great job as our president, 
but I’ve got real issues with dishonest people. People say that someone can run the govern- 
ment separate from their personal life. | think based on values and being trustworthy and hones 
is important. Shut up Jamie! (laughter) Then there’s the debate as far as do you have to be a§ 
worm to succeed in politics in general? | think he’s been a pretty good president though. 
Jamie: The whole Clinton scandal is similar to the whole thing with the Goth scene. (much 
laughter) People should just accept the music for the music and accept him for what he does 
and not who he is! 
Thomas: | think the problem lies more in the American people. What he did should not have © 
anything to do with how the country is run. In Europe it wouldn't be a big deal. In Europe the 
leaders do this all the time. It’s like if one of us is a dickhead, it wouldn't be right to hate our 
music simply for who we are as people. You've gotta separate personal life from the politics. 
LOI: Onto a new subject. Is this summer your first tour or have you guys been on 
others in the past? 

Kevin: We're popping our cherry this summer! 

Jamie: We have been on the turn-pike tour for a long time. We have been to every exit on the 
NJ turn-pike, we love it! (laughter) Exit 4 this week will make NJ complete for Catch 22. 
LOI: Do you guys have any preconceived notions that you're totally looking to 
break on this tour? Or any places you’d can’t wait to see? 
Thomas: I’m really psyched. | think the general attitude of the whole band is a drop of & 
apprehension with a gallon of excitement. 

Kevin: I’ve been saving my gallons of excitement for months! (laughter) 
Thomas: As Kevin drops a load. We're really psyched. 

Josh: It’s been all of our dreams to have a band go somewhere, and now this one has 
and we're... fuck you, that’s it I’m done! (laughter) 

LOI: Where do you plan on taking Catch 22 in the future? 

Kevin: Higher level! 

Thomas: One house! 

Jamie: Hell no! 

Kevin: Get free clothes from Victory. 

Tommie-ann: Boxers or briefs? 

Catch 22: Boxers! 

Josh: | wore briefs and then a couple of years ago | switched to boxers. Then my girlfriend's mother bought me 
those boxer/briefs, so now I’m giving them a whirl. 

LOI: Your girlfriend’s mother buys you underwear? (laughter) 

Josh: Yeah! 

Thomas: As far as where we want to go with this band, the biggest word in our vocabulary would have to be 
‘evolution.’ We do not want to put out another Keasbey Nights, we don’t want to remain where we are, we want to 
incorporate every kind of music. We're working on more music for the next album and one song has like Jewish/ 
Middle-Eastern feel. It's completely different from Keasbey Nights. We're just gonna go with it, buckwild baby! We're 
going to lose some fans and we’re gonna keep from, but | get's that what you go through. If people stay fans than 
cool, if they don’t well that’s cool too. We're just gonna go with it and enjoy ourselves. 

Josh: A lot of money would be cool! That’s not a joke, | want money! 

LOI: Words of wisdom? 

Thomas: Take everything for what it is. 

Ryan: Don't eat yellow snow! (laughter) 

Josh: Do or do not, that is the way of the Jedi. 

Jamie: Just when you think you know everything, that’s exactly when you know the absolute least. 

Kevin: No fear! Catch 22 can be reached at: mephisto@eden.rutgers.edu 
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| always felt that | had a pretty good grip on 
the Bay Area punk scene. However, some- 
times a band will pop before my eyes from as 
close as Santa Rosa, CA and I'll be shocked- 
in a good way. One band to do this to me is 
Diesel Boy. Not only do they completely 
harness the energy and enthusiasm of punk 
rock, but they also know how to have a good 
time in their music. | recently had a chance 
to sit down at the office of Fat Wreck Chords 
with singer/guitarist, Dave Lake. We talked 
about his new video, his life, glam rock, 
looked for turtles together, and mentioned 
his band a few times. He’s a cool guy with 
sights on conquering the punk rock world. 
Here is what was said: 


LOI: Can you tell me a little bit about 
how you got hooked up with the Honest 
Don’s/Fat Wreck clan? 

Dave: | interned there—no make that here—I 
interned here when | was going to college. It was a 
requirement for my communications degree, so ae 
that’s how | knew Mike and some other people that 
worked here. We made a demo and Mike listened 
to it. He said he thought it was pretty cool and that 
we should give him another demo when we made 
another one. So, a couple of weeks later we recorded ep, Tae ne 
again and we were at a Bracket show at the Bottom of the jet NA A Oe tLe! "Rowe 
Hill. | was the only one there—the rest of my band wasn't 
there. So, | saw Mike and the guys from Bracket sitting 
around a table so | gave them my tape, then | went to go 
get something to drink. When | came back to the table, 
everyone was walking outside, so | asked them were 
they were going. They were like, ‘Oh, we're going to 
Bracket’s motorhome to listen to your tape and you can’t 
come with us.’ So | followed everyone outside and they 
were all in the motorhome and | was kind of just sitting 
there outside in the street. They were looking at me through 

the windows, you know opening up the curtain and 
laughing at me. | could hear the tape playing and | think it 

was only 4 or 5 songs. So, ten or fifteen minutes later Fat 

Mike came out and said, ‘do you guys want to do a 

seven-inch?’ | let out a big hoot. 

You're like, ‘no thanks!’ (laughter) 

Not really! (laughter) Actually | was like, ‘fuck yeah!’ So 

we did the seven inch, we demoed for our new record, 

and he asked if we wanted to be the first band on his new 
label, and we said, ‘sure!’ 

How did you feel about being the first band on the 

new label? 

-° * * +. | figured it was still pretty 

* much better than—well, | 


wanted to be on Fat. We weren't offered that, though, we were offered to be 
the first band on the new label. We thought that was pretty cool, | mean, he 
must have liked us a little bit to ask us to be the first band on his new label. It 
felt weird to be guinea pigs, but we figured that Lag Wagon was the first band 
on Fat and they're huge now. So, if we could follow in Lag Wagon’s footsteps 
then we'd be all right. Now it’s cool, now we're stoked to be the first band. At 
the time we were unsure what it was going to be like. It took a while before 
they even had an employee. At the beginning we were spending money out 
of the Fat Wreck Chords bank account. When we were in the studio he didn’t 
even have aname for the label. But, it all worked out. 

Can you talk a little about your friendship (or lack thereof) with 
Carson Daley, the MTV VJ? 

We went to Franklin Elementary School in Santa Monica, California together 
for second through fifth grade. | hadn't talked to him in like 15 years, and | 
heard him on KROQ one day in LA. | called up the radio station thinking that 
there was no way in hell that | would actually get to talk to him. | did and | got 
through and we kind of chatted and kind of caught up for a few minutes. He 
told me how he ended up at KROQ and we tried to hook up and exchange 
numbers the next time Diesel Boy was in LA, but we couldn’t ‘cause he was 
gone. A couple of months later | was watching TV and there he is on MTV. 
He was like the chubby kid when we were growing up! (laughter) Now, he’s 
all skinny and he’s got a cool haircut and cool clothes. (laughter) - 

So you guys are going to do a video. What song is it for, what’s the 


to do something. He called them up and he said to his roommate, ‘well, we 
need a girl to do an orgasm.’ She’s all, ‘does it have to be real, or can | fake 
it?’ He told her to do whatever she wanted. So, she said, ‘well can me and 
my girlfriend come down?’ We're all like, ‘fuck yeah!’ (laughter) We told them 
we'd burn them a CD of the experience. So they came down the studio and 
we put a mattress in the middle of the recording booth and we put all these 
sound walls around so we couldn’t see. Then we just go one really good mike 
and turned off all the lights and lit some candles. Then we all went into the 
sound room. 
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- POISON JUST ~ 
- A BIT FASTER." - 
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concept of the shoot, etc? i> mk 3 
It's for the song “Cock Rock.” I’m not going to say what the ideais justin Were they cool about it? 


case we end up not doing it | don’t want anyone to steal it! Totally! They actually did it twice ‘cause the mattress made a lot of noise. The 
A lot of cocks flying all over the screen? second time was even better! It came out really good. 

No, no cocks. It involves us in some way wearing wigs and being in What are your thoughts on glam rock? 

high school and having as many heshers in one place as possible! In hindsight it's really ridiculous. The fashion and attitude were about a 
(laughter) ridiculous as you can get. Although, | have a feeling that in about ten years 
Dave, pardon me, but what’s a “hesher?” (laughter) I'm going to be saying the same thing about punk rock! (laughter) I'll look back 
Like, a metal-head. Any kind of person who has long hair and alittle at my old records and chain wallets and all the other stupid crap that | have 
mustache and listens to heavy metal! (laughter) We've been trying to now and be like, ‘what was | thinking?’ Musically, you know, | always 
make a video for a long time, but we always get cursed! We'll come up thought that they wrote good pop songs. Green Day is exactly like Poison 
with an idea and someone else will use it. We wanted to do one with just a bit faster. (laughter) 

Mentos in it, but the Foo Fighters stole it! I’m sorry I’m not telling anyone What are your three favorite metal albums? 


this time until we actually do it. It will definitely make you laugh. First, Metallica’s Master of Puppets, Motley Crue's 
Why did you decide to move from the punk metropolis of LA to first record: Too Fast for Love, ‘cause it sounds really 
the less-than city of Santa Rosa? bad and there's all sorts of mistakes on it which is 


| moved away from LA to go to college. | went to college below Santa cool. They made it which they intended on 
Rosa. | went to college and got my degree and started playing in Diesel 
Boy while | was in college. It just happened to be the place that we all 
lived. If | didn’t have any ties there, I'd move away. If | could live in San 
Francisco or Berkeley | definitely would. But, we practice there and three 
of us still live there. | love the apartment that | have. It's kind of cool. You 
go on tour and you can get away from all the craziness there. It's not that 
horrible a town. 

What the deal with the 14 minute orgasm segment at the end of 
Venus Envy? 

For our first record, we had recorded one of the band members having 
sex on DAT and we lost the tape. This time needed a sample for “Rubbing 
the Elf’ which is about a girl who masturbates. We didn’t want to take it 
from a porno because there would be cheesy music underneath it or 
something like that. So, our producer tells us that he has these two 
lesbian roommates and he wanted to know if he should ask them 
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releasing themselves, but they got signed to Elektra after that. Poison’s 
first album, Look what the Cat Dragged in, is so awesome. It embodies 
everything glam rock should be: they play three chords, they look like 
chicks, you know? It’s great! (laughter) 

| like seeing Motley Crue looking like a bunch of drag queens with 
the Jack Daniels bottles in their hands! (laughter) 

Totally! 

Coke or Pepsi? 

Pepsi, without a doubt. 

Good man. 

| just don’t understand why people would want to drink coke if they had 
the choice. It just tastes better. Coke’s just got better marketing. Pepsi’s 
just better, everyone knows that. 

What was one show or one tour that just totally sticks out in your 
mind as being really cool? 

| don’t know if | could pick just one show. The Snow Jam tour we did 
across Canada was probably one of the funnest tours, ‘cause all the 
shows were really good and it was with Good Riddance, MxPx, 

SNFU, Satanic Surfers, Lifetime, Straight Faced—tons of awesome 
bands. It was fun to go on tour with that many bands and that many 
bands that you like, ‘cause every night you get to watch these awesome 
bands. It’s fun to go on tour with one band if you like to watch them, but if 
you go on tour with five bands that you like it’s totally better. You can 
hang out and talk and watch everything. 

Let’s talk about the song titles you guys have. Like, “Rubbing the 
Elf,” “Fiona’s Apple,” or “The Continuing Misadventures of 
Generation X Superhero, Slackerman.” Where do you come up 
with those names? 

Well, that one is kind of a bite on the Beatles ‘cause on the White Album 


they had ‘the continuing adventures of 
Bungalo Bill” | think it’s called. The general 
idea is a bite on the Beatles. “Rubbing the Elf’ is something 
| just made up when | was writing the lyrics. | kind of like to 
have my song titles relate to nothing in the song. 

(Max from the Swingin’ Utters enters. We all chat for a few 
minutes. He leaves.) 

Sometimes | just like to make up random 
things that have nothing to do with the song, 
or go the Nirvana route and attach two or 
three words that mean nothing. That to me is 
fun, ‘cause people always have to refer to the 
song titles. . 
Jackson or BC Rich? 

Jackson, because BC Rich makes the 
Warlock and | don’t know if | can forgive them 
for that. 

You know that NOFX thanks BC Rich on 
their first two albums? 

Well, maybe that was back in the days when 
BC Rich was a happening guitar to own. | 
never owned either—I’m more of a Gibson 
man myself. When Diesel Boy first started | had a Washburn with a 
reverse headstock. (laughter) 

Yes! (laughter) 

It was pretty rad. | had a Floyd Rose tremelo for those Van Halen 
licks. 

(Erin—Fat Mike’s wife and co-owner of Fat Wreck—comes in and 
asks us to look for the escaped office-pet-turtle. We look for 5 minutes 
and find it in someone’s drawer.) 
Jackson was like the top of the line back then—that was as good a 
you could get. You know, Dave Mustaine played a Jackson. My 
friends in high school were in this metal band called Psychosis and 
they were like the shit because they had these custom made 
Jackson guitars. It said Jackson backwards so you could read it in 
the mirror. 

Whatever happened to them? 

Well, one of them went to music school and teaches classical music, 
one of them got his girlfriend pregnant. (laughter) 

Future plans? 

| don’t have any future plans. In 15 years | can’t imagine myself 
playing with Diesel Boy anymore. Maybe I'll be playing Las Vegas 
or something! Hopefully I'll have been rich and famous by then. | can 
always seem myself doing something musically, whether or not | 
tour and make records, ‘cause | enjoy and it’s the one way | can 
express myself well. There’s lots of stuff I’d love to do. I'd love to 
start a label, or act, or write a movie or a book. |’m happy when I’m 
busy, you know? | know that was a pretty cheesy answer. 
Diesel Boy can be reached at PO Box 4948 Santa Rosa, 
CA 95402 


Anyone who has picked up an issue of LOI knows that Dan and | constantly struggle with our places in world. Dan 
worries over whether or not he will like going to school in Connecticut next year and whether he really wants to 
leave San Francisco, the place that has nurtured him for the past 18 years. Similarly, | contemplate where my heart 
lies: on the west coast or here in New York. | think everyone who has ever moved homes during a period of 


complacency feels the same way. Conversely, people who leave a home they love and have loved throughout their © 


stay often feel alienated from their new domains. With this article, | want to tackle a few of the many pros (not 
| necessarily which has more) of the west coast and the east coast. 
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The Mission District: 

As muchas | hate most of the bands coming out of this area of San Francisco, you still have to love the Mission for its nature. It is 
probably one of the most economically and socially diverse areas of any city in the world—bike messengers living side by side 
with yuppie stock brokers—and soul just rings through the air like a bell. Jawbreaker even put the Mission in their thanks list on 24 
Hour Revenge Therapy. Plus, the Mission District burritos are second to none. 


The 924 Gilman Street Project: 

| know I’ve talked shit about Gilman Street a lot in past issues, but it really is a part of me. Okay, okay. I'm aware that | sound like a 
Rolling Stone interview with Green Day. Still, there was nothing more perfect for me at 17 years old, than going to Gilman twice a 
week, paying 5 bucks, and seeing Tilt, The Hi-Fives, and MTX one night, and AFI, Screw 32, and The Swingin Utters the next. 

Non-profit, non-alcoholic, member-owned, all-ages clubs are a godsend. 


Iconoclast Unity: 

| seem to use this term a lot in describing the Bay Area. However, in San Francisco and Berkeley, kids revel in being different for 
the sake of having a good time. Not only are the punk kids in the Bay Area so excited and energetic about music, but there is a 
sense of camaraderie that is extended to newcomers to the scene as well. | once gave three kids from Jersey that | met at some 
show a ride back to San Francisco. All they could do during the car ride was marvel at how much everyone seemed to help each 
other and be chill with each other. At the time | was like, ‘damn, then it really must suck in New Jersey!’ But, now | realize that there 
definitely is that sense of a community in the WC punk scene. 


Scenic Tours: 
C’mon, let’s admit it: the WC has some of the most beautiful sites in the world. The Golden Gate Bridge, Yosemite, Death Valley, the 
beach (accessible 365 days a year), the whole town of Seattle, the excitement/cheeseyness of LA, all of Marin County, etc. 


Miscellaneous: 

Telegraph Ave. and Berkeley. Weather which permits one to wear at most a t-shirt and a sweatshirt every day of the year. Good 
pop punk. Fresh produce all year round. Smoothy and coffee shops on every single fucking block. Great vegeterian food. The 
word “hella.” Friendly people. 


Primary pros: 

Lookout!, Fat Wreck, Honest Don’s, Dill, Broken Rekids, Allied, Sell Out, Alternative Tentacles, Theologian, Vagrant, Epitaph, 
Asian Man, Empty, Hopeless, Wingnut, New Red Archives, Indecision, BYO, Shady Troll, Crank!, Revelation, Dr. Strange, 
Goldenrod, Kill Rock Stars, Candy Ass, K, Kat, Nitro, Up, your WC label here.... 


COOGGCOOS Som! CoOnrs 


Power and Emotion: 

What the east coast punk derived bands lack in jovial spirit, they more than make up for in pure power and feeling. Find mea 
west coast band that packs nearly as much power, emotion, rhythm, and sincerity into each song as Lifetime or Shift, Jawbox or 
Fugazi, Converge or Hot Water Music and I'll give you a cookie. | don’t know what it is, maybe the weather that just creates an 
atmosphere so condusive with beautiful angst-ridden expression that the west coast simply can’t touch. | find that east coast outfits 
can maneuver from screamy-metallica to melodic-emo with so much ease. 


EC Food: 

Okay, here’s the scoop. If! want a good burrito I'll go to LA. If | want some good sushi I’m on my way to SF. However, if what | 
crave lies in the realm of a nice big gyro, a falafel teeming with Tahini sauce, a huge piece of deep dish pizza, or even one of 
those ball-park franks on the side of the road then the first place I’m headed is the big apple. ‘Nuff said. For Philly cheese steaks 
the answer is obvious. The Ethiopian food is so damn good in Washington DC—| just love that sour bread that feels like a 
sponge. And the one or two times I’ve had lobster in my life have been in Maine (then again anything from Maine tastes good 
when you're living off college-town Chinese food for 3 months). 


Festivals: 

It seems like every time | open a zine there’s some east coast hardcore, punk, emo, ska, or indie festival going on. How cool is it 
to pay $15 bucks to see Kid Dynamite, Converge, Los Crudos, Boy Sets Fire, Sineaters, Endeavor, Piebald, Frodus, The 
World Inferno Friendship Society, Saves the Day, and like 10 other bands at some small club in New Jersey? While Geek Fests 
in Richmond, CA may be amusing, there is nothing like packing yourself into a crowded room for 10 hours of wonderful agro 
music. | must compliment all you EC enthusiastic kids for being that ambitious. 


Cool Cities: 

Aside from the fact that New York is basically the center of the civilized world, there are so many cool towns which have more of 
that major-metropolitan-area feel than most on the WC (LA excluded). When I’m in NYC, | feel like | move too slow, talk like a 
moron, and look like homeless person—it all moves so fast... which | love! When | think of Boston, images of cool comic book 
Stores and that Green Monster in left field at Fenway come to mind. However, | have to say, one of the coolest towns I’ve ever 
been to—quite possibly the coolest town on the EC—is Washington DC. Not only do they play excellent music with few excep- 
tions, but Georgetown is just such a cool place to drink coffee, listen to Morrissey or the Cure, and people-watch. 


Miscellaneous: 

Amazing season changes. Greenwich Village and NYC. Muddle Fanzine (not for long though). Gainesville, FL. (my theory is 
that there's some chemical in the water there that induces amazing musical Creativity bursts), New Jersey pride. Good colleges. 
Long Island (| guess that one could also be considered a con, but oh well). Stewart's Orange n’ Cream soda!!! Great bagels. 


Primary pros: 

Jade Tree, Dischord, Wreck-age, Exit, Edison, Art Monk, Big Top, Big Wheel Recreation, Creep, Crap, Coolidge, Deep Elm, 
Desoto, Equal Vision, Fueled by Raman, Gern Blandsten, GVN, Immigrant Sun, Hydra Head, Keystone-Ember, Lovitt, No Idea, 
Slow Dime, Some, Spin Art, your EC label here.... 
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LOI:Who’s in the band and who was the first person you ever kissed? 

Matt: My name's Matt and | play guitar. The name of the first person | ever kissed was 
Crystal. | don’t remember her last name. 

Mike: I’m Mike and | play guitar and | sing. The first girl | ever kissed was in eighth grade, 
Julie 

Jarred: Hi, | play drums and | sing and I'm Jarred. Laurie on Friday flip-up day. 

John: I’m John and | play bass and | sing. Her name was Tina, it was on a playground in 
fifth grade, and it wasn't on purpose. (laughter) She approached me and | thought it was going 
to be she kicks me and runs away or one of those typical elementary school things. She 
comes up and she just kisses me, and | said, “all right,” and then she ran away, so there 
you go. 

LOI: History of the band? 

Jarred: I’m going to pass this one on to Matt. 

Matt: Bastard! | always seem to get stuck with this question. (laughter) Me and Mike were in 
a band a while back. The band was working on breaking up, and Mike started writing songs 
just to do something. He was friends with Jarred for a while and they went and recorded the 
songs he had written, and the band we were in broke up. A few months after that he 
approached me and we hooked up with John and just started playing together. Me and John 
started learning the songs that they had already recorded and we wrote a few new ones and 
recorded those. That was where the songs off our CD came from. 

LOI: How long has the band been around? 

Matt: We got together last March, alittle over a year. 

LOI: What are your feelings on uising the term “emo” as a means to define a type of 
music? 

Matt: It’s kind of silly, but | don’t care either way, ya know? People always label music and 
they're always going to, so let them do what they want to do, ‘cause | don’t care. | just like 
music that | like and that makes me feel things. If certain music falls into that category then 
that’s fine, but it doesn’t matter to me. 

Mike: Yeah that kind of sums it up for all of us | think. 

Matt: | don’t think any of us are violently against that term, but we all use it as little as 
possible. ; 

LOI: So, acknowledging that people do label music, what would you call your style. 
of music? 

Matt: Rock. i don’t know. We don’t try to formulate our music around a certain term. But, 
yeah it’s rock music. 

LOI: Are you guys influenced by bands that are generally labelled as emo bands? 
Mike: Um... I'd say we probably are to some degree because we listen to bands that are 
called emo. | think that everything we listen to somehow works its way into what we do. It's 
probably not limited to that, because less of that that we listen to that other styles. We play 
with a lot of bands that are typically called emo bands. 

LOI: You guys are generally a more radio-friendly band than most of the other 
bands in the circle you guys travel in. Is this intentional? Do you find that you get 
negative or positive reactions when you play with better known, but less radio- 
friendly bands? 

Mike: | think Matt hit it on the head when he said that we're not trying to write into a specific 
style with specific 
‘boundaries. We play 
what sounds and feels 
good to us. As far as 
reviews, you get 
everything on both 
sides of the fence. You 
get people who really 
like that, and there's 
people that will hold that 
against that all the way 
to the grave. We 
definitely experience 
favorable response and 
people that just can't 
stand it. From our 
perspective, we're not 
trying to be radio- 


friendly or have al lot of commercial 
appeal or anything like that, | think we just have a 
lot of fun working out melodies and stuff, and | 
guess it comes across like that. 

Brandtson: Here here. 

LOI: Coke or Pepsi? 

Mike: Oh Coke. 

John: Diet Pepsi. 

Jarred: Coke, for sure. 

Matt: Pepsi. 

LOI: Matt, you’re with me. 

Matt: Definitely, Coke tastes like ass. 

LOI: How did you guys get hooked up with Deep 
Elm? 

Jarred: We originally pressed 1000 copies of Letterbox 
ourselves, and it was kind of different— the cover was 
different and it was in black and white. We pressed 1000 of 
those and we played some local shows and a few out of 
state shows. We weren't done selling all of them by the 
time Deep Elm came into the picture. Matt sent out some 
CD to different labels. John [from Deep Elm] had that Emo 
Diaries thing and we sent his label a CD. He got back in 
touch with us and told us that he really wanted to work 
with us. We ended up scheduling a showin 
Chicago that ended up getting cancelled. He 
rescheduled a show in Milwaukee and we met 
him for the first time at that show. We went back 
to Chicago with him and stayed with a friend of 
his and we talked about it with us. He ended up 
sending us some contracts and we ended up 
signing them. 

= John: John has done all sorts of stuff for us. He 
does above and beyond what most label guys 
do. He does a lot of stuff with radio and he 

| keeps us informed. He e-mails us everyday 
with charts and where our record is wherever. 
Basically it’s a lot of stuff that doesn't mean 

| anything to us. He really keeps us informed and 
E intouch. He sets up interviews and and he’s 
booked at least one show for us. 
Matt: He buys us whores. 

John: That’s alie. He is really supportive of 


the bands on his label. | think it's because they're bands 
that he likes, not that he’s trying to make as much money 
as possible. For one reason or another he hears 
something in the music that mean something to him. That's 
why he signed us | guess. (laughter) We have no 
complaints. 

LOI: What has it been like getting into the indie rock 
scene in Ohio? 

Mike: Well it's a good question ‘cause there’s not alot 
going on here. But, a lot of bands do come through here. 
There's a couple clubs in town that bring in a lot of bands we like, 
SO we've been trying to book more shows 
with bands coming through. We haven't had 

alot of luck with that yet, but hopefully as 

more bands come through. As far as the 

whole mid-west thing going on, there’s not a 

whole lot of bands here that get what we're 

doing, but that’s fine with us. 

Matt: | don't know how we got into the indie 

rock thing coming from Cleveland. | do 

know that there's something about Cleveland 

that | really like, there’s some cool stuff about 

this place. 

John: Cheap Crack. (laughter) 

Matt: No, it’s very laid back. | have a lot of 

time to be by myself. (laughter) | have lots of 

time for me to sit in my room and stare at the 

wall. (laughter) | don’t know that the town 

relates to our music, though. We just love 

music and we live in Cleveland. You're 

making me think here, Ross. (laughter) | 

think that we're all just really good friends 

and we've been good friends for a while, 

and we somehow found each other. 

LOI: Your favorite show and worst 

show you’ve ever played? 

Matt: Well my worst show's probably a little 


for me was when we 
played out in New York. | don’t 
now necessarily that we played badly, but | think that that a lot of 
things came into play that made it kind of crappy. We played at the 
Mercury Lounge and John set it up and John was there. We had 
high expectations and they kind of came crashing down. We played 
with Camber and Long Distance Runner and we just weren't happy 
with it. | mean, it was cool coming out to New York and the trip 
was cool, but | think | speak for everybody when | say that we 
were dissappointed. Basically, we were hoping for a good show 
and it just wasn’t there. 
Jarred: My favorite show we've played, and | think Matt’l agree, 
was at the Euclid Tavern in Cleveland with Six Going on Seven 
and Starfire Commonwealth. A lot of our friends were there, 
everything sounded good, we played really well with a lot of 
energy and everything went well that night. The worst show for me 
was our first show at this skatepark. There were a lot of people 
there and most of them were onbikes or skateboards or roller 
blades. They had no monitors and the sound system sucked and it 
ended up just being real bad. 
LOI: What is the song Blindspot about? 
Mike: | think bascially the song is about the feeling of really wanting 
to overcome lack of motivation and fear, itf that's not too basic. 
Basically, the song is about me being 26 years old and there's 
things | want to do with my life and it’s all right there and it’s about 
deciding to do things. mixed in is stuff about the relationship. It's 
hard to be real specific about it, but it's kind of like a common 
thread. 
LOI: PC or Mac? 
Matt: Mac, totally 
Brandtson: We're all computer stupid. 
LOI: Tatoos or pierces? 
Matt: | have two tatoos, so | prefert tatoos. 

Jarred: Tatoos. 

John: | would have to say tatoos event though | 

don't have one. That's beause I’ve seen way too 

many scary pierces. Like people who set off metal 

detectors in airports wen they're 30 miles away. 
Mike: It depends. If we're talking about girls then it’s piercing. If it’s 
me then tatoos. Some pierces | like 
better on girls than on guys like me. 
LOI: Future plans? 
arred: Honestly | see us where 
we're at now. it's definitely not rock 
Stat stauts, and | don’t know if anyone 
wants to be at rock star status, except 
or Matt, John, and Mike. (laughter) | 
think tht it would be nice if we could 
make a living doing what we’re doing, 
but it seems kind of far away. I’d 
totally be happy if | made as much 
money playing music as | do in my 
40 hour a week job. | guess that’s 
about it, we don’t need much except 
for having fun and doing what you 
want to do. 
Matt: I'd really like it to do a lot. I'd like 
to do this full time. How possible that 
is | don’t know. | guess, there’s a 
possibility of it happening. That's 
where I'd like it to go. Where | see it 
going? Well, | really don’t know. We'll 
just have to do this tour and put out 
another record and see what happens. 
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silent Majority © 


| have wanted to see what would happen if we got 
two great hardcore bands from the same scene-- all 
friends-- together to duke it out, shoot the shit, and 
pass the time while the tape-recorder was running. 
So, after | saw The Glassjaw and Silent Majority play 
at the Wreck-age festival at Coney Island High in New 
York, | knew | had found those two bands. Without 
giving too much away, these two bands are good 
and know each other as good friends do. They are 
also two of the most intense bands you will ever find 
anywhere. Imagine 500 kids packed into a 20x20 foot 
area, all screaming along to their favorite band, and 
you get Silent Majority and Glassjaw shows. a/ 
So come inside the private lives of these two up-and- | 
comers and see a Long Island that doesn’t fit the 
stereotype. Ladies and Gentlemen, | bring you, live, 
uncut, and uncensored: Silent Majority and The 
Glassjaw. 


by Ross 


LOI: Who’s in the room, what band do you play for and what’s your favorite Minor 
Threat song? 
Darryl: My nam 
Straight Edge 
Glassjaw: E 
Rich: My na 
Justin: My na 
song. 
Ariel: My name's Arie 
song is Straight Edge. 


or Glassjaw, and my favorite Minor Thre 


traight Edge! (laughter) 
jority and Darryl too 
3, bass, and gui 


Ariel: | found Krishr > 
LOI: Okay, cool. If we're at the Wreck-age 


rked with Wreck-age or just 


Se Silent Majority? 
| Darryl: Glassja 
| the circle of fri 
| these ban 


of the Wreck-age family— 
ed together since all 
er. We're as close as 


Then | was 


Wreck-age.". 
Rich: As far as helping us out and doing our albums, they've be lp you can get. 
They totally gave us freedom to do whatever we wanted as far as rec das far as artwork. 
Whenever we were unsure of what we wanted to do, they would say, “here are these options,” 
and we'd say, “okay,” and they'd give us more options and we'd say, “okay,” and eventually 
we'd feel comfortable with it. 
Darryl: Rich is the only level-headed person in any band on Wreck-age. 
Rich: For the record, Rich hasn't slept in four days. 
LOI: What’s the best show you guys have ever played together? 
Darryl: Good question. We've played about 400 shows together. 
Rich: The worst for me was last night. 


aduation 
itha 


| get ther 
Ariel: My fave 
mean stuff. | wis 
able to do it again. 
Rich: My favorite 
barricade broke and I r 
1 down and | hit a lot of peof 
Ariel: My favorite Glassja 
smacked Mike Dubin in the 
my favorite show. 

f Darryl: | have two favg 
' played, and they play 
Silent Majority b 
blew up tota 
i favorite Si hen they 

i played # 

eM Bugou 
rem and! fuc 


going to be 


OD and the 
e and then | ran back 


Todd did this spin-kick and 
though | wasn’t there it was 


of the first times they 
en it was the original 


Rich: Silent Majority would definitely win because 


ee ee 
ee ee My favorite thing is to box someone out and then sté 


big cheater. 
eir foot and then 


whack them with my ass and then they go down. | could easily take two or three 
members of the Glassjaw by myself. But, the rest of my band are totally lame at any kind 
of sports. (laughter) 

Justin: | don’t know if we'd win at any kind of sports, but if we had a penis size contest the Glassjaw 
would definitely win. (laughter) 

Darryl: Oh shit! (laughter) 
Rich: |’m the only one fr. 
Ariel: Ben’s got ve 
Rich: His nuts are 
LOI: I'm not goin 
Rich: We every onc 
Darryl: To sum it all up 
except dancing. We'd defi 
LOI: Coke or Pepsi? 
Darryl: Coke. 

Ariel: | don’t drink soda with calf 
Justin: Coke. 

LOI: How about non-caffeinated so 
Ariel: | don’t know. If anything | prefe 
LOI: Can you talk a little bit ab 
_ what the differences betwee 
Darryl: In about fifth grade LW 
y Were into metal. Throug 
i fifth grade my cousin 
at this place the Pala 
sickest day of my li : 
that were good were li are still around but dort ¢ 
and the Cro-Mags. So | sté shows like that. So ever 
me into.a show like that I'd go see Madball, and Leeway was the be there were other 
shows. Every weekend me and my cousins would go to this place Borkss d keep going to shows. 
Then | started to go to Long Island shows and see Standoff and stuff, and that’ s when | started going to Long 
Island shows and that’s how | met Rich and all those guys. 

Rich; | guess I'll just pick up from there. | came in right off the heals of this club called Sundance on Long 
Island, which was this little place that in my eyes made me very afraid of the hardcore scene. Peope 
would get chased around with weapons and stuff. It was at the time when if you 
were a skin head you beat up metal heads and if it was a metal show then... 
well... you beat up skin heads. | came in at the demise of that thing. So basicaly, 
| just watched my friends build this entire scene. | saw my friends become the 
best bands, th 
somehow contributed to this#e 
my life. It doesn't get any bette 


jority who could even compete in a pe 


d sports— 


rdcore in Long Island and 
band now are? 

little bit older than me who 
the Cro-Mags. In sixth or 
one who worked the door 
Leeway. It was the 

he time the bands 
are by far the best, 
we could get little 


d Long Island show. 
e best and worst things q 


af high school 


in their romance 


Out Irish girls that he is 


Rich: The Glassjaw guys are 905 

the freaky weirdo girls. _ 
Glassjaw can be reache qd 
Silent Majority can 


ually have to go for 


BY R255 


The question is, why did Mike Muir of the Suicidal Tendencies, in his seminal punk tirade on the 
oppressions society placed against him, proclaim at the top of his lungs, “all | wanted was a Pepsi”? The 
question is good one, my friends. One that cannot be easily answered. However, in order to approach the 
truth of which is the purist beverage in the land of cola, one must delve into the very fabric of society and the 
depths of the human spirit. After we do this, we will find that the answer remains—Pepsi is a superior 
beverage to Coca-cola. , | 

My fine friend and colleague, Dan Frantic, will argue in his piece that Coke has more sugar, caffeine, 
taste, and refreshment than does Pepsi. How wrong he is. | have in front of me a can of the divine Pepsi 
and one of Coca-Cola. After administering a taste-test to two distinguished workers of Kinko’s Copies in 
NYC, the clear winner is Pepsi. Both workers claimed to feel 
invigorated instantly after drinking the cup containing Pepsi. 
One of them ever claimed, “this stuff tastes like medicine,” after 
trying the Coke. So, we answer the first part of Mr. Muir's : 
dilemma, Coke tastes like Medicine and Pepsi is therefore 
Clearly better. Nevertheless, we press on. 

Mr. Muir clearly craved the supernal beverage of Pepsi 
for too many reasons to name. Some being: the heightened 
sweetness, rejuvination factor (on those ungodly LA summers), 
abundance of caffeine, not to mention the beauty of packaging 
of the Generation NeXt drink. How could a man who helped 
define what the term “Generation X” meant, be wrong. — 

With Mr. Muir’s epic declaration of desiring a Pepsi, he 
was perfectly summing up punk rock. While Coke may be the 
#1 drink in the world, it is a select group of soda-drinkers who 
strive to be different, independent, and happy. They do not 
give into peer pressure or expectations. Instead, they do what 
they want to do-- drink what they want to drink. 

The fact is, Mike Muir desired a Pepsi to take him 
away from the pain of life. He longed for an escape into the 
ethereal for at least as long as there was liquid in the can. Mr. 
Muir wanted nothing else than the pure satisfaction that comes 
along with knowing his corporation of choice does not cut 
down Brazilian rainforests, create addicts in 1960’s Honduras, 
not to mention use cocaine in the production of their product. 
Mr. Muir knows what all the world will soon learn: Pepsi for 
Generation X... Pepsi for a new tomorrow. 


BY DAN. 


Coca-Cola. These two words, when spoken, ring mellifluously in your ears, conjuring up images of a 
bygone era, of a simple, joyful world of grilled cheese sandwiches and cold bubbly drinks. Visually, the 
Coca-Cola logo displays an equally sublime beauty, its instantly recognizable text flowing and swirling, a 
veritable centerpiece of classic Americana. Yes, Coca-Cola is an integral part of our shared history, a cultural 
artifact of sorts that has held on to its wondrous appeal across generations, through wars and depressions, 
from the flashy bistros of Hollywood to the down-home trailer parks of central Oklahoma. No portrait of 
America is complete without Coca-Cola. 

But | don’t drink Coca-Cola for its history, even though it is the first and greatest cola in the world (Jolt, of 
course, being the first runner-up). Nor do | drink it because it is the most popular drink in 
z «weg the nation. | drink Coke because it tastes better. 
et: Let's begin by getting the facts straight, something which Ross neglected to do in his 
“® poorly-constructed propaganda piece on Pepsi. The fact is this: Pepsi contains more 
-4 sugar than Coke does, and Coke contains more caffeine than Pepsi does. If you don't 
_ believe me, call them up and ask. The result is that Pepsi is sickly sweet, almost painful 
H™ to swallow. It contains so much sugar that the sweetness overpowers the other, more 
Wm subtle tastes of the cola, which are able to shine on the palate so beautifully when one 
aa drinks Coke. If you truly love sugar, of course, you could pour a tablespoon of it into 
Aa 2 glass of Coke. But if you need the extra boost that only caffeine — sweet, wonder- 
@ ful caffeine! — can give, you'd be a fool to drink Pepsi. That stuff has so little caffeine 
it would put a hummingbird to sleep. 
Wake up, kids. Pepsi is spending every buck it has in a pathetic attempt to 
| convince you that they’re hip with the kids. A slogan like “Generation neXt” practically 
a! | screams “TARGET AUDIENCE OF 18-25 YEAR OLD MALES!” | much prefer a sleek, 
; ® classic, timeless slogan like “Always Coca-Cola.” And celebrity sponsorships? Give 
}me a break. Michael Jackson and the Spice Girls? I'd take the polar bears over 
fm Jacko any day. 
Pepsi may have a pathetic image that panders desperately to a certain demo- 
graphic group, and its soda may taste like swill and contain no caffeine, but its gravest 
sin lies in its hideous corporate policies. Granted, Coca-Cola is no Mother Teresa, but 
| a look at Pepsi's political track record shows it for the money-hungry monsters that it is. 
| Until very recently, Pepsi was intimately involved with Burma’s corrupt military govern- 
} ment, the SLORC (State Law and Order Restoration Council), which was well-known for 
terrorizing the citizens of Burma with their despotic rule. Pepsi only bowed out of 


" Burma after tremendous political pressure put its stock shares in danger. Pepsi may 

only be concerned with the bottom line, but for me, the bottom line is this: Coca-Cola is the real 
thing, not some Johnny-come-lately impostor, and next to this behemoth of the fizzy drink world, all the 
contenders seem a little, well, flat. 
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Elliott is a great 
band. There is no 
getting around this 
fact. Since | love 
Empathy, By the 
Grace of God, and Falling 
Forward--three seminal Louisville, 

}@@ KY hardcore bands-- | knew before | 
even heard their first seven inch that | 
would go nuts over Elliott. They are some 
of the most idealistic and thoughtful 
people you will meet in the world of 
independent rock. Just as their powerful, 
yet sincere, songs are as unique as any 
you will find out there. So, after hearing 
their new CD, | got a chance to sit down 

with Jay and Kevin before a show of 
theirs at Brownie’s in NYC. Here is 
what transpired: 


LOI: Who’s in the band and what’s your favorite Gl Joe character? 

Kevin: I’m Kevin, | play the drums, and this is Jay, he plays guitar. Chris is our singer and 
rhythm guitar player, he’s not here right now, and Johnny plays bass. My favorite GI Joe 
character? 

Jay: Mine is Snake Eyes. 

Kevin: Who was the Cobra guy? 

Cobra Was the whole bad guy army. 

Jay: Cobra Commander. 

Kevin: Wasn't there a guy who wore a mask? Oh Destro, Destro was pretty cool. 

Jay: | liked that guy, Serpentor. He was a culmination of all the greatest fighters in history. 
Did you see that two hour episode they did about how they made Serpentor? 

Jay: Yeah | did, but you see | hated the GI Joes guys. | always wanted them to die ‘cause 
they'd always parachute out at the last second. It sucked! 

As far as the history of Elliott goes, could you guys talk about how your previous 
bands led to the formation and influence of the guys in the band? 

Jay: Well the thing is that anyone who is in any band ever, those previous bands are going 
to influence later bands. | can’t look at it from the view point that our previous bands are 
going to direct where Elliott’s music goes. The only thing that should give an inclination of 
Elliott is the type of music we played before and whatever similarities those might be. 
People seem to say that the new band should sound like the old band, and we don’t sound 
much like Falling Forward or By the Grace of God or anything. 

Kevin: It's silly to say that those bands didn’t have an effect on Elliott because those bands 
came from their heart, and nowit’s there hearts just doing a different project. It’s definitely an 
evolution. We definitely always want to try something different when we play, but there's 
definitely a tie between Elliott and prior bands. 

So did By the Grace of God, Falling Forward, and Empathy break up before or 
after Elliott formed? 

Jay: Falling Forward and Empathy did, but By the Grace of God started at the exact same 
time Elliott did. Elliott is not a side project by any means, though. 

Kevin: It’s a hot truck. 

Jay: By the Grace of God and Elliott were both full time bands: Now it’s just Elliott. 

Let’s talk about Louisville. Why do you guys think there has been a huge 
explosion— or at least an amplified attention paid to Louisville in the past few 
years? 

Kevin: If you live there you can kind of understand what I'm talking about, but Louisville 
isn’t really mid-west and it’s not really South and it’s not really North. It’s kind of on the 
fringe of classification. There’s never been a very definite stereoytype, everything is very 
open. The best thing about Louisville, and the reason this music thing is happening there, is 
because it’s so laid back. There’s not a whole lot of pressure from any certain area. It’s not 
like here in New York where you've got so many bands and so many people that are so 
important to the scene and they're looking down on everything you do— Louisville’s more 
open as far as experimenting. And the scene! The kids will go see By the Grace of God 
and then the Rachels the next day. It’s very cool. I'd have to say that some bands that 
really helped us stand out were Slint... 

Jay: Endpoint. 

Kevin: Rodan, By the Grace of God, The Rachels, and Days of the New. (laughter) 

Jay: Yeah right! (laughter) 

Kevin: All those bands really turned heads towards Louisville and made people say, “Hey, 
what are they doing over here?” That’s definitely helped a lot, you know? It’s really a nice 
town. Everybody's very friendly and everybody's very laid back. 

Coke or Pepsi? 

Jay: | don’t support either. They're both bastardizing corporations. 

Kevin: Coke. 

Speaking of bastardizing corporations, Louisville is a place where there is a lot of 
tobacco. | hate to say this as Kevin and | smoke cigarettes, but do you guys think 
that there has been a strong rebellion against substance abuse in the form of 
straight-edge because you guys are basically smack dab in the middle of tobacco 
country? 

Kevin: It's funny that you would say that. That seems that the two would just go together, 
but there's never been any tension. I've never even thought about it until right now. We 
have this huge bourbon and whiskey industry in Louisville and tobacco industry and there’s 
never been bombings. It’s very strange, maybe in Utah, but not in Louisville. (laughter) 
Jay: The straight-edge kids really aren't fanatical there. 


You guys put out your first release on Initial, but now you guys have 
this enormously hyped CD coming out on Revelation. Why the move 
and how do you think Rev is doing? 

Jay: First of all, even though | haven't seen any ads for it yet, | think 
Revelation is doing a great job. 

Kevin: Revelation’s really been behind us one-hundred percent. They let us 
do what we want and really compromised with us on the way things should 
be done. I’m really really happy with the way Revelation has gone about 
putting out this album. Besides the fact that it took so long to come out, it was 
a combination of their fault and our fault and the bounding people’s fault. It took 
along time to come out and it was extremely frustrating and there were times 
when there was a lot of fire between us and them. Other than that, Revelation 
has done an incredible job. As far as the move to Rev, well we were never 
really on Initial. Andy is a very good friend of ours and he still is. We did a 
seven inch with them and Andy had offered to do a record for us and we just 
sort of kept it open. The thing is, we wanted as many people as possible to 
be able to buy our record and Revelation just has better distribution. 

So they didn’t offer to let you use the Revelation company jet or 
anything. 

Kevin: No not at all! (laughter) We're going to do another seven inch with 
Initial and they're eventually going to put out a CD compilation of both seven 
inches. Andy is very dear to our hearts.. 

If you guys were having a heart to heart with your respective mothers 
and she told you that she had dated GG Allen before meeting your 
dad, what would you say? 

Kevin: | would probably laugh ‘cause it would make a lot of sense. 

Jay: | wouldn't believe it. My mom used to date Iggy Pop. 

That’s so cool. My mom used to date Paul Simon... which | guess 
isn’t as cool. Kevin can you tell me about the Boundless project? 
Kevin: Oh sure, you've been talking to Robbie the Roadie again haven't 
you? (laughter) 


| admit it, it’s true. 
Kevin: Anyway, the Boundless CD is a thing that | made 
when | had to drop out of college to do Elliott. | really felt 
that if] wasn’t in school | should be doing something. It's 
just a bunch of music that I’ve compiled over the years 
before | was in Elliott. It's a non profit CD and the money 
goes to a rape crisis center in Louisville. 

New Volkswagon bug or old bug? 

Jay: | don’t like Volkswagons. 

Kevin: Old ones because they have so many memorie 
forme. 
Elliott can be reached 
through the Planet 
Louisville, Revelation, or 
Initial web-pages. Or at PO 
box 4981 Louisville, KY 
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Anyone who has heard Avail or been to one of their blisteringly powerful live shows will tell you that they are one of the 
most talented, innovative bands straddling the border between punk and hardcore. Their new album, “Over theJames,” 
came out a few months ago, and | had the good fortune to talk to Gwomper, their bassist, while they were touring through 


San Francisco. 

LOI: So, it must get noisy show after show, do you wear 
earplugs? 

Gwomper: Tonight | think | might do it for the first time. | was trying 
during soundcheck but the earplugs blocked out all the cymbals. | 
think I’mgoing to do it, but I'm really worried because when you're 
playing, you want to hear everything and feel everything, and it 
seems like take that away. My friend told me that I'd get over it 
after one or two shows, though. 

As long as you don’t mind having little orange things 
sticking out of your ears... 

| don’t give a fuck about that. | guess it’s not as punk as it should 
be, but this is my ears we're talking about. 

Yep. Earplugs aren’t hip with the kids. 

Well, | guess I’m punk but my ears aren't. 

Once you get tinnitus, you regret not using them. 

Plus, every time | go underwater | notice this weird pain that | 
never knew before. Some strange humming noise. 

So anyway, let’s start with the mandatory introductions. 
Avail is Eric on drums, Tim on vocals, Joe on guitar, Bo on 
everybody else’s microphone, and Gwomper on bass. 

How’d you get that name? 

It's a high school thing. It started in 8th grade, when | was hanging 
out with all the older kids. Where I’m from everyone has a 
nickname, and it’s pretty much a term of endearment, except the 
complete opposite... it's meant to make you feel like crap. We 
grew up in a suburb where everybody wanted to be a tough guy, 
so we all gave names to belittle everybody else around us. 
Somebody said my name described the way | walk, and it just 
stuck the next day at school. That was back when tagging was a 
big thing, so | used that everywhere and nobody knew what a 
Gwomper was. Now | can’t get away from the name... | could 
move to Mexico and someone would come visit me and say, 
“Your name’s not Justin, it's Gwomper!” and next thing you know, 
everybody would be calling my Gwomper. Now even my mom 
calls me that. I’m reluctant on getting it tattooed, though. 

Don’t. 

I'm reluctant about it, but all my friends tell me | have to represent. 
What tattoos do you have, or dare | ask? 

| have one tattoo that I’m really proud of. It's about Tim’s old band, 
Learning Disabled Kids. One hapless night, the singer of the band 
got into a car wreck and died. One of his songs was called “Last 
One,” about a girl, and | got it tattooed because | was following in 
the same footsteps he was singing about. That's the type of tattoo 
can be proud of even when I'm eighty years old and working 
some yuppie job. 

How’s the tour been going so far? 

Really well. Very mellow. This is only my third tour with Avail 
so far, since I’m the new guy, and I’m starting open up and 
understand what's going on around me a lot more. | grew up 
with these guys, mind you, but still, the first time | stepped in that 
van, it was really weird for me. I’m starting to learn that you 
have to get into tour mode, where you're really docile the whole 
day, just reading a lot. You learn to take 

advantage of certain times of the day 

when you're on the road and there’s 

nothing to do. Now I'm in this pattern 

of sleeping while I’m on the van. 1’ll 

wake up at the gas station and read 

about a chapter of a book... right now 

I'm reading a Johnny Cash autobiogra- 

phy. But the tour’s been fun. 

Does it get overwhelming after a 

point? 

| have a girlfriend back at home on this . 

tour, but I’m having a lot of fun with it, 

because I’m sending stuff home. | send 

her belt buckles, and vinyl records, and 


weird patches from Texas, and Black Sabbath postcards. There's cool stuff 
everywhere you go. 
How has your experience been touring on the west coast? Are the crowds 
different, or do you feel like you’re received differently? 
There are a lot more kids out here, and they seem to like the music. At shows we 
ask how many people are local and maybe twenty raise their hands. Then we ask 
how many people have traveled, and everybody else raises their hands. 
Are people following you around? 
| don’t know if it’s necessarily like that. We’re only playing a few shows in California, 
and there are about five billion people here, so people are traveling to see us. There 
are even some kids coming to the show tonight from Arizona. 
That has to be flattering. 
It happened last year, too. It feels like we’re the Grateful Dead or something. 
You guys are from Richmond, right? How do you like it there? 
| love it. It's really slow though. I'd say that the town is like that bar in Cheers, the 
place where everybody knows your name. You can always go back there. You 
can always easily make good friends, even though lately I’ve been sticking to 
myself, I'm very domesticated now. One day in the distant future, | hope to move 
somewhere far away, like Central America. 
What was your split with the (Young) Pioneers? 
That was based on the Civil War, when all the Northerners came and pretty much 
burned the city down. Adam and Tim are very heavily into political stuff, and Tim’s 
into the history of the Civil War. Me, | dig the cover art. 
Do you guys have a political message that you’re trying to send? 
Not really, because we all have such different political attitudes. We may have the 
same overall feeling about certain issues... we all come together on the basic stuff 
that's common sense, but you probably couldn't get me to the voting booth. Why 
vote, it just encourages them. 
As a band that punk kids and hardcore kids are into, do people expect you to 
have a message? 
Certain ideals and ethics go along with being in a rock band, but overall I’m not 
politically active. | just like to ride my skateboard. Maybe I’m apathetic, but that’s 
me, and | can’t change it. However, it’s good to be around other people that are 
conscious of what's going on. I’m the young guy in the band, and | have yet to 
decide where | stand on a lot of things. | really look up to Tim because he’s always 
thinking about stuff that doesn’t even come into my head half the time. Tim's like a 
big brother to me, and Joe’s almost like a father to me, and | can say that truthfully. 
We're really good friends. | met them at a Gwar show in Richmond that had a line 
that was about eight people thick, all the way down the street and around the corner. 
This was around the time when the hardcore scene in D.C. was dying; the number of 
kids at a show was dropping, from 400 to 100 to 40, until it wasn’t even worth going. 
Back then, | was 15 years old and full of piss, and | loved it, so | decided 
to move into the Avail house in Richmond. They took me in, helped me 
find a job. | lived in the closet, and at first | paid rent by doing dishes, 
so if they had a three course meal, they'd make sure to use three 
plates, just to work me. But it was. awesome. I’ve always been 
the baby boy. 


How much younger are you? 

I'm 24, and everybody else is damn near 30. They 
definitely have a lot more knowledge. The only music | did 
before Avail was playing acoustic guitar on my front porch. 
| used to be one of the guys in the audience at Avail shows 
myself. 

Did it take you a while to gain equal status in the 
band, or are you still the new guy? 

I'm still the new guy, and | hope | always will be. If your 
mom and dad opened a store and you were the guy helping 
to run it, you would have more incentive to work a lot 
harder, and you'd feel more self-critical if anything were to 
go wrong when it was in your hands. | want to do the right 
thing, and | want to make everybody happy. It's not a 
bunch of fun and games on the road, and | never expected 
it to be. It’s hard, especially when you're doing things on 
such a large scale. My first show was in front of 800 
people, in North Carolina. 

Were you scared as all hell? 

Actually, |’ fell asleep in the van before the show because | 
was so amped on playing that | stayed up the night before 
and burned myself out. | had figured | would get some sleep 
on the way down to North Carolina, but | never did since | 
was so stoked about the show, plus | wasn't eating that 
much because | was so excited to play. We weren't 
supposed to go on until about 12:00, so around 7:00 | ate a 
huge falafel. Falafel sits on you, so there | was finally 
feeling the tiredness, sitting in the van, curled up in the 
back, and somehow a couple blankets got thrown on top of 
me, and | fell into a heavy, heavy, heavy sleep. 
Meanwhile everybody was setting the equipment up, but 
nobody could find me. Suddenly | woke up half-dazed and 
heard somebody calling my name, so | knocked on the 
window to let them know | was inside. Tim grabbed me by 
my shirt and dragged me inside. | walked into the 
audience, dead asleep, because | was so tired that | thought 
| was just an audience member. But Tim reached out again 
and pulled me up to the stage, trying to wake me up by 
splashing water in my face. He asked me how this one 
song went, and | said “I don’t know. | really don’t know.” 
Then | looked up, and saw the 800 people in the audience, 
who had already been waiting for twenty minutes, and they 
were all looking at me. | wreaked out, but thankfully Joe 
started into the opening song, and | just had to turn up the 
knob and go for it. The band will never let me off the hook 
for that one. 

Do you want to talk a bit about the new album? 

This was the first time | had ever been in the studio, except 


for the 7”,“which was like a warm-up. With this recording, | was involved a little bit in the 
writing, as much as a bass player can be. | helped with accents and things like that. | gota 
lot of help; Bo sat in my room countless nights helping me go over stuff. | was coming from 
the perspective of only playing acoustic guitar; | had to learn what verses and bridges were. 
My favorite song on the CD is “Ask,” because it’s the heaviest. I’ve had a secret fantasy 
about playing aggressively and bringing a heavier sound to Avail. I'm so self-critical that | 
couldn't tell you if it worked, but I'm really happy with it. 
Were you involved in writing the lyrics? 
Tim writes the lyrics, and Joe’s got some lyrics in there too. Tim writes such amazing 
lyrics that | wouldn't even try to put my two cents in. It’s almost as if he has double meaning 
in a lot of what he writes. You have to read into it, but if you read into it too much, you're 
barking up the wrong tree. Even | don’t know what the hell he’s talking about half the time. 
Is there a story behind the title of the album [Over the James]? 
The James is the river we have in our hometown, and it’s a polluted one at that. It’s a really 
beautiful river, but if you go swimming in it, you'll get pinkeye or ringworms or something. | 
used to swim in it, until about five years ago, when | realized what exactly gets dumped in 
the water 
So, do you guys ever have the temptation to just lay down and write songs about 
girls? 
No. | think a lot about girls, sure. | like writing girls letters, but musically, no. 
(At this point, the discussion gravitated outside the club, where | sat down and 
began talking with Tim, Avail’s singer. Gwomper disappeared shortly afterwards.) 
Where did we leave off? | think we were talking about girls. 
Tim: And guys. And why some of our friends should learn how to suck up larger lollipops 
than they usually do. 
We were talking about how you guys are kind of an anomaly 
A compared to most of the Lookout bands, who write almost 
exclusively about girls. 
Yeah, that’s what we've been told. Actually, our new record has a lot 
of relationship themes, although | didn’t write them about relationships at 
all. | write lyrics about whatever | feel, and if it happens to come 
across as being something about a relationship, and people can 
nn relate to it in that sense, that’s rad. Whatever makes 
them happy. Whatever makes me happy, too. 
How’d you hook up with the (Young) Pioneers? 
Are you guys friends? 
Yeah, Adam used to be in Born Against, who were our 
mentors at the time. They came through Richmond in 
the early 90's, back when they lived up in New Jersey, 
and they were the first touring band that we ever met. 
Adam was nice enough to make us a tour list of all the 
people who did good shows. Eventually they moved 
down to Richmond, and then broke up, and then the 
(Young) Pioneers formed out of the ashes. 
How have you found your experience on the West 
coast? 
| don't dislike any part of the country as a whole, 
although aesthetically sometimes certain places seem 


extremely boring to me. Southern California creeps me the fuck out. 

Southern California creeps everybody out. 

| just don’t get it. | don’t understand that part of the country. | don't dislike it, | just don’t feel 
comfortable there in the way | feel comfortable in Alabama or Montana or New England. | 
think it's the extreme materialism and the richness that I’m not used to... we live in a poor 
neighborhood, our community is poor, a lot of places we go have poor people. But that 
doesn't mean that the people who go to the shows are bad people. | mean, people are the 
same everywhere. It's a stupid saying, but it’s true. Everybody has the same problems, just 
different accents. 

So what’s the deal with your John Cougar Mellencamp cover song? Is it true that 
somebody attacked you guys because of it? 

No. If one of my boys got knocked in the jaw by anybody, I'd throw down with the 
motherfucker. The only story about that song is that these kids in Indiana anonymously put it 
in his mailbox, but nothing ever came of that. He’s not going to file suit against us or anything. 
What led you to cover the song? 

Listen to the lyrics, man. The words to the song are about class struggles,about poor people 
getting raped in the pimp-and-ho system of capitalism. He’s kicking the shit and going to the 
mainstream and people think it's a patriotic hymn! 

Gwomper was saying you’re very motivated by your political views... 

Why is Gwomper talking for me? |'ll say that Gwomper is motivated by marijuana. | don’t 
want to say I’m politically motivated or have any agenda. | don't fly under any flag politically. 
'm not an anarchist or a republican or a homosexual or a straight or a democrat or whatever. 
But at the bottom of my conscience, | have an idea of what is right and wrong to me, and if | 
see homeless people getting beaten down in a park in Richmond, it affects me. If people 
perceive me as being politically motivated because | take action against things like that, that’s 
fine. I'm just following my conscience, | don’t have an agenda. | can never lend myself to a 
label. It's not that I’m too cool to be labeled, it’s just that | haven't yet found something that | 
believe wholeheartedly in that | can label myself as. 

Has Avail done benefit shows for political causes? 

Yeah, we have, throughout our history. There’s no doubt about that. After many years of 
doing benefit shows nationally, we realized that financially we couldn’t sustain ourselves by 
playing for free every night, so now we only do benefit shows in Richmond. How could you 
ask for money if you're only driving three blocks to get to the show? All of our benefits there 
are for Food Not Bombs, which is truly a deserving group of people in our community. There 
are some places where it’s a little iffy, where it’s hippies feeding hippies or punks feeding 
punks, but our group is extremely active not only with distributing food and clothes and so on, 
but they're also very active politically, hooting and hollering at city council meetings, and 


fighting the anti-homeless regulations that the city is 
constantly proposing. Although none of us are involved on 
a daily basis since we're gone six months a year, we 
help them financially through yearly donations. 

Since you've gotten involved, have you seen 
conditions getting better or worse in Richmond? 
As far as people getting fed on Sunday evenings, 
obviously yes. Maybe the crime rate has dropped 
because of the responsibility of groups like Food Not 
Bombs. They represent people who are voiceless 
because they're poverty-stricken and living in the streets 
or have multiple kids and don’t have enough food and can't 
get out to city council to voice themselves. Food Not 
Bombs and other homeless advocacy groups have been 
really beneficial in giving them a voice. For example, 
we've been fighting a proposal that was against the 
Freedom of Religion Act to begin with: the city was trying 
to limit parishes from serving food to homeless people to 
only three times a year, and they would allow only 30 
people to eat. That's fascist. It’s anti-human. It’s sick. It 
fucking disgusts me. They've been trying to shift the 
city's only homeless shelter thirty streets down, near the 
public jail where nobody lives, so it'll be out of sight and 
out of mind, because the corporations that run our city, 
Virginia Commonwealth University and Ethy! Corporation, 
are neighbors of this shelter. But we managed to fight 
against it, by packing city council meetings to the point 
where the fire marshals have had to shut the meetings 
themselves down. Jeez, | sound like a preacher 
sometimes. 

Anything else to end with? 

| think I’ve been talking enough. 

Contact Info? 

PO Box 4785 

Richmond, VA 23220 

Power to the people! 


Photos by Shawn Scallen 
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“Ain't That America” 
CD s9.00 LP $6.50 
Art Monk Construction 


Botch 
“American Nervoso” 
CD $9.00 LP $6.50 
Hydra Head Records 


Fastbreak 


“Fast Cars, Fast Women” 


CD $9.00 
Big Wheel Recreation 


Torn Apart 
“The Fifty Ninth Session” 
MCD $7.00 
Ferret Records 
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Earthmover 


“Death Carved In Every Word” 


CD $7.00 
PlusMinus Records 


Hankshaw 


“Everyday.| Wish You Harm” 


CDep/12” $6.00 each 
Doghouse Records 


CR. 
Discography 


CR, 
discography 
CD $7.50 
Reservoir Records 


Eric The Red 


“Life After Tuesday” 


7” $3.00 
Caulfield Records 
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LOI: Who’s in the band 
and who plays what? 
Jim: | play guitar anda 
little keyboard, Greg is the 
singer and he plays guitar, Mike plays guitar, Andy 
plays bass guitar and he’s doing a little backup 
singing, and Dave is our drummer. 

You guys used to have another singer, right? 
| don’t know how to say that without sounding 
mean. | don't know. This going to be very 
confusing: John is a strange person. (laughter). 
The firs time that he left was before | was in the 
band. He moved to Minneapolis because he had 
some strange girl problems or something and he 
was being some sort of problem in the band. The 
guitar player that | replaced quit at that point and 
John was like, ‘I’m moving, ‘cause if this guy’s not in 
the band then there is no band.’ So he quit and at 
that point | started playing with everyone else in the 


band. Then John came back and we were Compound Red again. We went on for 
another three years with that lineup. We did a nine-week tour with the Promise 
Ring last fall. As you can imagine that’s a great opportunity. John quit two weeks 
into that. We were like, there’s no way we’re going to let him do this to us. | had 
this friend—Greg, who's somebody that | had become friends with more and more, 
because he had moved from Green Bay to Milwaukee. That's like a two hour 
drive. He only knew a few people here: his girlfriend and the people that he lived 
with. He’s a great guy so | started putting a real effort into hanging out with him. We 
knew of his other band before, they were called Covent Garden, and that was a 
long time ago ‘cause Compound Red has 
been around for about ten years in one form 
or another. We probably shouldn't have kept 
the name, but we did. Since I’ve been in the 
band we played with Greg’s band which 
was after Covent Garden called Hallen. 
They broke up and Greg moved and | told 
him we needed a singer. Since | wanted to 
be ina band with him for a very long time, 
we Called him and flew him into Atlanta, 
practiced with him for an hour, and played a 
show. He just improvised lyrics for the 
remaining seven weeks. 

So you guys finished the tour! Was it 
cool, or were you guys too disap- 
pointed to play well? 

As soon as we started playing with Greg, it 
just had a whole new feeling to it. Greg’s a 
real positive person. And we felt a lot better 
about that, since John’s a really negative 
person, and that made the music negative. 
How long has Compound Red been 
around in its current incarnation? 
Since November. 
Can you talk a little bit about your band’s relationship 
with the Promise Ring? 

Well, | live with Davey from the Promise Ring. We met before | was 
in this band and before the Promise Ring started, he was in Cap’n 
Jazz at that point. We met at a Green Day show in Milwaukee. | 
went to the show to hand out flyers for my zine and we needed 
money for the it as well. | met Davey outside hanging out with a few 
friends. He was just a really nice person. That was on the Dookie 
tour. The Promise Ring started while he was still in Cap’n Jazz, and 
| joined Compound Red alittle after. Every step the Promise Ring took they became 
more and more popular, which is great. In Milwaukee they really didn’t, at least until 
their record came out. We used to draw a different kind of crowd then them so when 
we'd play together it was really cool. 

Were they cool to tour with? 

Itwas amazing! | can’t think of anyone I'd rather be touring with. | mean, they're 
amazing friends and they look out for us. They're a band that | watched every night, 
and enjoyed every night, which is rare when you watch a band for nine weeks. 
You usually don’t hear about many punk bands from Milwaukee. Can you 
talk a little bit about your particular experience with indie rock and how 
difficult (or easy) it was to be an independent band from Wisconsin? 

Well it was really weird, because before | was in the band they had never toured. 
The reason that we did is because | had been real good friend with Davey and saw 
that they were working really hard. | really wanted Compound Red to be a real 
band and | wanted us to tour. Nobody really knew what to do before we had 


someone to take cue from. They had really been a local band for six or seven years. 
As far as Milwaukee goes, tons of kids come to see both of our bands. There’s a band 
called Pele that’s really good—they’re like instrumental Tortoise-type music. There are 
a lot of kids starting emo bands but | really don’t know too much about it. I’m interested 
to see what these kids are going to end up doing. There’s a band called Managra 
that's a really aggressive six-person band. There’s this one guys who's got a solo 
album coming out called Casino vs. Japan and it’s like experimental type stuff. He’s 
putting together a band and I’m totally excited to see that! Overall the scene’s just 
expanding. 

Do you think that you guys and the Promise Ring have anything 
to do with that? 

It's hard to say. | think so because before people started coming to see 
our bands more and more everyone was going to see ska and pop-punk 
shows, which isn’t really our bag. There seems to be a lot of interest in 
indie rock now in Milwaukee, but I’m really not sure if it’s ‘cause of us. 
Can you talk a bit about your experience with Desoto and Kim Coletta? 
We got hooked up with them before when | talked with them because of my zine. Ata 
certain point when | thought we had some good songs | sent them some records. 
They.seemed to like them all right. When we came to DC, they saw us play and 
expressed interest. | can’t think of a label that we'd fit on any better. They’re the best 
people. Bill, J, and Kim are the most genuinely nice people. When you see what 
great friends and what great people they are you can really see why they lasted so 
long. 

Coke or Pepsi? 

Coke, ‘cause my family’s always been a really Coke-over-Pepsi family. 
Gibson SG or Les Paul? 

SG! 

Right on! Why? 

| have no idea. | just have one. SG’s look really evil. | don’t think I’m strong enough to 
have a Les Paul and play one. | have the lightest SG ever—the mid ‘60s—and it’s amazing! 
What was it like working with J. Robbins? 
We got hooked up with him because of Desoto. It seemed like a really convenient thing to do. Desoto is a DC label 
and they're obviously great friends. So we drove out to DC and did the record there. It was amazing working with 
him, though. | was really scared of J. when | first met him, because if you've ever 
seen Jawbox when he plays he’s so intense. | was scared shitless of the guy. But, 
he is the kindest person I’ve ever met in my life. He just... nerdy. He’s unbelievable. 
He was totally patient and we're probably not the easiest band to be in the studio 
with especially since we didn’t have our shit together as much as we 
should have. He gave us great suggestions and we always took what 
he said into consideration. He never pressed anything on us. 

Where do you hope that Compound Red goes in the future? 
We're only going to do things as long as we’re still having fun. | don’t 
think we're a radio-friendly band like the Promise Ring, but we're 
definitely not too strange. | guess we're just weird enough that we would 
never be played on MTV. Everyone wants to succeed, anyone who 
says they don'tis lying. We're not a major label type band. It seems like 
we're just starting, though. ‘Cause this record just came out and we're 
just starting to get a big reaction now. On the last tour there were alot of | 
shows where people wouldn't move they would just look at us, they'd try 
to figure us out. Then we'd sell tons of stuff and we'd have lots of kids 
talking to us after the show. It was weird, but | think the reaction will 
improve during the actual show. (laughter) 

Compound Red can be reached at: 
Compoundr@aol.com 

PO Box 71327 Milwaukee, WI 53211 
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We are taught in textbooks and by the media 
that America is a bastion of freedom, a land where we 
are granted the right to behave in whatever way we 
choose, and where we ostensibly have a nearly 

| unlimited freedom to succeed financially. At first 

_ glance, this certainly appears to be true. Yet upon a 

_ closer look, certain cracks begin to appear. Are we 
truly free? | did 
some research 
on the old- 

_ school political 

theorists, and 

according to 

political theorists 

like Philip Slater, 

Aristotle and 


Tocqueville, we Wa iki ; 


that there are, in fact,.two different types of freedom, 
referred to by Isiah Berlin as negative freedom 
‘| (freedom from) and positive freedom (freedom to), 
. also referred to as personal and political freedom. 
The former is the ability to behave as you choose, to 
, carry a handgun or get an abortion or print a 
/ magazine. It prevents others from interfer- 
_ ing in your life or restricting your civil rights. 
The latter is much different; it is the free- 
dom to exercise your power as an American citizen, to take a 
significant role in the politics of our country. Both types of 
freedom are, of course, crucially important, but they are vastly 
different. As American citizens, we primarily enjoy great 
negative freedom, and technically under a democracy (or a 
democratic republic, if you want to get specific), we should 
enjoy positive freedom as well, since a vote from a wealthy 
CEO carries exactly the same weight as a vote from a poor 
welfare mother living in the slums. Yet this positive freedom 
means nothing if we do not use it. 

We live in a country where a significant percentage of the 
population cannot even name the Vice President, where 
political apathy among college students is at a 30-year high, 
and where most people consider politics and political issues to 


hen we rely solely on 
the government for our 


well-being, we are 


: * 


ig on th 


be meaningless and uninteresting. These 
people are essentially forfeiting their political 
« freedom, for they are almost entirely yielding 
their power to the government. As French 
political theorist Alexis de Tocqueville (whose 
ideas on democracy paved the way for the . 
Constitution) warns in his writings, this createsa ° — 
dangerous new sort of aristocracy, an insidious | 
form of democratic despotism that slowly but 
surely chips away at the dignity and freedom of 
the American people. When we appoint the 

government as 

he sole arbiter 
of our happi- 


this as a 
libertarian argument — the government serves an 
important role, but when we rely solely on it for our 
well-being, we are walking on thin ice. 

Thus, in a sense, personal freedom means 
nothing without political freedom. We can sit in a 
locked room and believe that we are entirely free, 
but if the walls close in bit by bit, day by day, and 
we take no actions to push against them, we will | 
eventually find ourselves trapped in a constricting | 
situation. 

Personal freedom is of utmost importance, of j, * 
course, but only to a degree, because after a a 
certain point it begins to create a system in which | | 
the powerful prey on the weak — the basic - 
premise of capitalism. As the saying goes, 
freedom for the carp is tyranny for the minnows, 
and when emphasis is placed entirely on free- 
dom and not on equality, there is the everpresent 
danger of the development of a small, elite group 
of people who have seized the reins of power for 
themselves, making our political system a 
democracy only in name. As leftist author 
Michael Parenti alludes to in his writings, we may all 


technically have the same rights, such a 
he right to lobby in Congress, but in reality a 
_ homeless bum is incapable of having the same 
__ influence in Congress that a wealthy, well- 

| connected CEO has. We live in an age where 

_ the government is increasingly beholden to 

| corporate entities, where the interests of the few 
¥ . take precedence over the interests of the many, 
and where the political freedom of the lower 

| classes Is effectively nullified. This has not 

i happened by accident — it was James 

_ Madisons implicit hope that the poor would 

: become so divided and preoccupied that they 
___ could never seize power for themselves — but it 
jis, nevertheless, scary and worrisome. 

| Certain political theorists, such as right- 

| winger Milton Freidman, would probably 
consider this division of wealth and power to be 
perfectly acceptable. According to Freidman, 
quality of opportunity is far more important than 
quality of condition, and it is only natural that, in 
ithe course of hu- 
pein peewee i 

certain 

| people 
should 
establish 
themselves in 
a superior 
positionto ™ 
other people, | 


their out- << : - 
standing 

talents. Oo ~ 
Freidman, the development of an 
elite class that has nearly exclusive power would 
be a natural, and perhaps beneficial, event. 
Aristotle, on the other hand, would most likely 
disagree; it is his contention that by its very 
nature, power has a tendency to corrupt, and 
therefore for a government to function best, it is 
necessary for everybody to serve office in their 
turn. Obviously, this is impossible in a country as 
large as America, and even if every person were 
able to have a shot at leadership, the general 
political ignorance and apathy in our county would 
almost certainly result in its downfall. But Aristotle 


makes a very valid point nonetheless: in a country 


by merit of ne 


where the people have no hand in its day-to-day 
administration, a legitimate democracy cannot 
function. 

We need, thus, to take a look at the political 
apathy that has developed in America, and to try to 
pinpoint how it has developed. The reason for this, 
contends Slater, is that as a society we place far more 
emphasis on our own personal advancement than on 
our collective well-being. The result is a society full of 
millions of individualists, each pursuing their own 
selfish goals. And since many of these goals are the 
same, and there are only a limited amount of re- 
sources to go around, it goes without saying that 
certain people will get what they want, whereas the 
vast majority will not. And if, as. Parenti says, political 
power goes hand in hand with economic prosperity, 
this system of individu- alism guarantees 
that — 


their 

& political 
an eres freedom. 
=a L There 
a _ fore, we 
a i . can fairly 


: say that political 

freedom is a prerequi- ~ Site to personal 
freedom, and, in turn, equality of condition is a prerequisite to 
personal freedom, and, in turn, equality of condition is a 
prerequisite to political freedom. Since we have already 
established that there is very little equality of condition in 
America, we can then conclude that America is not as free as 
we may have thought. We are certainly gifted with widespread 
civil liberties and a democratic system that should, theoretically, 
give us all an equal voice, but in reality we hold very little 
freedom to change the government, and therefore we are not 
truly free. 


Ross Siegel 
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RYE COALITION 


: 
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Wow what a crazy movie! Lots of sex crazy aliens and lesbian action. Its 
ot hot hot. Also lots of crazy new wave shit going on because it was 

ade in 1983! The dialog could have been better , but you know | guess 
our not going to watch Liquid Sky for the deep meaning or dialog. Allin 
|| the movie is kinda boring and really drags on. | guess its a good 

ovie if you’re bored. Nahh it’s a good movie anytime! 


ated GG Allin and the Murder Junkies: 1993 60min. 

Great documentary about the late GG Allin. Itis nuts and It turned me 
nto ahardcore GG Allin fan. | think anyone who watches this movie 
ould defiantly have a new respect and or understanding for the late 
reat GG Allin. RIP you bastard! 


The Ice Storm: 1997 113min. 

This movie has both Kevin Kline and a very sexy Sigourney Weaver in it. 
But who cares about them the real stars of the movie are that Super Hot 
Chick from Dawson's Creek and that girl who played Wednesday from the 

Adam's Family movies. All in all its a good movie. The girl who played 
Wednesday is some kinda horny in this film!!! Its worth checking out. - 

Pew, mean the story isn't so bad and its got those two hot teen stars huba 

huba. Also it makes me glad that | didn't grow up in the 1970's. 


Beneath the Valley Of The Ultra Vixens: 

A Russ Meyer's classic. Tons of crazy sex scenes, lots of girls naked 
and of course a great story. The story is all about sexual perversion in 
a small town. And let me tell you its naughty and | like naughty. Any fan 


of cult movies should check this out It 
gets three thumbs up. 


Dunston Checks In: 1995 89min. 

This wacky movie about a monkey 
doing wacky things sure is wacky! | 
don't know why | love these kinds of 
wacky monkey movies but | just do. 

On the sad note there is NO nudity in 
this film so if you're looking for 

some boobs and some ass check out the 
Russ Meyers films. This movie is 

all about a monkey being wacky! Also 
Paul Reubens (also known as Pee-wee 
Herman) and Jason Alexander (That 
guy from Seinfeld) are in it but they 

are nothing compared to the wacky monkey action that goes on in the 
movie. Dunston Checks In is a five star classic. And its good for like a 
first date movie. Take it from me girls love monkey movies! 


Guy "Awakening of the Devil": 1990 , ae ae . 

This Adult Animation is a total PORNO. So | will say that its a must iSTUDIO 
see. It only runs about 40 mins. but who needs more time then that, if : 
you get my point (wink wink). Anyway lots of sex scenes, lots of spanking 
and lots of death and blood. Could this be the perfect movie. No butits 
close! If you like Japan animation you'll love GUY. 


Suburbia: 1984 
Total punk rock classic. Has bands like The Vandals and TSOL init. 

This is probably one of my favorite movies of all time. It is kinda slow 

at points but mostly the punk action is 

non-stop! The story is just to 

complex to go into so just go out and 

rent it. After seeing this you'll 

get 10 punk points! If you know what | 

mean. Like | said before its a 

great fuckin movie much better then 

that damn re-make about kids in the 

90's hanging out in a mall (YAWN). I'll 

tell you what: after watching 

Suburbia you'll never look at punk the 

same way again. Well, that’s kind 

ofalie , you'll look at punk the same 

but you will understand it more. 

No that was a pretty stupid statement. 

Ah Hell just rent the fucking 

movie! 


Thats all for now. Tune in next month 
for more movie reviews by the Justin 
The King Of Prussia. By the way you 
can get in touch with me via E-mail 

at SOMENERD@JUNO.COM 


3-Mile Pilot “Another Desert, Another 
Sea” (Headhunter) CD- | have their first 
album Na Vucca Do Lapu in my collection 
and am consistently impressed by this San 
Diego band. First off, their use of the bass- 
guitar is far more interesting than any other 
band in independent rock. Also, their use of 
instruments like the organ, piano, accordian, 
and other instruments that I've never heard 
of give them a very,uni ours. Basically, 


this kind of “soul® 


50 Million (Rally/Dill) 7”: The packaging for this 
7” is absolutely horrible, making me wonder 
why it is that bands don't put at least a little bit 
of effort into making their records look nice. Yes, 
| know, it’s the music that matters most, andit's 
also perfectly acceptable to use Xeroxed black 
and white covers. But when | see an intention- 
ally ugly cover like this, it still disappoints me. 
Anyway, the music itself is pretty quirky, poppy 
punk, obscured by a very inconsistent recording 
quality. So-so. DF 


78 RPM's “Go” (Dill) CD/EP- This is a collec- 
tion of all the assorted 7”s that 78 RPM's have 
put out on Dill Records, so if you already have 
their vinyl releases, there's no point in buying 
this CD. I’m having some trouble fully getting 
into the band, even though they're certainly not 
bad. Their sound lies somewhere in-between 
Skankin’ Pickle and the Rudiments, as | said 
last issue when | was reviewing the same songs 
ina different format. This is pretty decent third- 
wave ska-punk but nothing to write home about. 
DF 


98 Mute “Class of 98” (Theologian) CD- Did 
someone say Pennywise? | thought so. 
Pennywise. Pennywise Pennywise 
Pennywise. These guys sound like Pennywise. 
As a matter of fact, | think these guys are 
Pennywise. How do you like Pennywise? That's 
how you'll like 98 Mute, too. DF 


Agnostic Front “Something’s Gotta 
Give” (Epitaph) CD- How many bands do | 
hear today that wish they were half as good 
as New York's seminal hardcore outfit, Ag- 
nostic Front? When listening to this CD, a 
million wanna-be bad punk bands come to 
mind, who were all obviously influenced by 
AF whether they know it or not. | think that 
AF's sound comes across as a bit dated 
because of all the copy-cat bands out there. 
Nevertheless, AF's first full-length in over 5 
years-- which comes to you from those 
“hardcore” folks at Epitaph-- is pretty good! 
This CD is made up of fifteen anthems of 
staying true to what you stand for, believing 
in yourself and in your friends, and being 
proactive. After a few listens you will be 
slam-dancing your way around the room 
unconsicously. Anyone who wishes they 
had jumped on the hardcore band wagon 
about 12 years ago should consider this CD 
as a good place to start and familiarize your- 
self with a giant in the world of hardcore. RS 


The Alkaline Trio “For Your Lungs Only” 


(Asian Man) CD-EP- This CD came with noin- 


formation whatsoever about the band, not even 
asonglist. I'm nota stickler about having lyrics 
included with the CD, but its at least nice to 
know what itis that youre listening to. Anyway, 
the music speaks for itself on this over-too-soon 
four-song EP. The songs are poppy and cute 
with alittle touch of angst, sounding sometimes 
like Jawbreaker and sometimes like the Left- 
overs. This CD left me wanting more. Members 
of Tuesday are in this band. DF 


All “Mass Nerder” (Epitaph) CD- | really wish 
these guys had called it quits when they were 
still good. The last Descendants album, at least, 
featured the distinctively snotty and caffeine- 
fueled vocals of Milo, but without Milo the band 
just sounds like a third-wave skate rock band, 
which of course is ironic because these guys 
were around when it all started. Still, some things 
age better than others, and unlike the fine wine 
that is the Descendants, All has gotten a little 
moldy around the edges. DF 


American Steel S/T (New Disorder) CD- If 
you live on the East Coast or in the Midwest, it's 
unlikely that you've ever heard of American Steel, 
and that isn't your fault. Solet me help you catch 
up: American Steel are one of the best fucking 
bands | have heard in a long, long time, and their 
CD has been in constant rotation on my stereo 
for weeks. I'm not the only one into American 
Steel; most of my friends have reserved a pie 
manent place for them in their record cae 
They play very hard punk, not quit 
close, sounding a bit like Leath 
Swingin’ Utters. Wailing guita 
vocals, tough but tender lyrics:* 
describe how totally awesome America: 
are, SO | encourage you to pick up this excel 
CD and find out for yourself. This is my pick 0’ 
the issue, for sure. DF 


Angels in the Architecture “One Ten” 
(One Percent) CD ep- Melodic emo-core in 
the vain of Mineral, this Buffalo, NY quartet 
is pretty good. There are some nice dynamic 
changes, so if you're fan of that loud/soft- 
fast/slow music made famous by Christie 
Front Drive then you should check this out. 
| might warn you that the singer's voice is a 
bit on the tedious side, but it is nevertheless 
very emotional and fits well into the music. 
For $5 bucks, you really can’t go wrong. RS 


Bedford “Year One” (System Untitled) 7’- 
This is a record of some of Bedford's earlier 
Stuff, and itis a pretty solid release, consisting 
of poppy Weston-style tunes and very cute lyr- 
ics that contain a whole lot of question marks. 
The promo sheet describes them as “Buddy 


Bla ‘our” (Flat 
py, unabashedly 
nerdy p very much in the 


vein of Screechifig Weasel. Most of the songs 
chronicle the rather saddening day-to-day lives 
of the geeks of America. Perky melodies and 
oodles of whoa-oh-ohs make this a very cute 
album. DF 


The Black Heart Procssion S/T (Cargo) 
CD- First of all let me say that this is one of 
the most appropriately-named bands | have 
come across in some time. Truly, this is 
saddening music for people with black 
hearts, but at the same time it is hauntingly 
beautiful and emotional. The Black Heart 
Procession eschew the usual guitar-bass- 
drums lineup, using instead insturments like 
organs and xylophones. They even use a 
peice of sheet metal, which, when undu- 
lated, gives off an eerie sound not unlike 
that of wind howling. The songs are in no 
rush to get anywhere; they are often slow 
and mournful, drawing the listener in to the 
intricate subtleties of the music. This is 
much different from anything I've ever heard, 
and it’s certainly not rock music, but | 
couldn't think of anything that would be 
better to listen to on a dark, rainy day. DF 


Boxer “The Hurt Process” (Vagrant) CD- 
| saw some ads for this band calling them 
the “new kings of East Coast Emo/ 
hardcore.” | have to say, | really don't know 
if they're hardcore, or emo for that matter. 
They do, however, play good melodic punk. 
Fast enough to keep the music fun, yet 
conservative enough to be right up there with 
alot of the pop punk coming out of Southern 
California right now. They remind me of the 
_pand Everready a lot. | was impressed by 
is CD but not blown away. | think this is 
efifiitely a good buy if only for the last song 
, “You and Me.” A fun release 
of hooks and with lots of energy. 


ing Airlines “Carnival/Scissor- 


“ $ng” (Desoto) 7"- I've been waiting to hear 
“Something from J. Robbins new band Burn- 


ing Airlines for a while now. And | don't feel 
that | was let down with their first 7". This 
three piece is 2/3 Jawbox and 1/3 Peter 
Moffet. The 7" does not take off exactly 
where Jawbox left off, but this is definitely 
J. Robbins in full force. It took a while for 
the first song, Carnival, to grow on me, but, 
despite that, it is a pretty good song. How- 
ever, Scissoring on the flip side grabbed 
me right away. Scissoring displays 
Robbins’ adeptness at perilously building 
the tension of a song up and then furiously 
releasing it on the listener. | have always 
respected his ability for song writing and 
this fist release from Burning Airlines re- 
flects this talent and also the talent of the 
rest of the band. To top it off the band logo 
that is on the inside of the insert is pretty 
frickin’ cool. Buy this 7’, it's probably one 
of the best released this year. JS 


Compound Red “Always a Pleasure” 
(Desoto) CD- Wow, this CD really came out 
of nowhere. | hadn't heard much more than 
a few snippets in conversation about this 
band, but no one told me they were this good. 
| guess this is their first full length with a 
new singer, and he has one of the most 
capable, diverse voices I've ever heard. 
Anyone who likes that emo/indie melodic 
type thing will really like this. Produced by 
J. Robbins, which is never a bad thing at 
all! Where is Milwaukee finding all these 


great sounds? | don’t care, just keep bands 
like this a'comin. RS 


Consumed “Breakfast at Pappa’s” (Fat 
Wreck Chords) CD- It's rare that Fat Wreck 
releases a record from a band Ive never heard of 
before, but this one came completely out of left 
field forme. These guys play super-slick, ra- 
dio-friendly melodic punk with hooks that are 
Strong, distinct, and catchy. If Fat Wreck puts 
their advertising might behind this CD it should 
do quite well; otherwise, its destined to sink 
into obscurity. DF 


Converge “When Forever Comes 
Crashing” (Equal Vision) CD- Why am | 
so blessed: two Converge CDs in 3 issues. 
Playing with enough power to make your 
mother yell and your dad have a heart-at- 
tack, this CD rocks. It is truly everything it 
has been hyped to be. If you haven't heard 
Converge by now, first off you're a big loser, 
second it’s this heavy-as-all-hell metal with 
screamy vocals. Of course, the only way to 
simulate one of their live shows is to put a 
Converge CD into your stereo and turn the 
system up far louder than the speakers could 
possibly handle. My one problem is that | 
sometimes can't distinguish one song from 
the next. But, it seems that if you like this 
ear-bleed-power music like | do, then ev- 
erything they do is really good. They really 
mix the feel of each song as far as 
fast, melodic/dissonant, pounding/fin 
on this album which shows their | 
maturity. The title says it all. Of cours 
should buy this... did you even have 
this review? RS 


The Criminals “Tomorrow’s Too Late” (Ne' y tight 
~~ to say about this band other than that they're 


Disorder) CD- The Criminals don't like you, 
and they don't like me, and as a matter of fact 
there seems to be a whole lot of stuff that they 
don't like, but even so, | can’t help liking them. 
I'm not sure whether they've been dropped for 
Lookout or whether this is just a side “project,” 
butin any case, their spittle- drenched live show 
translates well to CD. Total in-your-face punk 
rock with a delicious mean streak. There's even 
an ambient dance mix of “Parlez-Vous Fuck 
You” thrown in for good measure. DF 


Cursive/Silver Scooter (Crank!) 10’- Jeff 
and the guys at Crank! do it again with a 
superb follow up to the first 10" release fea- 
turing Boy's Life/CFD. The Silver Scooter 
side contains the same indie-pop tap-your- 
foot-along songs we have all come to enjoy 
from this Austin trio. The first song, “Sun- 
light,” is a rad cover of an Eric’s Trip song 
which is followed by two more classic Sil- 
ver Scooter songs (hint: one can be found 
on the first SuperXXman tape and the other 
on the Hey Buddy comp). Rounding out the 
side is a cool-rainy night instrumental that 
you will be wishing was longer by the time 
the sun comes up. The Cursive side is 
Cursive at its finest if you ask me. High- 
lighting the fine points, the whole third song. 
It's great, it has the same affect as songs 
off the Demolition ep with the stop-breathe- 
scream-rock. It knocks me out of my chair. 
The first two songs are nothing to shake a 
Stick at with the same smashing guitars and 


lyrics that paint beautiful mental pictures. 
Break the piggy bank for this one - it's a 
keeper. MI 


D.B.S. “lis for Insignificant” (Sudden D 
CD- In the interest of journalistic integi 
obliged to say that | am putting out a D.B 
on my record label, so needless to sa 
tremendous fan of this band from Vanco 
However, | was not involved in the productiat¥ 0 
this CD, norhad | heardit when | agreed to put out 
a record for D.B.S., so! think | can fairly say that 
this album is an excellent piece of work, from 
the moving personal/political lyrics to the noisy- 
but-poppy music to the beautiful and innovative 
packaging. Recently D.B.S. have been becom- 
ing less poppy, so although there is still a lot of 
melody in the CD, the music is more diverse, 
sounding a little bit like |-Farm at some points 


and like Digger at others, which should come as ~ 


no surprise, because D.B.S. have toured with 
both bands. Thisis a very good CD. DF 


Despair “Kill” (Initial) CD- | sense a distinctive 
Earth Crisis influence in both Despairs music 
and lyrics, and needless to say |.am not the 
world's biggest Earth Crisis fan. This is pretty 
lame Buffalo hardcore, | could do without it. DF 


Digger “The Promise of an Uncertain 


Future” (Hopeless) CD- Take everything 


Eabout Weston (which is a lot, mind 
d you get Digger. This Allentown, PA 
ks! The have all the emotion melody 
ids and all the fun and musi- 

eston. | really think their sound 
since their last CD, but | guess 
ne of their singers was re- 
aneahe band has really developed a 
more rockin’ sound! | don’t have much 


really good and you should by their album. 
RS 


The Dread S/T (DummyUp) CD- The Dread's 
comprehensive discography contains 31 songs, 
which | suppose makes it a good value for your 
buck, but unfortunately the songs all sound pretty 
much the same to me. | hear this type of flat, 
uninspired punk a dozen times a day, and after 
a certain point it becomes very boring. But now 
that I've made myself sound like an asshole for 
dissing this record, let me say that Theo, who 
runs DummyUp, is a very cool guy and therefore 
deserves your support. | just wish he could put 
out something better than this. DF 


Dysphoria “Hope Without Reason” (Dys- 
phoria) CD- This is the way hardcore is meant 
tobe. Heavy, grinding guitars, pulverizing drums, 
some really interesting rhythm change-ups... this 
is complete and total heavy fucking metal, but | 
like it. Sure to whip a pit of sweaty slam dancers 
into a bloodthirsty freazy. DF. 


in the late 70s and they are absolutely horrible. 
They play wanky big-hair punk rock, and ac- 
cording to the liner notes, the singer liked to beat 


up the other members of the band. Give this CD 
to your worst enemy for the holidays... it's that 


gs” (Revelation) CD- This 
de up of members of Falling 
thy, and By the Grace of God. 
OU'they rock! Think Quicksand 
s is the Reason and you get 
t think there was any room for 
improvement over their seven inch on Initial 
Records, but this CD is even better. Melodic, 
powerful emo-core played the way it should 
be! RS 


The Enkindels “Buzzclip 2000” (Initial) CD- 
Forget all that emo shite. Fuck that hardcore 
crap that's so popular with the kids nowadays. 
This is straightup rock done the right way. Hook 
filled pop played in the style Elvis imagined 
would be the future of rock and roll. | can easily 
see myself rockin’ out at one of their shows, 
singing along with all my friends. After the last 
seven inch | knew that this full length (and thank 
god, they're not an emo band anymore) would be 
atreat.and it sure is. If there is one downfall of 
this album, it's that the songs from the last seven 
inch are on this CD, but oh well, they're great 
songs anyway. | can’t say enough good things 
about this album. And the layoutis spectacular. 
RS 


Epileptics S/T (Overground) CD- Great, tons- 
of-attitude old British punk bearing a lot of a re- 
semblance to Crass, and at times surpassing 
Crass in terms of musicianship. The music is 
fast, loud, and snotty, and the lyrics are typical 
anti-society pro-anarchy fare, but they're clever. 
Way better than the Sex Pistols ever were, that's 
for sure. DF 


Errortype:11 S/T (Some) CD- | really enjoy 
this CD. If you've never heard Errortype:11, they 
play mid-tempo emo, a bit altema-rocky at times, 
but with solid hooks. | can’t quite put my finger 
on who this sounds like, but it's good. An added 
bonus is the liner notes, which provide explana- 
tions behind each song, describing the creative 
process behind the music. It's an annoying habit 
when bands explain their songs in-depth during 
their live shows, but somehow it seems much 
more appropriate in the liner notes. DF 


Far Apart (Crank!) 7’- Far Apart are also far 
away, seeing as how this band hails from Swe- 
den. It's always exciting to hear good music 
from other countries, and this is no exception. 
Far Apart play hard-hitting emotional power pop, 
heavy on the guitars but with pretty vocals, 
maybe a little bit like a heavier version of 
Brandtson. |'m also a little jealous that these 
guys get to have umlauts in their names. DF 


Furious George “Gets a Record!” (Recess) 
CD- \t has long been considered one of the pre- 
cepts of Ramones-style pop-punk that songs 
must be short, catchy, and above all, simple. 
Furious George obeys two of these to the T, but 
the catchiness is missing, the attitude seems 
infantile, and the music is more annoying than 
catchy. There's a difference between playing 
simple but well-crafted pop songs and just, well, 
sucking. Sorry. DF 


Fury of Five “At War With the World” 
(Victory) CD- Music like this always makes 
me chuckle a little, because it just seems 
S0...angry. It makes me want to send them 
flowers and candy to remind them that life 
doesn’t have to be so unhappy. But seri- 
ously, Fury of Five are actually a pretty good 
hardcore band with a strong metal edge and 
some cool breakdowns. This would be good 
for fans of Madball. DF 


F.Y.P “My Man Grumpy” (Recess) CD- Very 


few bands are as snotty and obnoxious as _ 


F.Y.P, and | mean that in the best way. De- 
spite the tragedy that has plagued the band, 
they have consistently churned out short, 
poppy, garage songs that you either hate or 
love. Personally, | find F.Y.P to be an aquired 
taste, but once you get into them, they can 
be quite a kick. Their music is definitely 
quite poppy, with slightly off-key vocals and 
low-fi recording, all of which add to the rather 
goofy charm of the band. Don't expect 
Beethoven or anything, but these guys are a 
kick, and if you're just getting into them, this 
album is as good as any‘to start you off. DF 


The Glassjaw “Kiss Kiss Bang Bang” (2 
Cents a Pop) CD- Hit me over the head, beat 
me silly until | can’t hear myself think (for 
about 20 minutes), then stop and you would 
have recreated the my feelings after listen- 
ing to this CD. It fucking rocks. Picture hard 
hitting instrumentals a la Swiz, then. put in 


some screamy/melodig/intense singing a = 


Bad Brains. | don’t have @naui 
to say about this band. 

heard this CD when te 
them, but after | did it, 
pass up the opporttint 
“The Snow Veil,” is ong 


vorite hardcore songs after a i 5 lis-* 


tens. This is hardcore at its absolute fucking 
best! RS 


Gob “Too Late... No Friends” (Fearless) CD- 
Im pretty sure that this is the re-release of the 
record that Gob put out a few years back on 
another label. Fearless made a wise choice in 
putting this out again to a larger audience, be- 
Cause its very catchy snotty punk sounding a bit 
like F.Y.P. or 30footfall. | sort of wish | had known 
about these guys the first time around, but they're 
Canadian, so of course not many Americans 
have heard of them. Very good. DF 


Gutfiddle “Kung Foolery” (Onefoot) CD- 
Pretty standard Fat Wreck-style pop-punk, 
with a bit more emphasis on the punk anda 
bit less emphasis on the pop. It’s high on 
chugga-chugga guitars but low on whoa-oh- 


ohs. Nothing particularly new, although it 


. isn’t bad either. DF 


Half Empty “People Are Basically Good” 
(New Disorder) CD- Half Empty are a local band 
forme, and | remember beingimpressed by them 
when | saw them play live. This CD doesn’t 
quite recreate their live show, butit comes close. 
The most unique aspect of the album is the dual 
male-female vocals. Parts of the aloum remind 
me of the early Lookout sound and of bands like 
Kamala and the Karnivores. Overall I'd say that 
this is pretty good stuff. DF 


Hatebreed “Satisfaction is the Death of 
Desire” (Victory) CD- Here's whati like 
about Hatebreed: the title of the album re- 
minds me of some Buddhist proverbs. Here's 
what | don'tlike: organized religi 
so does Buddhism. Like: they see’ 
believe in what they do (never. 
Dislike: | really don’t like wha 
in. Like: layout. Dislike: | can 
many Youth-of-Today-style, j 
while-singing photos before | go 
they have kick-ass intensity ahd pow 
Dislike: their power tends to scare me (not in 
a good way). Here’s what | don't like: the 
name of the band, their singer's angry angry 
gruff voice, the fact that their thanks list is.a 
mile long, the obvious Earth Crisis influence, 
any band with song names like, “Before 
Dishonor,” “Betrayed by Life,” “Prepare for 
War,” etc. Here’s my recommendation: lis- 
ten to this CD, then go watch Teletubbies for 
20 hours. RS 


Hi Fi and the Roadburners “Flat Iron 
Years: 86-89” (Victory) CD- Hell yeah! This 
is some great, deep-fried Chicago swing and 


rockabilly, lathered up with hair grease and 
motorcycles and all the necessary 
acoutrements of kick-ass rock ‘n’ roll. With 
a healthy mix of swing, jitterbug, noisy blues 
and Elvis-style rock, this album is great from 
start to finish. Hi Fi and the Roadburners are 
definitely not your standard Victory band, 
but they're a great treat nonetheless. DF 


Home Grown “Act Your Age” (Outpost) CD- 
In the last issue of the magazine, | slammed 
Home Grown very badly, calling the vocals “grat- 
ing and forced” and dissing the quality of the 
music as a whole, | stand by my review, the CD 
was terrible. | mention this because | want you 
readers to know that | am certainly not inclined 
towards liking Home Grown. Well, guess what? 
Shortly after | reviewed “Wusappaning?!” | re- 
ceived this CD in the mail, and itis excellent. | 
don’t know what happened in such a short space 
of time - a be an increased recording budget - 


but whatever it was that happened, this is a 
great, witty, fun CD. Home Grown play ska- 
tinged skate-rock, which normally | find stale, 
but for some reason this CD really appeals tome 
(and no, they didn't bribe me by giving me free 
cocaine or sending beautiful women to my 
house. Hint hint). “She's Anti” is a great song, 
and the single “Surfer Girl,” although it sounds 
alot like mainstream ska, is still catchy. Home 
Grown have won themselves a new convert 
with their album, only time will tell whether they 
have truly improved or if this is just an anomaly. 


Incomplete “Double A” (Rude) CD- The first 
thing that struck me about this band was that the 
bassist was pretty good. Unfortunately, the rest 


_ Of the bandisn't quite up to par, and the result is 


pretty typical ska-core. These guys can't quite 

ee to decide whether they want to be a ska 
band or a punk band, and they can’t quite 
meld the two styles together. I'd 
ropping the ska and staying as a punk 
jause it seems to be a style that Incom- 
is better suited for. DF 


The In Crowd/Sacred Monkey’s of Bali 
(GVN) 7”: When | was a freshman in college, 
my sister came home from school and told 
me that if she could name her band anything 
it would be The In Crowd. | don’t think she’s 
heard the actual Staten Island power-pop 
outfit of this review, but I'm sure she'll be 
pissed when she finds out someone stole 
her band name. Anyway, on to the review. If 
you haven't heard the In Crowd and you're a 
fan of pop-punk a la Boris the Sprinkler or 
Big Drill Car then you're missing out. They 
play very catchy, easy to swallow power- 
pop which seemed to have been all the rage 
about 3 years ago. However, it’s nice to see 
that some people didn’t go emo like the rest 
of us. The Sacred Monkey's of Bali are an- 
other story entirely. Let's put it this way: if 
you like the name, The Sacred Monkey 
Bali, then you'll probably like them, If 
think the nameis silly, then there you 


Indecision “Most Precious Blood” ( 
What a great title for a song; Falling in Lo 
Like Setting Yourself on Fire and Hoping 
Won't Get Burned. That's probably the best 
description I've ever heard in my life. Moving 
beyond Indecisions knack for song titles, though, 
we find an album with angry, discordant music 
that breaks down a lot of musical stereotypes 
and emerges as something fresh and original. 
Attimes the music sounds a bit like Integrity, but 
at times it seems to take on a character all its 
own. The musicianship is very technically pro- 
ficient, although at times the singers voice be- 


comes a bit grating. Art-wise, I'ma bit weirded 
Out by all the religious iconography in the liner 
notes... I'm completely unsure whether or not 
these guys are espousing a religious message, 
but honestly it doesn’t matter much to me be- 
cause the music is good enough to stand on its 
own. DF 


In my Eyes “The Difference Between” 
(Revelation) CD- \t makes me happy that 
Revelation has gone back to the typical 
1988-influenced hardcore that they became 
famous for-- and their return is definitely a 
welcome one. I've been hearing a lot of nega- 
tive stuff about this band, so | was expect- 
ing to hate the CD. However, it's not bad at 
all. Featuring members of such ‘88-style 
hardcore bands as Ten Yard Fight and 
Fastbreak, this is hardcore that Ray Cappo 
would approve of (or at least would have 
approved of before he wrote the last Shelter 
record)! Fast and energetic, this is Minor 
Threat meets Youth of Today. If you are a fan 
of any of those straight-ahead, no-holds- 
barred, straight-edge, shout-out-chorus-filled 
bands from the eighties, then this CD is for 
you. RS" 


Jack Acid S/T (New Disorder) CD- This is a 
little more “out there” than most of the stuff that 
New Disorder puts out, but it's good in a strange 
way. One part ska, three parts noisy punk with 
female vocals. Weird cover art. Ernst, whois in 
the band as well as running the label, is a very 
nice guy so go get this CD for his sake, okay? 
DF 


Jiker S/T (Elevator Records) CD- In a 
world flooded with punk bands with a cause, 
Jiker sits high and dry. Just about the only 
things that get these kids from Eastchester, 
NY riled up are skateboarding, Canada, and 
Mr. T, Their first full-length is a pleasure to 
t to because it never ceases to enter- 
put a label on their sound, the 
is Say “skate-rock.” For the 
d review I'll say that they are 
inda, with some speed metal, 
iy bit of ska (just enough to 
ows with the Toasters). Plus, a 
larious sing-along lyrics about 


* the important things in life like skating, Cap- 


tain Lou Albino, and swashbuckling pirates. 
The whole 16 song odessey is topped of 
with a super cover of the “Young Ones” 
theme, hurrah! Best listened to at 3:30 pm 
while eating pop-rocks and drinking coke. 
TH 


Joan of Arc “How Memory Works” (Jade 
Tree) CD- It’s really interesting to hear the 


progession Tim has made from his Cap'n 
Jazz days when he played emo/punk to this 
band. | admire Joan of Arc’s maturation and 
artistic integrity. If you've never heard them, 
it’s generally slower art-rock using key- 
boards, drums recorded backwards, strings, 
etc. It's really great to see a group of hardcore 
kids’ sound grow into something that breaks 
down barriers like this. Furthermore, | think 
this album has a more mature sound than 
their first as well. This is definitely good 
chill-out music or cocktail party music, 
‘cause it’s eclectic and quirky. This gets an 
around the world and back snap. RS 


Joshua “s/t” (Doghouse) CD- Joshua is a 
band with a lot of potential. They play me- 
lodic, rockin’ emo-core that is far and away 
more original than most of “emo” on the 
market. If Joshua has any fault, it is in their 
consistent trouble with terrible mixes on 
their recordings, and this CD continues that 
trend. The guitar tone is a little too abrasive, 
and the way each instrument is faded in the 
speakers needs some help. Nevertheless, 
not many people are as nit-picky as | am. 
So, let me close by saying this CD has been 
in my discman for the past week straight 
and it isn’t showing any signs of getting old. 
Plus, the fourth song, “Lovers Quarrel” is 
amazing-- so beautiful and intense. RS 


The Judas Factor “s/t” (Wreck-age) CD- 
Wow, the singer's voice is really wierd. | 
think that if he slowed it down @ little bit and 
sang more and scremed less then he would 
sound exactly like the guy from Cinderella. 
As you can see |’m not a big fan of the vo- 
cals. However, if you like balls-to-the-wall 
drum beats, cool breakdowns, and blazing 
semi-melodic guitars a la Indecision, then 
this is for you. A solid release, but it's really 
not my thing. RS 


Killsadie S/T (One Percent)CD- Minnesota's 
new record label, One Percent Records, is shap- 
ing up to be quite impressive, as is evidenced 
both by Angels in the Architecture and Killsadie, 
who play emotional hardcore with a lot of stops 
and starts and strong vocals. The lyrics are 
telligent and introspective, although sometify 
they're a bit hard to understand; I’m glad: 
came with a lyric sheet because otherw 
save some trouble getting the wor 
imagine these guys putting‘on a v 
live show, and | also hear they're good g 
that it affects the music one way or another. Hal 
of this CD, incidentally, is taken froma live re 
cording, which is fine, except that a number of 
songs appear twice on the CD, once in the stu- 
dio recording and once in the live recording, but 
the recordings don’t sound all that different from 
each other. DF 


The Krays “Inside Warfare” (Eye Ball) 
CD-- This is heavily politicized, angry street 
punk that sounds like a less poppy version 
of Anti-Flag. They come equipped with lib- 
erty spikes, mohawks, leather jackets, and 
the whole nine yards. Although the fashion 
has always seemed a bit silly to me, the 
music is actually very good and the lyrics, 
for the most part, are thoughful, running 
mostly along the lines “I hate the govern- 


ment and | hate the mainstream and | hate 
people who sell out.” These topics usually 
tire me to death, but at least these guys in- 
ject some new life into them. Here’s a 
thought for the future: if you're going to write 
political-style songs, which I'm all in favor 
of, don't just write them about how govern- 
ment is evil and our country is run by the 
almighty dollar. | mean, duh, of course itis. 
Try to deal with smaller i 
really affect; it deesn 
complain about hove 
in general if you: 
in which people 
things. DF 


Leftovers “Lane, 
Bowling. It is our cou 
participatory sport, yet somehow it has never 
managed to garner the respect that it de- 
serves so very much. Therefore, when a 
band such as the Leftovers devotes the the- 
matic concept of their album to the praise of 
bowling, | have to applaud them. Unfortu- 
nately, the songs themselves don’t seem to 
be about bowling, but | can bring myself to 
forgive them because the music more than 
makes up for this oversight. The Leftovers 
play upbeat, poppy mid-tempo indie rock 
that is slightly reminiscent of Chisel or the 
Get Up Kids at times. The musicianship is 
strong; | was particularly impressed by the 
drummer, who pulls off some interesting 
rhythms with his hi-hat. Little touches like 
that are what makes this album enjoyable. 
Reccommended for fans of music that falls 
somewhere in-between the realms of pop- 
punk and emo. Also good music for bowl- 
ing. DF 


Loose Change “Dis for Delinquent” (Noise 
Patch) CD- | ran into the bassist for Loose 
Change outside my school a few years ago and 
he gave me a copy of their demo tape, which 
wasn't at all shabby, but then the band dropped 
completely off my radar, until | received this CD 
in the mail. The musics still the same style as 
it was on their demo - tight, melodic hardcore 
with poppy vocals and slick production - but it 
imatured significantly. There's nothing here 
ecessarily set Loose Change apart 
imilar-sounding bands, but this CD 
‘Tight direction and it should ap- 

whois into the So-Cal school of 


‘er/Shipping News (Initial) CD- 
Hefe’s what | like: Metroschifter. ! think this 
band continually pushes the boundaries of 
hardcore and what one can do with a guitar. 
These 3 songs by Louisville's finest are hard- 


hitting, melodic, and will have you bobbing 
your head in no time flat. All three of these 
songs are keepers, especially if you are into 
a band that fuses the best of DC and the 
Louisville sound. Here’s what | don't like: 
live records. While the recording wasn't bad, 
| still think that live shows should best be 
kept to the here-and-now instead of the later- 
and-lost-energy. However, if you like the 
Shipping News (as you should with good 
reason) and you don’t mind hearing clapping 
and hollow sounding drums and bass, then 
you'll like this. The other thing | don't like is 
the tin CD sleave. The tin sleave instead of 
a booklet may seem cool, but i don’t know 
the lyrics, | have no idea where the songs 
were recorded, and | cut my finger on the tin 
fucker. RS 


Migraines “Juvenilia” (Onefoot) CD- Ex- 
Ccuse me fora moment while | digress. Years 
ago, in a dark and dusty basement, a previ- 
ously-unknown band called Dogfather con- 
cocted a song called “| Wanna Be A 
Ramone,” a two-minute pop-punk gem that 
rocketed Dogfather to (relative) fame and was 
soon on the minds of every little rocker in 
the city of San Francisco. Yes, | was - and 
still am - in Dogfather, and | wrote the song. 
It might be the only good song I've ever writ- 
ten, but I'm still proud of it. Although 
Dogfather has written tons of songs since 
some good and some bad, it remains 
in our set, an audience favorit 
sonal favorite as well. So yo 
stand my surprise when | ré 
the mail from a band called thy 
containing a song called 
Ramone.” What the fuck?!? | 
“| Wanna Be Joey Ramone”™Dy 
Kinney, but this is too much. | was 4 
afraid to listen to song, because | was wor- 
ried that it would be an exact reproduction of 
ours. Thankfully, it wasn’t, and it was actu- 
ally a rather decent song, even if it clocked 
in at over three minutes. Still, though, this is 
a little close for comfort. | understand that 
it's a complete concidence that both bands 
wrote similar songs with the same title, but 
this weirds me out. Not only that, but it kind 
of prevents me from enjoying the rest of the 
CD, which, when | listen objectively, is very 
good in a Joey Vindictive snotty pop punk 
sort of way. | hate blatant self-promotion, 
but in my opinion the best Ramones-related 
song, besides anything by the absolutely 
untouchable Ramones themselves, has to 
be ours. This one comes in third, and 
Gigantor’s “R.A.M.O.N.E.S.” comes in 


fourth. In another world, Dogfather and the. 


Migraines could have been friends. Too bad 


Ost * 


it had to turn out this way. DF 


Mineral (Crank!) 7’- Mineral aren't all that well- 
known in San Francisco, but luckily | did know 
them, and as a matter of fact | consider myself to 
be a fan. The first song on this 7” is “mature 
emo” along the lines of Sunny Day Real Estate 
or the Promise Ring, and the flipside, whichis a 
cover of “Love My Way” by the Psychedelic 
Furs, is alittle bit more upbeat and rollicking. DF 


Morning Again “As Tradition Dies 
Slowly” (Revelation) CD- This CD is the 
hardest-right, right-to-the-core CD | have 
heard in a while. I’m not sure if | should call 
this metal with hardcore influences or vice- 
versa, but it’s still good. If you like the 
screamy, intense chaos of Damnation then 
this is for you. It's also good to see a band 
coming out of Florida that doesn't play emo 
(oh wait, | forgot about Bloodlet and LTJ... 
damn). Buy this.RS 


My Pal Trigger “Lessons in Ancient His- 
tory” (Kat) CD- Let's get one thing straight: 
| love Jawbreaker. | really don’t think there 
are any songs | dislike on JB’s Bivouac al- 
bum. | guess that is why | think that this CD 
is bearable. It's got the gruff, melodic gui- 
tars and amazing drumming of said band. 
However, | think the thing about JB's Biv- 
ouac period stuff is that it was cool because 
it was totally original. Although, this band is 
€ good at recreating Blake's melodies, 
N really going to stick to the original stuff. 
ide note, if there is one band that | 
d want everyone out there to emulate it 
ube Jawbreaker. So, this CD is toler- 
because of that. RS 


Nothing Cool “What a Wonderful World” 
(DummyUp) CD- Even though Nothing Cool hail 
from San Francisco, they have never truly caught 
on with audiences here, which | think is a shame 
because theyre a great pop-punk band with the 
emphasis on the punk. They've been on a 
smorgasbord of compilations, but as far as I'm 
aware, this is their first full-length CD in quite 
some time, containing covers of Ohh Child and 
Down Under as well as six original songs. 
Nothing Cool have been around for such a long 
time that its truly a pleasure to see them with a 
quality release to call their own. | can’t say that 
this is a complete showstopper, but its good. DF 


Omaha “Non-Par Mystifications and Self 
Extracations” (Doghouse) CD/EP-- This 
can definitely be classified in the emo cat- 
egory. Slow, winding bass lines, dynamic 
drums, and lots of arpegio in the guitars. 
Anyone who doesn't like the soft-loud-soft 
dynamics, that all these emo kids seem to 
be really into these days, should pass on 
this CD. As for my thoughts on this CD, well, 
| feel like I've heard this band a million time 
before. | can just see them: Julius Ceaser 
haircuts, Gibson SG's, lots of cute girls 
Surrounding them at all times, etc. This CD 
made it to my stereo a few times and | really 
don't think it will make it back. | feel like 
there are only so many times | can hear Boy's 
Life as played by other bands. RS 


Parasites “Rat Ass Pie” (Go Kart) CD- The 


consistently underrated Parasites have always 
been criticized as being too bland and wimpy, of 
having no real kick to their particular brand of 
pop-punk. This album definitely will rectify that 
problem; the Parasites play bouncing, energetic, 
biting songs with more energy than a bottle of 
Jolt cola. All the songs, as usual, are about 
girls, but they're creative and catchy, and som 
“songs are such perfect little pop gems that they 
would easily be in heavy rotation on MTV if the 
world were a fairer place. Definitely the best 
Parasites album to date. DF 


Pele “Teaching the History of Teaching 
Geography” (Star Sar) CD- Like my mom 
said, “Where’s the words?” You guessed it 
kids, an instrumental, eight songs and not a 


“lyric amongst the bunch. This Milwaukee 


troup that walks the streets with the former 
bass player of the Promise Ring(on key- 
boards) plays a solid forty minutes of pop- 
rock a la no lyrics. This album in compari- 
son is a “love-hate relationship.” | love the 
first three songs, but the next five lead to the 
hate. | like my lyrics. I'll say it, all the songs 
start to sound the same in the end; a band 
playing accompanied by wacked out key- 
boards bleeps and blurps. I'm not sure if | 
would jump at this one again, but if you need 
some background music for a long drive 
cross country look for this one used. MI 


Peterbuilt (Hazel Records) 7”- Rock and 
Roll. Forget the “emo'rock” label at the door 
with your two dollars. Peterbuilt play solid 
rock with simple lyrics that will be rolling off 
your tongue in minutes. The songs on the 7” 
both have warm, soft openings flowing into 
the first verse, but just when you want more 
there is a huge explosion of rock to bang 
your head along with. The songs are very 
simple, but very easy to fall in love with. My 
only complaint is that both songs end with 
the same word being repeated. Sort of a 
downer when the whole song rocked until 
then. Overall a solid first release by this 
Orlando trio that | am sure you will be hear- 


ing more from in the future. MI 


Picturesque “Shine in Eyes” (Trustkill) 
CD ep- This band has ex-members of 108 
and Threadbare, but | really don’t hear either 
of these two bands in Picturesque’s music. 
Instead, | definitely feel the Texas is the 
Reason vibe with this short release. And, if 
you're a fan of the Texas, than you will be 
more than satisfied with Picturesque. Com- 
bining both intensity.and pewer.# 
tion and melody. It's ni 
stead it really maka: 
and bob your heac 
length, ‘cause this 


Planes Mistaken For Stars 
that | am, | lost the informatio: & 

this CD, so I'm unable to give Ae all the specs 
on Planes Mistaken For Stars, but! still have the 
CD so| can tell you unequivocally that this is an 
excellent, excellent CD, brimming over with 
emotion and power. The singers voice is versa- 
tile, screaming in anguish one moment and then 
cooing subtle melodies the next. The rhythms 
are strong, the melodies filled with tension and 
release, the songs sounding one moment like 
Sunny Day Real Estate and the next like Braid 
and the next like nobody | can put my finger on. 
This is excellent for a first effort; as a matter of 
fact, its just plain excellent. Highly recom- 
mended, if you can get your hands on it. DF 


Puffball (Insurance Scam) 7’- Another band 
that, as far as | can tell, hails from Sweden. This 
is fast, greased up psychobilly garage punk. 
The sound quality suffers a bit from poor record- 
ing, although that may just be due to the fact that 
the needle on my record player has seen better 
days. Good stuff if you're a fan of the Bottom 
Feeders or Nashville Pussy. DF 


The Queers “Everything’s 0.K.” (Hopeless) 
CD-EP- It's hardly fair to even call this band the 
Queers these days, seeing as how the only re- 
maining member of the bandis singer/guitarist 
Joe Queers, who lately has gone through some 
rather public difficulties in his life. The’ irst 
song on this EP seems to address the issues 
that are probably on everybody's mind: yes, Joe 
is O.K., he's happy, and he’s ready to rock. So 
far, So good. The problem is that this album 
doesn't exactly showcase the Queers in top 
form. The songs aren't bad, but none match the 
pure pop joy of “Love Songs for the Retarded” or 
even “Don't Back Down.” The only standout on 
this four-song EP is the ballad-style cover of “| 
Enjoy Being a Boy” by the Banana Splits. DF 


Rancid “Life won’t Wait” (Epitaph) CD- 
The second punk show | ever went to was 
Rancid’s third or fourth show. Needless to 
say, I've been a big fan of these guys fora 
long time. | don’t think that Lars ruined the 
band at all (c'mon let's face it: he has a mugh 
better voice than Tim), and | have a lot 
respect for where they have taken th 
since Lars’ introduction. This CD fol 
the logical progression Rancid has tak 
from their first album. Way back in thed 
when they first started playing, they wrok 
these really rough, really driving songs. This 
album still captures the driving punk rock 
that Rancid is known for, but they doitina 
very produced, more straight forward way. 


The results are impressive. On this album 
there are less of the big bass solos, less of 
the super fast melodies, and more emotion 
and sincerity. Plus, all those rumors going 
around about this album being an “Island 
Ska” record simply aren't true, because the 
one song that the island sound going on, 
“Life Won't Wait” is a damn good 
accompanyment to the Clash-esque punk 
these guys have mastered. Anyone who has 
ever liked Rancid or anything they've done 
will like this record a lot. Do | even need to 


. write this review? RS 


Ribbon Fix “Cycle Begins and Ends” 
(Grafton) CD- Who said the West Coast couldn't 
do emo right? This CD from San Francisco's 
Ribbon Fix is, both visually and aurally, one of 
the prettiest and most intriquing albums | have 
heard in some time, utilizing complicated melo- 
dies, dual girl-boy vocals, mixed-up dynamics, 
and packaging so beautiful that | haven't seen 
anything to rival it since the last Ribbon Fix 
album. The record has a rather languid pace, but 
has enough variety and surprise in it to keep the 
listener interested. Fans of East Coast-style 
emo (whatever that means) would do themselves 
a favor to check this out; it's a bit on the mellow 
side but it’s very good. DF 


Los Rudiments “Psychoska: the q 
Years” (Dill) CD- At one pointig 
ered Los Rudiments (who later dr 
from their name) to be one of the 
in America. They were witty and o 
porated elements of thrash and pgitix; 
excessively poppy yet were instantly mg 
rable. Then the decline began: they lost 
their‘horns and organs, their live shows started 
to become increasingly poor, they moved away 
from ska and into metallic thrash. Soon, they 
broke up and reformed as the Faggz, maintain- 
ing almost none of their previous charm and 
ability. This CD contains the Rudiments’ earli- 
est songs, and as such is an excellent piece of 
work showcasing the band at it’s high point. 
Songs like “Martians Don't Skank” and “Trash” 
are insta-classics, and the early version of 
“Wailing Paddle” containing horns is better than 
the homless version that the band later released. 
The musical styles hop all over the board on this 
CD, but at least there is some sort of stylistic 
through-line on the CD, making it a very enjoy- 
able listen. DF 


Scared of Chaka “How to Lose” (eMpTy/ 
702) CD- More super lo-fi, frantic garage rock 
from those Albuquerque kings 0’ pop-punk, 
Scared of Chaka. This CD might be alittle more 
polished that SOC’s earlier stuff, which is ironic 
because the recording quality is still wonder- 
fully crappy. For fans of fast & furious garage, 
Scared Of Chaka are the way to go. DF 


jority "Bad on a True Story” 
is albumis so damn good, and 
ky.to be able to review two of 
span of three issues. | have 
-age/Exit crew sure knows 
ut good hardcore. Although this 
iS ##itp the hardcore scene-- as one 

n from who they play with, the label 
they play for, and from their thanks list-- | 
really think they sound a little bit more like 
hard-punk to me. As a matter of fact, | think 


that this album is even alittle less hardcore 
than their last album. Don’t get me wrong, | 
like this better than their excellent previous 
release. | also feel that this CD takes ona 
little less of the fast, hard hitting rock they, 
used to play, and focuses more on heavy 
jams and amazing melodic guitar phrases-- 
almost like a more straight forward Boy Sets 
Fire. Melodic, heavy, emotional: anyone who 
likes music should have this album. RS 


Elliott Smith “XO” (Dreamworks) CD-|f you're 
wondering why we decided to review this even 
though it's on a major label, well here's why: 
because Mr. Smith is a fucking genius who writes 
beautiful music. After playing for many years in 
e obscurity, Elliott finally hit the big time 
isGood Will Hunting soundtrack that 
d him a grammy nomination. In the past, 
usic remained sparse, with Elliott's incred- 
autiful voice, an accoustic guitar, and 
ionally a harmonica or a drum beat. On 


this CD he gets bigger, thus more dynamic. If 
* you like the Beatles mid-period stuff combined 


with Elliott's sincerity and soft-spoken stoicism 
then this CD will not leave your discman for a 
month. This is by far Elliott's most dynamic al- 
bum to date and even rivals the passion of his 
second album. | have to say, Elliott Smith plays 
the most beautiful music in the world. Go buy 
this instead of some of that punk shite. An in- 
credible release. Look for an interview with him 
in the next issue of our fine publication. RS 


Soda Pop Fuck You “Timing is Everything” 
(New Disorder/Bad Monkey) CD- A lot of 
people around here are really into SPFU, and 
although | enjoy them, | don'tsee what all the big 
fuss is about. They are a pretty decent ska band 
with female vocals - not excellent, not terrible. 
Just average. | will say that this aloumis better 
than SPFU's debut effort, soit looks like they've 
been getting better. DF 


The Spinanes “Arches and Aisles” 
(subpop records)CD-OK, so this is the third 
album from this band who used to be a two piece 


from Portland who made a name for themselves 
after releasing one of the finest debut albums 
ever (Manos, also on subpoop) and there have 
been a few changes since then. For one the 
Spinanes 2nd album was beautiful and experi- 
mental but failed to live up to the radness of 
Manos and then the drummer left the band leav- 
ing Mrs. Rebecca Gates all by her lonesome, 
but have no fear because she’s back with a 
vengeance and this latest aloum should be the 
one to elevate the Spinanes to their previous 
State of glory. | have to say first off that | LOVE 
the Spinanes and Becca Gates and have al- 
ways thought that this band was one of the few 
unchangeable great things about indie rock, so 
obviously | worship just about anything that says 
‘spinanes’ on it but | think that virtually anyone 
who listens to this latest album will be able to 
recognize the genius in it or at least be able to 
enjoy the melancholy yet serene melodies and 
simple but textured guitar lines. Rebecca Gates 
easily has one of the sexiest voices in rock 
(close tie with Helium's Mary Timony) and if 
anything you can always buy this album to lis- 
ten to while daydreaming about your crushes. 
Special bonus with this album (and just about 
all the rest of their work too) is the amazingly 
literate and poetic lyrics that are not only gor- 
geous but also manage to convey the most 
exquisite of emotions and images. LS 


Straight Faced “Conditioned” (Epitaph) CD- 
Although I've always missed Straight Faced 
every time they've come through San Francisco, 
I've been a fan for a while, and this CD doesn't 
let me down. Straight Faced play blistering, 
powertul hardcore; a bit overproduced at times, 
as is most Epitaph music, but the strength and 
energy of the music more than make up for that. 
lf youlisten carefully, you can even make out 
some melody in-between all the pounding gui- 
tars. Good music to get sweaty and violent to. 
DF 


Strung Out “Twisted by Design” (Fat Wreck 
Chords) CD- Whether or not you like Strung 
Out, you have to be impressed by their technical 
proficiency, because much of the musicianship 


on this album is amazingly crisp. Strung Out 
play melodic hardcore similar to other Fat Wreck 
bands like Good Riddance, but | think their tal- 
ent puts them a notch above the rest, even if the 
songs essentially all sound the same. DF 


Swingin’ Utters “Five Lessons Learned” 
(Fat Wreck Chords) CD- What a wonderful 
treat it was to get this CD in the mail! |'ll admit 
from the very start that I'm a huge fan of the 
Swingin’ Utters, so | was biased from the get-to 
towards liking the album. Thankfully, | don’t 
have to bullshit my way through the review, 
because this.is actually a very good album, with 
all the intensity and energy | have come to ex- 
pect from the Utters, as well as a few surprised 
thrown in for good measure, such as the Clash- 
style “This Bastard’s Life” or the rockabilly- 
esque song “A Promise To Distinction.” (Was 


that a banjo in there?) The Swingin’ Utters may _ 


Not really be considered a true oi/street-punk 
band, because in fact they are quite poppy, but 
frankly | don't care, because | love them to death 
and they can really do no wrong by me. The 
album art also boasts some interesting photog- 
raphy that brings to mind the gritty police-scene 
photos of yesteryear. DF 


Thumb “Exposure” (Vicory},CD- 
Downset were cool, they way 
heavy, thick guitars; a bad- 
band; a singer who co 
well as rap; melody combin 
If Downset had these ch 
would sound like Thumb (oh 
do have those characteristics, 
still suck). Thumb is really good 
simply. German hardcore has never sounded 
so advanced or powerful. Thumb manage to 
pack every sound possible in the realm of 
hardcore in this CD. This one is for those of 
you who like to rock. RS 


Tim “German Engineering” (Vital Cog) 
CD- | don’t know why I've never heard of 
this band before, but they're really good. | 
really don't know much about this band, other 
than that they're from Kentucky and they play 
melodic/emo-y/rock in the vain of Clairmel 
of Garden Variety (I realize those two bands 
sound nothing alike, but those are the two 
bands that are called to mind-- oddly 
enough.). | bet this is really hard to find, but 
this is some of the more interesting music 
I've heard in a while so | think it would be 
really worth your time to search this record 
out. (Vital Cog Records PO Box 270 Kendall 
Par, NJ 08824-0270) RS 


Traitors S/T (Johann’s Face) LP- Cool cover 
artand a cool poster on the inside of this LP, but 
the music itself is pretty middle-of-the road drunk 
punk with very fast guitars (ala 
and a garage sensibility. The 
scenester types, are madey 
bers of a number of other we! 
bands, but I'm not going to 
ha. DF 


Traluma “Seven Days Awake” (Caif 
CD- This is Neil from Guage and The Sky 
Corvair's new band. |’m really getting the 
Kerosene 454 vibe here. Maybe on the more 
melodic and easy to follow side of Kerosene 
454, but there are definite similarities. This 


is a very interesting CD. Very melodic at 
times, and very chaotic and dark at others. 
The guitar and bass work together very 
nicely here, which is refreshing. They're 
great, in that Dischord type of way. Trust me 

: ave the chance to see them 
y rock out. RS 


Bid, Vandals Good” 
ds into the record and 
A groggy to zippy. 
hese guys, anyway? No 
®t act their age. It's been 
ce Hast heard some nice straight- 
ahead punk rock that encourages a good ra- 
ra sing-along. Remember when young lads 
sported crew-cuts and sang doo-wop? Me 
neither, but these guys actually do it (sans 
crew Cuts). Some of their songs (e.g. My 
Girlfriend's Dead) reminds me of a punk-rock 
sock-hop. If you like your punk rock to devi- 
ate from the standard and revel it its quirki- 
ness then definitely buy this record! Best 
listened to on a beach while playing air- 
hockey in spikes. TH 


V/A “Punk Bites 2” (Fearless) CD- This CD 
opens with a very clever bit, then proceeds into 
avery well-rounded collection of songs from 30 
punk bands, mostly along the lines of polished 
Epitaph-style skate punk. Not every band is 


ready and the energy level is very high. Tons 
and tons of backup vocals and “chugga-chugga- 
chugga” guitars. A little dab of ska-punk anda 


touch of hardcore make this an appetizing dish. ; 


DF 


V/A “Records for the Working Class-- 
sampler ‘98” (Deep Elm) CD- Even though 
Deep Elm’s slogan sounds a bit too much 
like Allied Records’ “Music for the Prole- 
tariat,” Dan and | are still big fans of this 
label. | have to say, after listening to the first 
song of this sampler | cannot wait for the 
new Appleseed Cast CD. | am sure it will be 
amazing judging from everything I've heard 
by them. Everything on here is good and 
makes me want to get the few Deep Elm 
releases | don't already have. | could do 
without Walt Mink and Muckafurgason 
‘cause they're cheesy. But anything with 
Pave the Rocket, Appleseed Cast, Triple 
Fast Action, Brandtson, Pop Unknown (ex- 
Mineral), and Camber, | will probably buy 
(although | do prefer to stick to albums in- 
Stead of samplers when buying albums). RS 


V/A “Mission AcComplished” (Dill) Double 
CD- Living as | doin San Francisco, | have be- 
€ quite well-aquainted with the Mission 
District, a colorful and diverse stretch of the city 
ith taquerias, dive bars, underground punk 
bs, and people of every shape, size, and color. 
g below the surface of the Mission is a 
luge, closely-knit community of bands, artists, 
#d performers, drawn together by a love of weird, 
experimental punk music. | can’t say I'm crazy 
for all the Mission bands; as a matter of fact, | 
find some of them to be absolutely grating. But 
others, like Hickey or the Human Beans, have a 
certain beer-drenched cham that you can'thelp 
loving. This well-put-together double CD does 


a thorough job of documenting the ever-chang- 
ing Mission scene, and although the quality is 
not uniformly good, there are enough gems on 
this double CD to make it an accurate and enjoy- 
able documentation of a unique musical scene. 
DF 


V/A “Punk-O-Rama” (Epitaph) CD- | can't say 
Im exactly crazy about the direction that Epi- 
taph has been going lately, but its easy to get so 
Caught up in bitching and moaning that you miss 
some of the really cool bands that are putting 
stuff out on Epitaph these days. There are a 
number of good tracks on this sampler, from the 
Dwarves, All, the Bouncing Souls, Straight 
Faced, Agnostic Front, the Humpers, Gas Huffer, 
Ten Foot Pole, Bad Religion, and | Against |. 
There are 25 songs total on the compilation, so 
this means that Epitaph is batting .400. Draw 
your own conclusions. DF 


V/A “Blood, Sweat & Tears” (General) CD- 
This is a hit-or-miss compilation of mostly East- 
Coast emo that has a few gems, a few stinkers, 
anda few mediocre songs. The first three songs 
by Brody, Cleons Down, and ErrorType:11 start 
the CD off strongly, and there are also powerful 
tracks from Zero In Trust, who play uptempo 
music with male/female vocals, Last Days of © 
August, and Inside, whose poetic lyrics and 
tearjerking music make for an excellent song. 
But there are also some pretty unmemorable 
songs from bands like Hot Water Music and the 
Movielife, who | would normally expect to tun 
out better tracks. Also, Ignite's live rendition of 
Self-Made Man seems completely out of place 
in that it does not really fit in with the general 
aesthetic of the other songs on the CD. Overall 
this is a good but not stellar emo compilation 
featuring both some heavyweights and some 
lesser-known, but equally talented, bands. DF 


V/A “Selector Dub Narcotic Compilation” 
(K records)CD- | would have bought this al- 
bum probably no matter what because it hada 
few things by some bands that | like or had 
wanted to hear. | was also kind of excited be- 
cause | was under the impression that because 


. 


__ presentin some way. A few of the 


itwas a Dub-Narcotic thing all the songs would 
be remixed and tumed upside down and made 
really different. | think | thought this because | 
was referring back to the work Dub Narcotic did 
with Lois a while back in which they transtog 

a few of her songs into all out cockték 
funky ass slow jam type things wi 
and echoes required for a suc: 


the DNSS studios with Mr. Calvi 


various bits thrown in by the DN sound system 
people but many of the songs were just the bands 
doing their things. All in all its not a bad comp 
and | had the chance to hear some of those famed 
Olympia rap groups like Black Anger and NO 1 
which were really damn good to my surprise. 
Other stand out songs included the collabora- 
tion song with Amelia of Heavenly (rip) and 
Calvin, Jon Spencer Blues Explosion and Kick- 
ing Giant. LS 


V/A “Check This Out Too!” (Onefoot) CD- 
- This is a label sampler for the up-and-com- 
ing Onefoot Records, who have managed to 
impress me with the diversity and quality 
(for the most part) of their artists. A lot of 
stuff on this CD is very poppy and well-done, 
and although it mostly is skate-punk type 
stuff, a few bands, like The Tie That Binds, 
veer away from the rest. For the most part 
this is a very solid compilation, and a good 
introduction to Onefoot, even if my favorite 
Onefoot band, Buglite, doesn’t appear any- 
where. Recommended. DF 


V/A “Hot Curly Weenie” (Recess) CD- Seems 
like these days every label and their mother has 
been coming out with a label sampler CD. Thank- 
fully, Recess, which is run by Todd from F.Y.P, 
has a unique sound that you will either love or 
hate: punk rock with the “snotty” knob turned up 
to 11. There are standout tracks from F.Y.P. and 
the Crumbs, but a lot of throwaway stuff too. 
Probably the most unique feature of this CD is 
that the track listing is screwed up, so that some 
songs take up multiple tracks on the CD. For 
example, put on track 2 and you'll get the sec- 
ond half of a Quincy Punx song. The irony, of 
course, is that it doesn’t really make all that 
much of a difference. DF 


V/A “Mindset Overhaul” (Wreck-Age/Exit) - 


CD- Wreck-Age and Exit have pretty much 
rounded up the cream of the crop of the New York 
Hardcore scene for this thirty-song compilation, 
which chronicles the eight-year history of the 
label, including better-established bands like 
Madball and Yuppicide as well as newer bands 


like the Judas Factor. Some of this is grating to 
my ears, but most of it resonates with emotion 
and power in the way that few songs can. The 
closing song, Mind Over Matters cover of New 
York, New York, is a total kick. It sounds like 
Frank Sinatra run through a meat grinder, andthe 
New-Yawk accents make it a keeper. A must- 
have for acolytes of the NYHC scene and an 
interesting CD even for people who aren't really 
into the music. DF 


The Vehicle Birth “Tragedy” (Crank!) 
CD- The danger with so-called “emo” mu- 
sic is that it often runs the fine line between 
creating beautiful sonic landscapes and just 
being, well, boring. The Vehicle Birth 
straddle that line very haphazardly; some of 
their songs like the dissonant and tense 
“Marathon,” are energetic and interesting, 
others, like the album opener “Crack 
” are more slow and plodding, never 
veloping or getting everywhere. 

an album that doesn’t sink in after 
téh, because it isn’t immediately ac- 
ible. Upon further listens, it becomes a 
bi er, but it still lacks the passion and 
intensity that normally make this type of 
music so appealing. DF 


Vision “The Kids Still Have a lot to Say” 
(Cargo) CD- Imagine Pennywise meets Dag 
Nasty meets Bad Religion (without all the 
big words). If you didn’t have a hard time 
with that concept then you will probably like 
this CD a lot. It is melodic and fast with sort 
off-key half-spoken vocals. As | mentioned, 
| would liken this recording to SoCal 
melodicore, but it definitely has it's hardcore 
influences. So, if you like those three bands, 
then you will like this. It's that simple. If you 
want my opinion, which | guess you do, it’s 
hard driving, anthemic punk with some pretty 
rockin choruses. Not a bad buy. RS 


Vision of Disorder “Resurrecting Reality” 
(Crisis) 7” 

Crazy out-of-control hardcore with screamed 
vocals. Except for some sung-not-screamed 
vocals that feel a bit out of place, | like this. The 
Bad Brains cover is the keeper of the bunch! DF 


Voodoo Glow Skulls “The Band Geek Ma- 
fia” (Epitaph) CD- If theres one thing that’s a 
constant in this world, it’s the sound of the Voo- 
doo Glow Skulls, and by this point you should 
know whether you like them or not. Some people 
go absolutely crazy for their hybrid of ska and 
skatepunk and distinctive vocals, and others 
find them very hard to tolerate because of their 
bad attitudes or the monotony of their songs. | 
count myself in the second group, but | also 
recognize that there is a certain demographic 
who goes completely apeshit for VGS, and | 
respect that. This CD is exactly along the lines 
of their earlier releases, so you should know 
what to expect. DF 


Wally “Kill Whitey” (Creep) CD- Maybe this is 
a big joke and | just don’t get it, or maybe it 
sucks. | don't know. Wally plays weird screamy 
hardcore with sound samples and little other 
aural tidbits tossed in in-between. This is pretty 
close to unlistenable forme, but like | said, maybe 
|just don't get it. DF 


Furthermore, we cant 
guarantee that youf re 
will get in at all. We will 
however, do our very best. 


The LOI review staff is: 


(RS) Ross’ Top Fucking Ten: 
1)Atom and his Package 
2)Tom Wolff's “Bonfire of the Vanities” 
3)my best friend Sasha 
4)Having my 1976 Gibson SG repaired 
5)Elliott-- live and recorded 
6) The Glassjaw- anywhere, anytime 
7)late-night e-mails from firends you 
haven't seen in years 
8)getting to interview Elliott Smith 
9)Catch 22- live and in concert 
10) the word “Berzerk” 


(DF) Dan’s Top Ten 
1. American Steel 
2. Braid 
3. d.b.s. 

4. Graduating from high school 
5. HeartattaCk fanzine 
6. The Siren Six 
7. The Huxtables 
8. Tortoise-shell glasses 
9. Days in December 
10. Digger 


(JS) Joey Spitfire’s Top Ten 
1. St. John's Wort 
2. Braid-Frame and Canvas 
3. my new house 
4. Sonic Youth- A thousand leaves 
5. Curtis Mayfield-Superfly Soundtrack 
6. Drum tobacco 
7. Sunny Day showin NYC? 
8. Johnny Depp 
9. Secret Agent Abe ' 
10. Promise Ring-Nothing Feels Good 


(LS) Lauryn's Top Ten: 
1)homemade whipped cream 
2)Sadie Benning- her films, anything 
related 
3)The Spinane’s new album 
4)pear cider 
5)Helium- live 
6)Behead the Prophet no Lord Shall Live- 
live 
7)new hairdo’s 
8)Plotz- the zine 
9)summertime in San Francisco 
10)burritos from Gordo- duh! 


(TH) Tim Holden's Top Ten Infomercials 
10) Ron-co “quiet” pasta maker 
9) Psychic Friends tenth anniversary 
special w/ Dyonne Warwick, Phillip 


Michael Thomas, Rip Taylor, Adam West, 


and loveable Gary Colman 
8) That freakishly peppy exercise guy 


with with the blue shorts and blone 
ponytail 
7) Amazing Discoveries Episonde 1: Auri 
Shine 
6) Susan Pouter yelling to a crowd of fat 
chicks 
5) Richard Simmons crying on the 
shoulders of fat chicks 
4) Tony Robbins live from Fiji with his 
gigantic teeth 
3) Chuck Norris and Christy Brinkly doing 
sit-ups (this one came in handy after my dad 
got rid of Skinamax) 
2) “I can't believe they invented it!” Troy 
McClure, host. 
1) Three words: Spray-On Hair! 


(MI) Michael Iglar’s Top Ten 
- Silver Scooter 
- “The Sandlot” 
- Cursive- Demolition ep 
- Joan of Arc - Method & Sentiment 
- Jack Kerouac 
ecord stamp collection 


10) read Maxium Rock or ROI 
9)Wear Jnco's 
8)wear patches of bands that are on major 
labels (e.g. Rancid) 
7)Be a flaming homosexual (like me) 
6)know how to read 
5)wake up before five o'clock in the 
afternoon 
4)shower more than twice a week 
3) to not have normal color hair 
2)have forty holes in your face 
1) itis not punk to say what's not punk. 


Pablo Roman-Alcala’s Top Ten 
10.American Steel-'parted 
glass’,'beatdown’,&'sloppy fuckin drunk’ (just 
because they are loud, long, and great) 
9.Ween- | guess, on occasion 
8.Bakamono- these guys almost scare me 
7.Machinedo- no kidding, Brain. 
6.weird old blues songs about oozing cysts (i 
know of 2) 
5.Sun Ra- He's crazy, mad; cool 
4.Sonic Youth (to cleanse the palate) 

3. They Might Be Giants- Apollo 18 
2.Tom Waits- Swordfishtrombones, nuff said 
1.Einsturzende Neubauten- Strategies Against 
Architecture 1&1| 


three | $5009 


/countiess trips from here to there 


the much anticipated full-length 
from ottawa’s hardcore heroes 
(ex-30smp and shotmaker) 


CD available now 
(LP in the works) 


SPECTRA SONIC SOUNDIAAY 


ek 


SOME 


IN STORES NOW 


BEYOND - NO Revises AT eae 


The classic album, from the folks who 
Quicksand, and Inside Out. Re o include He Geto =F. 
1988 demo, “Dew It” ; 


$10/CD 


SOME RECORDS 405 w. 14th St. No. 3NYC 10014 
call 1.888.51 7.SOME if sporting plastic, or send a check. 
SOME in a fit of idle leisure, please visit us at http://www.some.com. 


melodic, post-punk with 
dubalicious overtones from 
philly’s phinest 


also available: 


Ss9.5 sparkmarker CD 

5585 beautifuzz LP 

sso8 three penny opera 7” 

sso7_ blake 7” 

SS03 30 second motion picture LP 

ss02_ goodbye, blue monday/ 
across five aprils split 7” 

sso1 okara LP 


AND... 


FNC2. phleg camp 7” 
RNC1_ disgruntled 7” 
puoi spiny anteaters LP 


distributed by 
1000 leafs, bottlenekk, 
choke, contrast, ebullition, 
green hell, lumberjack, 
makoto, no idea, ozone, 
stickfigure, very, x-mist 


LP and CD 
available now 


VA IVA [ies 80067, ottawa, ON, CAN, K1S 5N6 
KI 613-23-SOUND | spectrasonic@iname. com 
www.cyberus.ca/~scallen 


en eee 


- CD includes 
rare, live and Peel Session 


t Pe 


cecerds 


all prices pestage paid in the US...checks and money ortiers payable te 
DeSote Records P.8. Box 60335 Washington DC 20039 


Actual Size Aaron #1 (Free 4.25x5.5 Xerox 
copied) 

Ohmygod this is cute! In this one-time (| think!) 
zine, Yoko uses her collage skills to combine 
pictures of teenybopper idol Aaron Carter with 
commonplace groceries in an effort to prove just 
how small and huggable little Aaron is. If you don't 
crack a smile looking at Aaron relaxing in a stuffed 
turkey, hanging out inside a melon, or riding a 
bottle of 7-Up, then you are a heartless bastard. If 
every zine were as original and funny as this I'd 
be a happy boy. 

(Actual Sizé Aaron 8141 Park Villa Circle 
Cupertino, CA 95014) DF 


Change Zine #10 ($1 8.5x11 newsprint) 

First off, | am so happy that the next issue of this 
influential zine is going to be dedicated to the 
Simpsons! (which will include a compilation with 
hardcore songs about the Simpsons!) On that note 
let's start the review. | hear so much about how 
long this zine has been around, how good it is, 
how influential it is, etc.-- Initial Records even has 
a custom made ad devoted to this zine! | really 
don’t know. | guess it’s cool and all-- | mean, the 
interviews with Ensign and Converge are first 
rate and there are tons of record and zine reviews- 
- but the layout is mediocre at best (one should 
never undermine the importance of good layout to 
keep me interested) and Patrick's basketball fetish 
should best be left to Sports Illustrated. Let’s put it 
this way. When the zine sticks to the reason | 
bought it, hardcore, and doesn't stray into basket- 
ball (have you ever seen someone review a CD 
with basketball in mind? | have now) then | like it. 
(PO Box 1010 Village Station NYC, NY 10014- 
1010) RS 


Crash and Burn #6 (Free 8.5x11 newsprint) 
This is a somewhat Florida-centric punk zine out 
of Gainesville with a good sense of humor. The 
interviews with Shyster and Discount are nothing 
special, nor is the layout very good, but there are 
enough cute examples of 3rd-grade level humor 
to make the zine an enjoyable, if not profound, 
read. | particularly enjoyed the Horoscopes for 
the Insecure: You are sympathetic and under- 
standing to other peoples problems, which makes 
you a sucker... you will always be on welfare 
and won't be worth a shit. (Yep, I’m a Cancer.) 
(Crash and Burn 2300 SW 43rd St. #S-1 
Gainesville, FL 32607) DF 


Free Refills #4 ($1 8.5x11 newsprint) 
When | opened this zine, | skipped the interviews 


with Against All Authority and Catch 22 and went 
straight to the story of truck-driver Larry Walters, 
who in 1982 decided that he would attach 45 he- 
lium-filled weather balloons onto his lawnchair and 
go for alittle airborne ride, bringing with him a CB 
radio, a parachute, some PB&J sandwiches, a 
six-pack of beer, and a rifle to shoot the balloons 
down, just in case. And guess what Larry did 
once he was airborne? After a few beers he lost a 
bit of his motor ability, and he dropped the gun. This 
meant that he had no way to shoot the balloons and 
thus no way to safely descend back to terra firma. 
So Larry drifted haplessly into the air-space of the 
Los Angeles International Airport, at which point he 
began making frantic distress calls on his CB ra- 
dio. Once his balloons deflated and he touched 
land again, he was slapped with a $4000 fine by 
the FAA. This zine isnt very good, but they get big 
props for telling Larry's story. He seems like one 
cool cat to me. 

(Mickey Delorenzo 20 Mountain Ridge Dr. Oxford 
NJ 07863) DF 


Greedy Bastard #14 (Free 8.5x11 newsprint) 
Greedy Bastard is a very accurate title for this 
zine. Bill obviously just doesn’t give a shit, and 
either you'll like it or you'll be offended. He talks 
about his haunted Deathfridge, rails against Greeks 
inthe punk rock scene, complains about Food Not 
Bombs serving only vegetarian food, explains how 
to blow up ham in 23 steps (along with pictures!), 
writes very short and very mean record reviews, 
and goes on a quest for midgets in upstate New 
Jersey. If | ever met Bill in person | dont think wed 
get along very well, but despite my P.C. tenden- 
cies | have to admit that this is a funny zine. Cmon, 
everybody loves midgets. 

(Bill Florio PO Box 1014 Yonkers, NY 10704)DF 


Hit it or Quit it #12 ($2 8.5x11 offset/newsprint) 
This is the zine of Jessica Hopper, of Hyper PR 
and Punk Planet fame. Even though I’m not really 
into the music, ‘cause she’s more on the indie-rock 
tip than punk or hardcore, | have to salute this zine 
for being really cool. The cover is great (thanks to 
the Colection Agency) and | must salute Ms. Hop- 
per for the tasteful lime-green motiph. | wasn't really 
into the interviews simply because | don’t know the 
music of Crom-Tech, Shellac, 90 Day Men, or 
Dianogah very well. However, if there is one rea- 
son to buy this zine faithfully, it is the gossip sec- 
tion. Let me tell you that if you've never heard the 
jokes, rumors, stories, or hypotheses in this gossip 
section, then you are sorely missing out. Overall a 
well done, if not very DIY, zine. | recommend this. 


(PO Box 14624 Chicago, IL 60614) RS 


Hodgepodge #3 ($1 8.5x11 Newsprint) 

This is a great zine that i will definitely be picking up 
in the future. | think that the two guys who produce 
this zine, Kevin and Mike, have very similar inter- 
ests and musical tastes to myself. This issue has it 
all: from book reviews, to articles on Rohypnol, to 
the usual interviews and reviews. However, the 
interviews are realy good. | am especially im- 
pressed with the Sons of Abraham interview and | 
feel pretty pathetic when comparing mine and theirs. 
They also have cool interviews with Indecision, 
Jason Farrell (Bluetip, Swiz, Fury), The Sleepytime 
Trio, and the Delta 72. The layout in this zine is quite 
interesting and shows that sometimes minimalism 
is better than redundancy. | would definitely pick 
this zine up, it is a really good buy. 

(432 Red Jacket Quad SUNY Buffalo Buffalo, 


_ NY 14261) RS 


Joys of Lawn Care #1 ($1 5.5x8.5 Xerox copied) 
Theres no real conceptual through-line to this zine, 
which makes it a sort of awkward read because Im 
not quite sure what its about. Theres some art, 
some indecipherable comics, a few pages of 
scribbled wisdom-tidbits... it looks as if the editor is 
reaching for some higher meaning that I’m just un- 
able to grasp. Can't say I’m too impressed. 

(Joys of Lawn Care PO Box 944 San Mateo, CA 
94403) DF 


The Last Hug Magazine #5 ($1 5.5x8.5 Xerox 
copied) 

This zine used to be called “Hug Magazine” but | 
guess Elbert changed its name. It’s a really cool 
zne, though. Nothing pretentious or high-budget, 
just sincere writings from a fellow Cornell student of 
mine. He has a lot of reviews of shows, records, 
zines, and “boy movies.” | love his review of the 
seriously underrated Australian movie “Flirting.” | 
really like his little babble/writings entitled “Expira- 
tion Date” with a first line that reads “My girlfriend 
dumped me. Cub broke-up.... A neurologist told 
me I'd be on drugs for the rest of my life for a 
disorder nobody can half-explain.” This zine is a 
really great way to spend a buck-- it is funny and 
short enough to maintain interest throughout. Plus 
all ads are free. 

(c/o Elbert Chang 511 Revere Lane Palatine, IL 
60067) RS 


Make it So #1 ($1 5.5x8.5 Xerox copied) 
| guess this zine is a bit dated, but it’s still pretty 
cool. Vishal has interviews with the Monorchid 


and Regulator Watts which are cool and some- 
times quite funny-- even though | don’t think they're 
meant to be. The lack of pictures is kind of a bum- 
mer, especially since taking cool photo-shots of 
Regulator Watts is like shooting fish in a barrel. | 
guess he didn’t think he’d have enough room con- 
sidering the size of the paper. There is also a really 
cool article on narcolepsy. Who would have ever 
thought to write an article on narcolepsy? | think that 
is zine originality at its apex! 

(Vishal Gujadhur Box 4469, 222 Church St. 
Middletown, CT 06459) RS 


Nothing Left #7 ($2 8.5x11 newsprint) 

A compilation CD (which was merely a bunch of 
songs that one could easily find elsewhere), a glossy 
cover, high quality newsprint, 12 interviews-- what 
doesn't this zine have? This zine is one of the most 
up-and-coming in the country and for very good 
reason: it’s the premiere zine that covers “emo” 
bands there is. And, it continues to get better. As a 
matter of fact, the quality of this zine is remarkably 
better than even the previous issue! The interviews 
with the Jazz June, Scott Sinclair (the Hot Water 
Music artist), and Elliott interviews are really cool. 
| didn’t read the Promise Ring interview, ‘cause I’m 
really sick of Promise Ring interviews, but I’m 
sure it was Coo! too. | hope my zine is nearly this 
good when | get to issue #7. 

(PO Box 1073 Wilkes-Barre, PA 18703) RS 


A Punk Kid Walks into a Bar... #10 ($1 8.5x11 
newsprint) 

At first look this zine looks like nothing special: poor 
layout, few pics, few ads (which | guess is mostly 
a sign of coolness). However, after reading this 
zine, | am quite impressed! It is hilarious! The spiel 
on why Vinly Solution Record Store sucks is to- 
tally a laugh, the records reviews are so mean and 
witty and hysterical. But, the list page is what takes 
the cake. it has “punk drum parts (as played ona 
computer keyboard),” “things there should be less 
of...,"“21 things | learned from playing Golden Eye 
for Nintendo 64,” and “a million things I’m not wear- 
ing right now.” So kids, if you want a zine not 
obsessed with music (like mine) and that is the 
funniest thing I've read since The Hitchhiker's Guide 
to the Galaxy, then pick this up right away! 

(PO Box 254 Rye, NY 10580) RS 


Random Digression #4 ($1 8.5x11 newsprint) 

This one is pretty mediocre. There are so-so inter- 
views with Indecision, the Bouncing Souls, and 
the Scofflaws, a couple badly-written columns, a 
review of Pamela and Tommy Lees home-porn 


video, an article on pissing off the police when they 
pull your car over, and so on. The record reviews 
arent in alphabetical order, which irks me a little 
since Im so damn anal. 
(Random Digression 36 Brook Rd. Westhampton 
Beach, NY 11978) DF 


- Rumpshaker #4 ($2.50 8.5x11 offset) 


Okay, call me cliche, but I’m always a sucker for 
a good Lifetime interview no matter how dated or 
played out that may seem. This is the first time I've 
read this zine and | was quite impressed by the 
first thing | read-- which was, of course, the Life- 
time interview. Aside from being a really cool chat 
with Ari and Dan Yemin in two different segments, 
it had some damn cool photos to boot. The “Dead- 
heads vs. Hardcore Kids” article was hilarious 
and very astute and should be a requirement for 
every zine to print. Other than Lifetime there are 
also CR, Piebald, One King Down, Converge, 
and Endeavor interviews which are all very good 
(but | guess it isn’t hard to do good interviews with 
such good bands!). However, what makes this 
zine well worth the two and half clams | shelled out 
for it were the interviews with Rick Healey’s (25 
Ta Life), Davey von Bohlen’s (Promise Ring), and 
Lou Keller's (Sick of it All) moms. Fantastic people 
moms are. Buy this zine! 

(72-38 65th Place Glendale, NY 11385) RS 


Second Choice #3 ($2 8.5x11 newsprint) 

The snazzy cover combined with interviews of 
some really great bands made me think that this 
zine would be really good. However, the inter- 
view with Endeavor was really short and confus- 
ing, as was the talk with Pete of In My Eyes. The 
Sweetbelly Freakdown interview told me nothing 
that | did not know about already, nor anything | 
wanted reiterated. | really feel that any zine with a 
Promise Ring interview sucks considering they 
have been in more zines than | care to count. | 
have to say, the Saves the Day interview was 
pretty good, but that was really the only redeaming 
quality to this all-music zine. The layout was mappy 
and quite quite poor. Sometimes | really think that 
zines are overrated—like right now. I’m going to 
try to make my zine more interesting and pleasing 
to the eye so it does not become like this zine. 
(POBox 7067 Hackettstown, NJ 07840-7067) RS 


Second Nature #7 ($2 8.5x11 offset) 

In my humble opinion this is the best zine there 
is... anywhere. The interviews are consistently 
great, the pictures are always exciting, and the 
layout is far and away the most interesting and 


fascinating in any publication... anywhere. Although, 
| have to say that this issue of Second Nature is the 
least graphically impressive one I’ve seen (which 
isn’t saying much, so don’t worry). Dan Askew is 
capable of anything if you give him Adobe Photoshop 
and Quark Xpress. The interviews with Hot Water 
Music, Braid, and Atom and his Package in this 
zine are al fun and interesting and make me wish 
there was more and more. | enjoyed the gossip 
section as well as the Hydra Head Records sum- 
mation. I’ve said it once and |’ll say it again, this is 
the best zine in the world and if you haven't read it 
yet, then you live on Jupiter. 

(PO Box 11543 Kansas City, MO 64138) RS 


The Set-Up #1 ($1 8.5x11 newsprint) 

Not only is this good for a first effort, its just good, 
period. The Set-Up is essentially a one-man opera- 
tion and as such it doesnt have the glossy look of a 
larger zine - Jonny still has a bit to learn about 
layout, so that he can bring the zine’s look up from 
average to spectacular. The writing, however, is 
very good. There is an in-depth, intelligent inter- 
view with By the Grace of God, a quirky talk with 
Atom and his Package (he went to Wesleyan! 
Hooray!), and, best of all, an interview with the 
Bouncing Souls in which Jonny exposes the band 
as complete 80s-movie poseurs by quoting a litany 
of movies that they cant identify. Theres also a 
good pro/con article about whats wrong with 
hardcore. For a music zine, this is on an intellectual 
level above most of the stuff! usually receive. Not 
perfect but still highly commendable. 

(The Set-Up 641 Broad Acres Rd. Narberth, PA 
19072) DF 


Yuki Crash Zine #19 ($1 5.5x8.5 Xerox copied) 

| met the two girls who do this zine, Erin and Alley, 
at some show at the Wetlands in NYC. They 
seemed really nice and enthusiastic so | was totally 
excited to read this zine. It’s pretty good, actually, 
and I’m not even into ska. Make no mistake: this is 
a ska zine! Anyway, in this issue, they review 
some shows in wish they avidly proclaim how 
“Mr. T Experience was good | just didn’t like them.” 
They also review some records by a bunch of 
bands I’ve never heard of. Although, the Reel Big 
Fish interview is short, it is pretty cool. Overall, if 
you want a sincere zine that will make you remem- 
ber the days of your first punk/ska/hardcore shows 
and that being young is all about energy and excite- 
ment, then get this zine. If you aren't into the America 
OnLine phenomenon, then you might want to pass 
on this zine. Very honestly, for a buck and the price 
of a stamp you really can’t go wrong with this! 
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Unreleased Tracks From: 


88 Fingers Louie 
Against All Authority 
Digger 
er Four 
Falling Sickness 
Funeral Oration 
Heckle 
Mustard Plug 
Nobodys 
The Queers 
Hopelessly Devoted To You Too 


New Sampler cd, 21 songs in all 
HR632-sampler cd 
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Nobodys _ Falling Sickness Against All Authority Cinema Beer Nuts 
Greatasstits Because The World... All Fall Down Video and CD comp. 
HR628-cd only HR627-Ip/cd/cs HR626-Ip/cd/cs HR623-video/cdep 


PO BOX 7495 VAN NUYS, CA 91409 WWW.HOPELESSRECORDS.COM 


PRICES: CD-$10 LP/CS-S7 CDEP-$8 SAMPLER CD-$4 7”-$4 CDS-S6 VIDEO-$12 
All prices postage paid in the US, add 25% for foreign orders 


